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By JACK EGAN 


New York—Gotham has given itself a good shake from the 
summertime doldrums, awakened to a new season, and greeted it 


with a rush of musical activity. 


The hotels, only five of which 


rated with name bands throughout the summer heat, have 


given the nod to good music from 
‘the nation’s best dance orks for the 
fall season. 

' @ Tommy Dorsey moved into the 
Pennsylvania to reopen the Cafe Rouge. 

@ Ray McKinley and his reorganized 
band replaced Bernie Cummins at the 
New Yorker. 

@ Guy Lombardo reopened at the 
‘Roosevelt. 

@ Eddy Duchin built another band 
to charm the smart set at the Waldorf- 
Astoria. 

@ Russ Morgan moved downstairs at 
‘the Biltmore. 

@ The Warwick reopened its Raleigh 
foom with Jan August and his combo 
plus Gene Marvey and Ann Hathaway. 

@ Henry Jerome’s band still is fea- 
tured in the Edison’s Green room. 

Such is the situation among the better 
dance bands and their new locations. 

On the jazz side of the fence there is 
the following: 


The Royal Roost, one of the few| 


spots that did capacity business during 
the hot spell, sent in Count Basie for 
the starter in the new season. He was 
replaced by Dizzy Gillespie last week. 
Basie rocked the cellar spot with a re- 
organized band that featured a few bop 
_ along with all the Count’s stand- 


Crew Revamped 

Basie fans will like the revamped out- 
fit and, as the ork moves around on its 
current tour, he should pick up quite 
a few new followers. 

Tenormen Wardell Gray and Paul 
Gonzales; alto saxist Earl Warren; 
trumpeters Harry (Sweets) Edison and 
and drummer 

dow Wilson are the Count’s main- 
Stays. 

Gray replaced Buddy Tate; Warren 
feturned after a three-month illness; 
Nottingham, former Hampton and Bar- 
net star, took over for Ed Lewis, and 
Wilson ends Basie’s long search and 
series of tryouts for a new percussionist. 

Deuces with Trio 

Another spot that did okay during 
the hot spell, the Three Deuces, con- 
tinues featuring the trio of George 
Shearing, Oscar Pettiford, and J. C. 
Heard, and replaced the Buddy Stewart- 
Kai Winding-Red Rodney combo with 
an eight-piece outfit headed by Joe 
Morris and Johnny Griffin of the Lionel 
Hampton alumni. 

Across 52nd street at Jimmy Ryan’s, 
the official nod will be given the new 
season when the weekly jam session, 
hed on Monday nights the last three 
months, is shifted to the original win- 
ter time schedule, Sunday at 5 p. m. 
beginning October 17. 

The Onyx, though adopting a definite 
policy of gal shows, is backing them up 
with a trio headed by Sol Yaged. Nat 
Ray is on drums, Sherman Edwards on 


plano. 
Lena Sells 

On the east side, Lena Horne slinked 
into the Copacabana for eight weeks, 
and the gal sells out more solidly than 
ever. They just can’t get enough of 
her. Of particular interest, in addition 
to Lena’s fine vocal work, is her spe- 
cial accompaniment, particularly that of 
Pianoman Luther Henderson. Charlie 
Drayton on bass and Chico Hamilton 
on drums also help. 

The Ebony club, shuttered for the 
Summer, also came back into action, 
headlining Billy Holiday for its preem 








Simple Simon? 


New York—George Simon, co- 
editor of Metronome magazine, 
received a gift from a thoughtful 
friend recently as part of a house- 
warming. Opening the large pack- 
age, the writer found a variety 
ad Ree goods, all with the la- 

Since it was impossible to guess 
the contents at random, he re- 
turned the cans to the sender— 
but with a variety of labels be’d 
collected stuck on the cans. 

















|show, with Buster Harding’s bop band 
| and Esy Morales’ rhumba crew on the 
| bandstand. 
| Monk at Vanguard 

Down in the Village, Max Gordon re- 
jopened his Village Vanguard, bringing 
| Thelonious Monk down from his regu- 
|lar stand at Minton’s in Harlem. 
| The high priest of bop presides at the 


}piano in the most unrelaxed manner 


| we've ever seen. He is backed up by | 
a trio of Sahib Shehab, playing good | 


|alto sax; Denzil Best, drums, and Al 
| McKibbon, bass. 

| Billy Taylor, the piano-playing half 
of the Wyatt and Taylor team, alter- 
nates with the boppers. A new gal 
chirper, Jilla Webb, comes on as a 
single. 

Nellie Has New Ones 

Nellie Lutcher moved into Cafe So- 
ciety for what has all the indications 
of a record-breaking, ten-week stay. 
Greatly improved in appearance, per- 
sonality, performance, and delivery since 
her visit here last year, she’s tops with 
her standard collection of record dit- 
ties, plus an occasional new one. 

The latter seems to rate even higher 
than the regulars which would indi- 
cate.Miss L. has plenty of stuff stored 
up for future discs if the ban is lifted. 

Eddie Condon brought Ralph Sutton 
into his Fourth street club, to alternate 
with the Dixielanders. 

In the local corn belt, Harry Ranch 
jand his novelty crew moved into the 
| Village Barn, where Anthony Trini has 











Basie Trims Before ‘Roosting’ 


“4. 


New York—The changed personnel of the Count Basie band as it 


a _ 





opened at the Royal Roost here recently, included, left to right among the | 
saxes: Paul Gonzales, tenor; Earl Warren, alto; Bernie Peacock, alto; Jack | 


Washington, baritone; Wardell Gray, tenor. 


Trumpets were Clark Terry, | 


Petrillo 
Makes Ban 
End Offer 


New York—The brightest prospect of 


an early settlement of the recording and 


transcription ban was given the trade 
when AFM chief James C. Petrillo pro- 
posed a new plan and submitted it to 
the disc industry. 

If the manufacturers agree to the 
AFM suggestions and these are found 
to conform to the requirements of the 
Taft-Hartley law, the platter makers 
ean return from the wilds of New Jer- 
sey and Long Island and again cut in 
the open. 

Jimmy’s Offer 
Petrillo’s proposal is to set up a trus- 


Jimmy Nottingham, Harry Edison; trombones—George Matthews, Bill John- |‘€¢ Who would handle all funds which 


son, Ted Donnelly, Dickie Wells. 


Shadow Wilson is the drummer. 





returned to action with a trio. Trini, it 
may be recalled, was the regular name 
band attraction there about 15 years 
ago. 
Angel Back, Too 
The Blue Angel, swank midtown spot, 
had a fall reopening with the Delta 


Rhythm Boys and the Ellis Larkin trid | 


heading the show of continuous enter- 
tainment. 

And, as if best to illustrate the va- 
riety of musical attractions offered in 
this burg, Ted Lewis and his band 
came in to headline the show at the 


Mcintyre To Follow | 
Pastor At Dancery 


| 
Wrentham, Mass.—Tony Pastor winds | 
up his engagement at the King Philip | 
jon Lake Pearl here Saturday (9), to be} 
|followed next week by Hal McIntyre | 
|for five days. 
| Jimmy Dorsey plays a similar run} 
| beginning October 26. The dancery had | 


| such success with names throughout the | 


| would accrue from royalties paid into 


a depository by the manufacturers. 

All expenditures, which would be for 
the exclusive purpose of hiring musi- 
cians to perform free concerts and free 
public dances, wouid be designated sole- 
ly by the AFM. 

First Written Move 

This marked the first move Petrillo 
had made to the industry in writing 
since the ban went into effect New 
Year’s day. 

At the time it was drawn up and 
submitted, action still was pending on 
charges against the AFM filed with the 
national labor relations board a few 


Latin Quarter, just two stories directly |summer it plans to continue its policy |months ago by three transcription firms, 


above the bop-mad Royal Roost. 


|through the year. 


claiming an illegal boycott. 





| 
| 


Shaw Shows ‘Interest’ In ‘His’ Band 


Hollywood—This weekend (9, 10), Ace Hudkins gives his Artie 
Shaw-type band a test run under dancery combat conditions when 
he takes it into Avadon ballroom here. 
the band was built, told Hudkins that he was interested in the 


Shaw, upon whose book 





possibility of fronting the band and¢ 
that he would come west to check 
the proposition, although at press 
time he had yet to arrive. 

Artie turned over much of his old 
book to Hudkins, a former associate, 
to use as a practicing manual for stu- 
dents in his “sidemen’s finishing” school. 
With it came his stands, amplification 
system, and the like. 

With this, Hudkins built a rehearsal 
band that, to him, sounded so interest- 
ing that he inserted a few name side- 
men in key positions and auditioned 
the unit before all who would come to 
hear. Local disc jockeys took up the 
cry of Draft Shaw, and the move has 
been rolling ever since. 

Upon the success or failure of the 
Hudkins effort at the Avadon may rest 
the decision of Shaw to come in to 
front the group. Everyone is watching. 


Harmonica Players 
Ruled Musicians 


Chicago—The Harmonicats are in! 

AFM President James C. Petrillo 
has okayed admittance to the union of 
the harmonica group in an action that 
puts a similar stamp of approval on all 
harmonica players in the United States. 

Previous to the acceptance, harmoni- 
cas were not considered musical instru- 
ments by the musicians union. 


De Franco Replaced 


New York—Tommy Dorsey has re- 
placed Buddy De Franco with clarinet- 
ist Billy Ainsworth. 


Knight Hotel Date 


Boston—Evelyn Knight will open at 
the Copley Plaza hotel here for a brief 
engagement beginning October 13. 








Galkin Buys Dugan's 


Interest In Nitery 


New York—Joe Galkin, personal 
manager of Blue Barron, Art Mooney 
and the Dell trio, has bought out the 
interest of his partner, Johnny Du- 
gan, in their Melody lounge, Sunny- 
side, Long Island, nitery. 

Dugan, head of the band depart- 
ment at MCA, will devote full time to 
his booking activities. 








Follows Steps 


Hollywood—Marilyn Williams’ 
mother was the late Ziegfeld queen 
Marion Harris, but Marilyn is build- 
ing a place in show business history 
for herself. The American-born Eng- 
lish singer has just arrived here to 
fill the vocal spot on the Abbott and 
Costello airer, to be heard on ABC 
Wednesdays, come October. 





Norvo Band In As 
Hipster, SlimLeave 


San Francisco—Red Norvo’s all-star 
band opened September 22 at the Act- 
or’s club here replacing Harry The Hip- 
ster Gibson and the Slim Gaillard trio, 
both having had a successful run. 

Spot has been taken over by Dutch 
Neiman, owner of the Say When. The 
Actor’s club is being remodeled, with 
Sid Crockett doing a batch of murals. 

At the Say When, Edgar Hayes closes 
an eight-week run October 20 and will 
be replaced by Bill Johnson. 

Neiman also may snag Billie Holiday 
for Lady Day’s local debut. As things 
stand now, she probably will open here 
around the first of December. 





| 


—rig 


Million Willed To 
Pianist In Boston 


Boston—In a will which astounded 
New England music circles, Fannie 
Mason of Boston, left $1,000,00 of her 
funds and properties to Paul Dogue- 
reau, a pianist who at times has ap- 
peared in concerts in Boston. 

Miss Mason, a patron of music in 
Boston for many years, was 85 when 
she died. Pianist Doguereau met her at 
a private Boston concert in 1936. 

It is expected that Doguereau will 
use the money to construct and estab- 
lish a music center in Beverly, Mass. 
This was one of the many plans Miss 
Mason had in mind for many years. 





2. Held On Tea Count 


Akron, Ohio—Two saxists formerly 
with Alvino Rey’s ork were arrested 
September 12 on a narcotics charge 
after police raided a hotel room and 
exposed existence of a marijuana ring. 
Released on bail were Joseph Main Jr., 
/18, and Fred Greenwall, 22. 








NYC October 
Song Premiere 


New York—The premiere of the Gold- 
wyn picture, A Song Is Born, which 
features Tommy Dorsey, Benny Good- 
man, Louis Armstrong, Lionel Hamp- 
ton, Charlie Barnet, and the Golden 
Gate quartet, will be held at the Astor 
theater in mid-October. 

It was during the shooting of this 
film last year that Dorsey and Good- 
man had their fist fight in the studio. 


Duchin Rebuilds 
Ork For Waldorf 


New York—Eddy Duchin returned 
to the dance band field, reorganizing 
following his brief appearance at the 
Strand theater several months ago, to 
bring his band into the Waldorf-Astoria 
for several weeks last Thursday. 

Duchin’s new ork, assembled by Hank 
Ross, consists of Murray Williams, Phil 
Olivella, alto saxes; Zeke Walters, Ralph 





P. | Donovan, tenors; Chuck Genduso, Mar- 


ty Olsen, Armand Anelli, trumpets; Bob 
Alexander, trombone; Bob (Kitsis) Cur- 
tis, piano; Sonny Dee, drums, and Sam 
Bruno, bass. 








Torme, Como 
On The Cover 


“It's a man’s world!” Mel 
Torme and Perry Como are tell- 
ing each other on the current 
cover. The shot was made at the 
Copacabana in New York during 
the last engagement there of the 
Velvet Fog. Como is back on the 
air with his Supper Club, Mitch- 
ell Ayres conducting. Torme 
Starts a personal appearance tour 
on October 18 at the Copa club 
in Pittsburgh and will play half 
a dozen other cities with a two- 
week or longer stand in each. 
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Hal Poses Paradox Of The People 





New York—Hal McIntyre had finished conducting his orchestra‘ 
through one of its final sessions as it wound up its stay at Glen 
Island casino. “I’m worried about the people,” he said thought- 
fully. “They know good music but they don’t seem to want the 
bands to play it. When you play a® 








college prom nowadays,” Mac con- 
tinued, “they specify that no loud 
music shall be played, only one jump 
tune to a set and even on that one 
they don’t let the men show their 
talents as jazz instrumentalists. 

“They consider something like Put 
’Em in a Box a jump tune. 

“In spite of their demands for the 
way they want their dance music 
played—and, of course, they're the 
ones who are paying for it,” added Hal, 


“they do know good music, appreciate | 


any modern twists you may insert, and 
even request you play some bop. 


“We don’t have what is basically | 


known as a bop band, but we have in- 
corporated some bop into some of our 
arrangements, and those kids, the same 
ones who want you to play nothing but 
soft dance music, gather ‘round and 
show appreciation when we do play 


it. 
Not So Dizzy 

“Of course, it’s a restrained exhibi- 
tion of the new craze, but at least 
we get a chance to do something dif- 
ferent, and the dancers redeem them- 
selves by proving they're keeping 
abreast of the musical times.” 

Hal seemed to have his finger on the 
current collegiate situation, for similar 
remarks about stipulations in contracts 
have been, made by other leaders and 
managers. 
Yet, the cold facts are that they’ve 
been following the progress of Dizzy 


and Bird, they haunt the various home- | 


steads of authentic Dixieland, and they 
buy hot records to such an extent that 
some companies, dealing only in this 
category of wax, have been thriving the 
last few years. 

Caters to the Cash 

Like most leaders of modern dance 
bands, Hal is catering to the paying 
customers. The band concentrated on 
presenting dance music for dancing, 
some novelties for chuckles and an in- 
formality about its performance that 
gave the unusual, these days, impres- 
sion that the sidemen actually were 
enjoying their work. 

We were beginning to think that 
attitude had been outlawed, with the 
one postwar exception of the Dick Jur- 
gens’ crew. 

McIntyre’s company of 14 is headed 
by vocalists Betty Norton and Frankie 
Lester. Betty, one of the singing sisters 
formerly with Vaughn Monroe, is a 
capable warbler but is able, we're sure, 


Philly Unit Gets 
Mercury Contract 


Philadeiphia—Privately made masters 
by their manager, Bob Bennett, enabled 
Baggy Hardiman and his Kings finally 
to hit the disc jackpot. Mercury’s John 
Hammond heard the pressings and inked 
in the instrumental-vocal unit. In the 
meantime, Mercury will release the two 
preban sides on October 15. 

Kings are no novices on records. Unit 
backed Savannah Churchill on her first 
hit waxings but never got the all-impor- 
tant billing on Manor label. 





to present herself in a flashier man- 
ner. 

Frankie, a small life of the party, 
has improved his vocal performance 


since the days when he sang with Bill | 


McCune’s orchestra. 
Band Lineup 

Hal’s lineup is completed by Ed Ger- 

lach, Bob Wheeler, alto saxes; George 
| Syran, tenor sax; Connie Mohar, bari- 
tone sax; Wally Boswell, Ferdie Van 
Verson, Paul O’Connor, trombones; 
Dick Hoffman, Dick Maurer, Dick 
Getz, Charles Frankhauser, trumpets; 
Paul Hiatt, piano; Dave Mellin, drums, 
| and Bus Watson, bass. 

A vocal group consisting of the two 
| vocalists, Syran, Boswell, and Gerlach 
| also is featured. Arrangements are by 
| Gerlach, Syran, and Frankhauser. 


—ijeg 





| Singer, Composer 
‘Dalhart Succumbs 


Bridgeport, Conn.— Vernon Dalhart, 
jsinger and composer of many tunes, 
| notably The Prisoner's Song, died at his 
|home here, where he had been living 
|since his retirement in 1931. 

| He was born Marion T. Slaughter in 
| Texas 65 years ago. His wife, Sally, 
jand Mrs. Lewis Shea, a daughter, of 
| Westport, survive. 





Vic ‘Teen’ Star 


New York—Vic Damone moved into 
the star spot on the Teen-Agers Club 
Saturday radio series over MBS, for- 
merly occupied by Johnny Desmond 
and, more recently, Andy Russell. 


2 Disceries To Push 
Band Wax, Nix Singers 


New York—Two of the major recording companies have ex- 


| pressed intentions of pushing dance band records over those of 


their vocal stars in the future. Manie Sacks, of Columbia records, 
confided to friends that, comes the end of the recording ban, spe- 


cial attention will be given the bands 
on his label in an effort to build them 
up to the lofty positions they held 
before the first ban, during the war. 

“Vocalists came along then,” explains 
Sacks, “and bands were forgotten. Of 
course, vocalists are good, and they’ve 
done very well, but the bands that car- 
ried the business before such vocal stars 
were up there have been more or less 


pushed aside during the last five years. | 


Bands Also Responsible 

“Recording companies are not en- 
tirely responsible for this,” he contin- 
ued. “The bands, themselves, went out 
of their way to build up their vocalists 
to star caliber.” 

Before there was a wartime shortage of 
shellac and other disc equipment, each 
pop record was recorded two ways by 
the platter companies—one by a band, 
one by a vocal star. The ban tossed 
the spotlight on vocalists with a cap- 
pella accompaniment, and when the ban 
ended, two-way recording wasn’t re- 
vived. 

RCA Victor already has taken steps 
to spotlight its band platters above all 
else and has started its campaign with 
its onetime all around, best seller, Tom- 
my Dorsey. 

TD Launcher 

Launching the promotion drive in the 
same manner in which the firm pushed 
its attractions and platters eight to ten 
years ago, it’s selected TD’s disc of 





Until as the springboard. Following 





Tommy, the firm will push its other 
band leaders—Spivak, McKinley, Ben- 
eke, et al. 

There have been occasional outstand- 
ing band discs during the last few years. 
| Freddy Martin in particular has had 
several. Guy Lombardo also did un- 
usually well at the Decca plant. How- 
| ever, this has been the exception rather 
| than the rule. 

Vaughn Monroe has had several, but 
these show off the baritone accompanied 
| by his choir of cuties, as a singer rather 
| than a leader. 
| Ban Still in Way 
| Of course, as long as the ban contin- 
| ues it is doubtful that any successful 
| campaign can be made for the bands. 
| Victor is using platters cut before De- 
| cember, 1947, including the revival of 
|many old-timers cut by present con- 
| tracted bands, as a hypo. 

The new tunes, however, apparently 
will keep the spotlights focused on the 
| vocalists. It is doubtful if the nix put 
on accompanying American vocal artists 
in England by British bands will keep 
their vocal cords tied. 

The platteries already have surveyed 
France and the Scandinavian countries 
for similar processing, as well as Mex- 
ico. Then, too, the local bootleggers 
are busy, top studio men who, in pre- 
ban days, worked in combos accom- 
panying vocal stars, receiving regular 
calls asking if they’d like to cut some 
sides on the “q.t.” 











Band Changes Route; 


Lombardo Misses Race 


Manchester, N. H.—A change in his 
band’s itinerary prevented Guy Lom- 
bardo from entering his speedboat in 
the big races on Lake Winnipesaukee, 
at The Weirs, but the leader has prom- 
ised he will participate next year. 

Arthur J. Allard, who began his ca- 
reer as a violinist in Manchester the- 
aters in silent movie days, is now a 
success in several business ventures lo- 
cally. He operated the old Cocoanut 
Grove ballroom in Manchester and now 
owns a recreation center there. 

—Guy Langley 


Busse In Cincy 


Cincinnati—Henry Busse will take 
over the bandstand at Lookout House 
starting October 10. Bob Snyder’s house 
band will fill in the two-week spot after 
Ina Ray Hutton leaves, from Septem- 
ber 27 to October 9. The Busse stint 
will be for four weeks. —Bud Ebel 




















Take Their Chance To Sound Off 


Lady Day Reported Planning Concerts 


Washington, D. C.—Billie Holiday, who reopened the Club Bali 
here with an excellent performance before a packed house and 
since has moved to a New York spot, said she soon would leave 
night club work, use a vocal chorus for a background, and do con- 





certs only. Billie’s appearance here 
was beautifully handled, with smart 
production, fine accompaniment, and 
Management co-operation teaming to 
support the gardenia-less Lady Day 
through her roof-raising perform- 
ance. 

Accompanist Bobby Tucker played 
tasteful piano and led localites Al Dunn, 
drums, and Benny Fonsville, bass, 
through their paces in top form. 


Dunn Leads Breather 

Dunn led the intermission group 
which included Dunn, drums; Calvin 
Dawes, bop tenor; Fonsville, bass, and 
featured Clara Lewis Bow, piano. 

The Bali presented the Ravens 
quartet on September 17 for two weeks, 
and Helen Humes and Lester Young 
will share the bill starting this Friday 
(8). Bull Moose Jackson comes in on 
the 14, and the Louis Armstrong combo 


Cole and Cab Calloway. 
Harry James opened the fall series of 
dances at the National Guard armory 


there on October 31. 


Boyd, Milton Due 

|. Howard theater presents Boyd Rae- 
burn and Roy Milton starting this Fri- 
day, with Charlie Ventura and Joe Lig- 
gins following on October 22. ... Duke 
Ellington played a one-niter here at 
Turner’s arena on September 12... . 
Earl Bostic played the Lincoln Colon- 
nade for one night on the 19th. 

Ben Webster has laid down his horn 





and has taken over the managerial reins 
| of the Republic Gardens here. . . . Says 
that bop was too much for him... . 
| Club Bengasi is still shuttered, and the 
asking price is $30,000. . . . Offers of 
$15,000 cash have been turned down. 
. . . Jody Miller, Washington’s entrant 


Forms Own Ork 





New York—Gil Evans, both pre and | 


postwar arranger for Claude Thornhill, 
is forming his own orchestra for which 
|he will score and play piano. First two 


Hollywood—Pianist Walter Gross listens to the latest bop story from |men pacted for the new crew are Barry 
songbird Lillian Lane, member of the Crew Chiefs quartet. They recently |Galbraith, guitar, and Billy Exiner, | 
appeared together on a Sound Off program with Mark Warnow. 


|drums. 


returns some time this fall, as do King 


here, and Stan Kenton plays a concert | 


in the Miss America contest, lost in the 
quarter-finals and has returned to the 
King Cole room here to resume singing 
chores. 

Michael Dunn moves out of the May- 
flower here on the 14th. .. . Guy Lom- 
bardo at the Statler hotel here last 
month pulled out on the 25th. . . . Pearl 
Bailey married John R. Pinkett Jr., a 
local real estate man. Pinkett’s firm has 
had a good name with local jazz fans 
since it sponsored Emmerson Parker’s 
Classics in Jazz program on WQQW 
here for several months. 


—Thomas E. Lodge Jr. 





Scandinavian 
Jazz Clubs 
Eye World Unit 


Oslo—The Hot Circle Jazz club of 
Goeteborg, Sweden, arranged and staged 
an international jazz congress during 
July, with three representatives from 
Finland, two from Norway, and one 
from France, in addition to several 
from Sweden, attending. 

Many Swedish jazz clubs sent men 
to the meeting, and editors of Swedish 
jazz magazines Orkesterjournalen and 
Estrad came up from Stockholm. 

The Hot Circle worked in co-opera- 
tion with jazz clubs in other Scandi- 
navian countries. 

Local Boys Jam 

Jam sessions by local musicians were 
held every night, sound jazz pictures 
were shown, and the various music and 
record shops in Goeteborg arranged disc 
sessions so the delegates could listen to 
records in stock. 

Various jazz problems in Scandinavia 
were discussed, and the Swedish Jazz 
Club federation was established. Dele- 
gates also discussed possibilities of es- 
tablishing a Scandinavian Jazz Club 
union and, if possible, a European one. 

The jazz club representatives gave 
reports. From them it can be seen the 
interest in good jazz is overwhelming 
throughout Scandinavia. 

Planning for Future 

From Finland, we learned the Jazz 
club has several subdivisions and is 
formulating many plans for the near 
future. In Norway, at fortnightly meet- 
ings, records are played, discussed, sound 
jazz pictures shown, and record con- 
tests arranged. 

The Norwegian Jazz Club union has 
drafted plans for a suggested World 
Jazz Club union, a sort of world jazz 
freemasonry. 

Next year, another jazz congress is 
planned. We hope to get more repre- 
sentatives from other foreign countries 
—England, Belgium, Ireland, and the 
United States. 

or * * 


Many jazz collectors and fans are 
looking forward to the day they again 
will be able to buy American discs. 
Since the war ended, we haven’t had 
any good records over here, owing to 
currency restrictions. 

Issue No Jazz Discs 

We don’t issue any records played by 
jazz musicians either, because the re- 
cording companies don’t have any in- 
terest in jazz music. This goes for the 
Radio company, too. It simply neglects 
jazz music on the air. 

The company only plays straight 
dance music by Orivind Bergh and his 
radio dance orchestra. This music is 
as plain as possible, fine music for the 


ballroom. 
—Nils Jacobsen 
Reserve your Copy of Down Beat in 


advance at your news dealer’s. It will 
avoid disappointment for you. e 
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Andy Sannella, Ex-Radio 


Leader, Has 


Smooth 3 


New York—If your memory isn’t too shallow you might 
recall Andy Sannella as having been a top ranking maestro on 


commercial radio. As recently 


as four years ago he was con- 


ducting the band for John Reed King’s Double or Nothing 





quiz over MBS. Now, big bands 


- tucked in his private files, Andy is| . 


leading his own trio. 

A virtuoso on many instruments, 
though primarily identified with the 
lead alto saxophone chair, Sannella 
now contents himself with tickling the 
ivories as head man of his new group, 
with two cohorts (Cliff Goodman of 
New Rochelle, and Tony Mecca of 
Yonkers) filling in on Hammond organ 
and accordion, respectively. 

No Bop Here 

The group is a commercial unit, 
suitable for a place like the Piccadilly 
hotel, where the Three Suns reigned, 
or similar spots where that type of 
music is in demand, It’s not a hot 
jazz trio. In fact, some of its best stuff 
is real longhair, such as Debussy, 
Chopin, Sabre Dance, and the like. Its 
main forte, however, is pop tunes and 
a stack of those of yesteryear, played 
in dance tempi. 

Sannella’s background qualifies him 
as an authority on public likes and 
dislikes for both listening and dancing, 
he having served his apprenticeship as 
lead alto man with old bands of Ray 
Miller and Eddie Elkins, when those 
baton benders were in their heyday. 

Great Radio Background 

When he turned to radio, Andy 
played lead sax for the old Ipana Trou- 
badours under Sam Lanin, and with Nat 
Shilkret, then became a maestro in 
his own right. A partial list of the} 
Sannella-conducted airers includes the 
old Lucky Strike series on which Wal- 
ter Winchell made his debut as a news- 





caster with a five-minute slot in the 





Andy Sannella 


middle of the musical show each week; 
the Milton Berle-Gillette sponsored 
shows from Hollywood; Larry Ross’ On 
My Own, and Manhattan Merry-Go 
Round, on which Sannella served as 
leader for six years. —ieg 


AFM Wins Indies Contract 
Despite Axing Of 4 Orks 








Identity 


New York—A visitor was ask- 
ing Russ Morgan about his 
success in the music business. 
“Music in the Morgan manner?” 
he mused, quoting the band’s slo- 
gan. “Meaning Russ or J. P.?” 














Earle Relighting 
Just Lot Of Talk 


Philadelphia—Talk that Warner Broth- 
ers would return its band stage policy 
to the Earle theater this season became 
mere talk as the house continues straight 
picture policy for a third season. 

Inability to get together on terms with 
the musicians union nixed the intention 
to light up the Earle stage again. Plan 
was to temper the straight name band 
diet with variety shows. 

Until two years ago, Earle made it a 
steady parade of the top musical names 
but darkened the stage when box office 
receipts started sagging, and the pay 
asked by the bands climbed. 





Four Ventura Men 
Hurt In Car Crash 


Kingston, R. I—Four members of 
the Charlie Ventura band were injured 


September 11 when their car went out4 


of control and hit a stone wall. 
Roy J. Kral, who was cut about the 
face and body was under technical ar- 





rest by South Kingston police. They 


Hollywood—Negotiations for a new AFM agreement covering 


employment of recording musicians by independent motion pic- 
ture producers virtually were complete at this writing, with indi- 
cations that the federation had come out with a top-notch deal, 





Welk Brings His 
Band Back Home 


Sioux City, Iowa—Following a week 
at the annual Corn Palace festival in 
Mitchell, S. D., Lawrence Welk brings 
his band to the Tomba ballroom Sun- 
day (10). Excellent business is seen 
for Welk, for it was in this territory 
that he got his start. 

From the Tomba, Welk goes to the 
Hollywood Palladium late this month. 

Following Frankie Carle who comes 
in after Welk, ops step to other side 
of band styles and bring in Elliot Law- 
rence and his band October 17, fresh 
from college dance dates in the area. 

Kermit Bierkamp has been named new 
manager, succeeding George Crow, by 
the Archer Ballroom Co. Bierkamp for- 
merly was associated with Archer, orig- 
inally opening the Tromar ballroom in 
Des Moines a few years ago. 

—Bob Hatch 








said that when he is released from a 
local hospital he would be charged with 
failing to have his car under control, 
for vocalist Jacqueline R. Cain, Milwau- 
kee, the driver, was operating it under 
his license. 

Also injured in the crash, which oc- 
curred when Miss Cain swerved to 
avoid hitting a car, were Norman Faye, 
J. Edward Shaunessey, and Bennie 
Green. 





South America Takes Bop Away 


New York—The gaucho serenade distinctly is leaning toward 
bop. That, at least, was the observation of three young musicians 
who returned here after spending four days and nights listening to 
whatever bop music was to be found in Buenos Aires. Making 





the trip as members of pianist Gao 
Gurgel’s orchestra aboard the S. S. 
Brazil were Sonny Salad, clarinet, 
formerly with Enoch Light and Dick 
Himber; Don MacLean, drums, for- 
merly with Bob Chester, and Mike 
Zwerin, trombone. 

First indications that there was a'! 


North American jazz influence in Latin 
American music came when they’d de- 
barked from the ship and come upon 
a music store in the window of which 
were large pictures of Billy Butterfield 
and Max Roach. 


Inside, a customer was playing a Fats 





Hooray For Hollywood! 
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“This singer will be terrific in pictures, B. J.—we can easily dub 
in another voice.” 











Navarro record. They introduced them- 
selves, and he took them on a tour of 
modern music in the city. 

At the Richmon club on Suipacha 
street they found an enthusiastic crowd 
of youngsters cheering a seven-piece out- 
fit playing Anthropology. This spot 
opens at 5 p. m. and remains in swing 
unLil 9, catering mainly to students and 
young musicians. 

Rufus Harrison headed the band 
which consisted of tenor, clarinet, trum- 
pet, and four rhythm. With a capacity 
of some 250, a menu consisting of cof- 
fee, sandwiches, and beer, the place was 
mobbed. 

Alto Featured 

They also found a bop band at the 
Piccadilly club, with the same setup as 
the Harrisonites, except that alto in- 
stead of tenor was featured. 

The combo here, the Santa Anita or- 
chestra, serves as relief band to the 
main musical attraction, a tango band, 
consisting of four strings, three concer- 
tinas, drums, piano, and bass. The Pic- 
cadilly caters to an older crowd, being 
a regular late night spot. 

However, they report bop was re- 
ceived with the same interest and en- 
thusiasm as at the student hangout. 

Like Safranski 

The Richmon band featured a girl 
singer, a North American, who married 
the bass player in the combo. The 
bassist they likened to Eddie Safranski, 
as a musician. The units at both the 
Richmon and Piccadilly boasted excep- 
tional rhythm sections, the scouts re- 
ported. 

Both fans and musicians were most 
inquisitive about northern jazz and its 
exponents and raved particularly about 
Charlie Parker. They asked a lot about 
Dizzy, too, and expressed keen interest 
in Kenton and still rate Benny Good- 
man up among the top instrumentalists. 

“And,” added Salad, “they wanted to 
know what Bop Gonzales is.” 

Society Rules 

They found the musicians in the pam- 
pas country governed by a society rath- | 
er than a union, receive low pay, but 
all are kept working steadily. The radio 


men, they say, do exceptionally well, | | 


and there’s a lot of concert work for 
long-hair instrumentalists. 

They found no juke boxes, with the 
exception of one in a refreshment tavern 
atop Sugar Loaf mountain in Brazil. 
The bars featuring live music talent. 


They found no indications of invasion | ing his recent ap 


by television. 





| 
| 
| 


they heard of a band styled like the 
prewar Glenn Miller outfit, conducted 
by a clarinet player, but a $5 cover 
charge at the club where it was featured 
made a visit impractical. 

3 Types of Bands 

Rio, they state, has dance halls simi- 
lar to the Roselands and Arcadias here, 
where they feature three types of bands 
—one for sambas, one for tangos, and 
one for North American jazz. Sambas 
are the national terpsichorean rage, 
whereas tangos hold sway in the south- 
ernmost country. 

The boys reported that jazz musi- 
cians in Argentina pleaded with them to 
sell them some of their equipment such 
as sax straps, drum heads, trap equip- 
ment, etc., because of a shortage of such 
accessories there. 

The musicians get their bop from 
phonograph records, which sell at a 
premium, and copy their arrangements 
from whatever new platters are avail- 
able in the record shops. —jeg 





Down Beat covers the music news 
from coast to coast and is read around 
the world. 





despite scrapping of four contract 
staff orchestras. 

Federation representatives went into 
the confabs, held here in September, 
facing the embarrassing fact that the 
independent movie firms that had main- 
tained contract staff orchestras (in 
which individual members had been 
guaranteed almost $7,000 a year on a 
play-or-pay basis) had paid out $256,- 
000 to musicians for unearned time last 
year. 

Pay for 52,000 Hours 

These firms used only 27,000 man- 
hours of recording work. They paid 
for around 52,000, according to figures 
supplied by a reliable source here. 

In the new pact they have agreed 
to provide 35,000 man-hours of record- 
ing work, an increase of 8,000 hours 
over what they actually used last year 
at the established scale of $13.30 an 
hour. 

Also won by the union was a pro- 
vision under which a minimum num- 
ber of men must be used for scoring 
certain types of pictures, starting with 
“A” productions for which not fewer 
than 42 musicians must be engaged for 
a minimum call of nine hours. Hereto- 
fore the minimum call has been three 
hours. 

Independents who fail to sign up on 
the pact covering this field will have 
to pay a straight $25 an hour and en- 
gage not fewer than 50 men for a 
three-hour call. 


Orks Abolished 


The staff orchestras abolished were 
the 50-piece unit maintained by the 
Society of Independent Motion Picture 
Producers (the big budget boys such 
as Goldwyn, Selznick, etc.), and the 20- 
piece groups maintained by Eagle-Lion, 
Monogram, and Enterprise. 

Most of the music directors and or- 
chestra managers associated with those 
firms or allied producers were expected 
to hold their jobs, but individual mu- 
sicians will be called only as needed 
and in accordance with regulations of 
the AFM-indie pact. 

This should give all unemployed or 
free-lance musicians an equal opportu- 
nity at such work. 


Points to Be Settled 

Still to be worked out were some 
details, such as application of Local 
47’s individual quota law (a musician 
who has earned $133 or more in one 
studio cannot work at another studio 
during the same week). 

Also still to be settled was the dis- 
position of any money paid by an in- 
dependent producer for unearned time 
at the expiration of the agreement. 
Each signer was to agree to provide a 
certain number of man-hours on a 
quota basis. 

Independents will be permitted to 
use the staff orchestras of major studios 
with whom they conclude releasing 
agreements only on condition that the 
major holds a 25 per cent interest in the 
picture. 








Dizzy Sees Red At Cricket Club 





Hollywood—Dizzy Gillespie huddles with Mr. and Mrs. Red Norvo dur- 
rance at the Cricket club. Diz has been burning up the 


local concert halls since he broke all 


records at the Pasadena civic. Red is 


In Rio, where they spent three days, | relaxing at his beach home, after breaking up his crew recently. 
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CHICAGO BAND BRIEFS 





Regal Tosses In Sponge 
til End Of Year Anyhow 


By PAT HARRIS 


Chicago—It’s happened here, too—and though the whole story 
is still incomplete, one sure thing is that the Regal theater won’t 
have any more stage shows, and live music, until at least the first 


of next year. 


The Regal, which plodded through as tough a pro- 





gram last year as they possibly could ® 


| Tailspin. 

Brass Rail, expected to be the refuge 
for the Buddy Stewart-Kai Winding- 
Red Rodney septet, had Bill Samuels 
at press time; Bud Freeman to follow. 

Stewart et al, with Jimmy Ford on 
tenor; Tiny Kahn, drums; George Wel- 
lington, piano, and Tommy Potter, bass, 
went into the Flame in St. Paul on Sep- 
tember 22, for two weeks and an op- 
tion, following Anita O’Day and Max 
Miller’s unit. 

Speaking of Miss O'Day, she'll be 
back at the Rag Doll, with Miller, on 
October 26, following PeeWee Hunt and 
Herb Jeffries, whose stint there is from 
October 12-24. 

The Zany-acks, who moved from the 
Crown Propeller to the Cairo recently, 
|have Andy Nelson replacing Don Ro- 
}meo, tonsilitis victim, with vocals and 





have handled—with top names every | 2¢W York. Rest of Ltd. band is same. |<tee] guitar work. 


other week—broke down and took a | 
vacation in August. | 

However, the first week in Septem- | 
ber saw them back on the same stiff | 


sporadic sked .. . 


Shorty 
band, Ivory Joe 
Hunter, the Will 
Mastin trio. And 
this was to con- 
tinue throughout 
the year. 


But apparently 
someone got the 
idea that, in addi- | 
Canis _ tion to all this, | 

Pat the Regal (which 

rarely chases any 

of its customers into the balconies) 
ought to employ a heuse band. 

And so, the southside’s only vaude 
house is now on a straight picture pol- 
icy, at least for the rest of this year 

* * 7 





Coleman Hawkins’ unit at the Blue 
Note was held over another three weeks, 
to alternate with the Page Cavanaugh 
trio. With Hawkins were Paul King 
(ex-Lucky Millinder, Andy Kirk) on 
trumpet; Gene Wright (ex-Basie), bass; 
Percy Walker, drunus; Frank Smith (ex- | 
Eddie South), piano. 

Spanier Men Due 

They, with Cavanaugh, will be at the 
Blue Note until Saturday (10), after | 
which Muggsy Spanier’s combo, with | 
PeeWee Russell and Miff Mole, opens. | 
Pianist Art Tatum will play when Span- 
ierites take rest. 

Gene Friedman, who played piano in 
the “off-night” trio at the Argyle, and 
on W. Madison street, joined the Bill 
Harris—Shelly Manne sextet during its | 
last week at the Note, when Count 
Levy left to join Woody Herman. 

The Harris-Manne sextet broke up 
after closing here, with Manne staying 
in town for a while and the others | 
going back to New York. Friedman, | 
with Argyle pals Jimmy Gourley, gui- 
tar, and Don Lundahl, bass, went to | 
Milwaukee to open at the Show Boat 
with Vido Musso. | 

Another replacement, at the 5Sth/ 
street Bee Hive, was Oro (Tut) Soper, 
for Mel Grant. Pianist Grant left to 
take a job at the swank and private | 
Key club here, where he was rumored 
to work with a violin . . . and now, | 
when Dixie seems to be a salable com- 
modity in this town! 

Augment Maybe? 

Still at the Bee Hive is pianist Albert 
Ammons, who alternates with the trio, 
whose other members are drummer Bert 
Lawrence and clarinetist Darnell How- 
ard. Howard, who can carry the melo- 
dic part of the trio by himself, never- 
theless, might feel somewhat happier | 
with a slightly augmented band, which 
op Sol Tananbaum says is a problem 
he is working on. 

Apologies are due Joey Parker and 
Paul Schneider of the Argyle’s Trio 
Clox, who switched instruments in our 
last column. Parker plays guitar and 
sings; Schneider is the pianist. John | 
Durant—we had to get something right | 
—is the third member and the bassist. | 

Continuing with replacements, Bill | 
(Penny) Pfeifer is the new drummer | 
replacing Danny Alvin with Johnny | 
Lane, at Rupneck’s. 





Clarinetist Lane | 
has Jimmy James, trombone; Art Gron- | 
wall, piano, and Bill Tinkler, trumpet, | 
in his Dixieland unit. | 

A steady stream of substitutes in- 
vaded the Argyle recently, when altoist 
Boyce Brown of the Chet Roble trio 
went into the hospital for a checkup. 
Among them were clarinetists Bob Mc- 
Cracken and Charlie Spero and cornet- 
ist Paul (Doc) Evans. 

After filling in during the weekend of 
September 17-20 at the Argyle, Evans 
moved back into Jazz Ltd., for an in- 
definite stay as Sidney Bechet left for 








Back with Wham! 

The Tailspin, on the corner of Ar- 
gyle and Broadway, went back into a 
talent policy with a bang, taking the | 
and noble, though | Red Allen combo, with Don Stovall and | 
. ,"| J. C. Higginbotham, after Allen decided 
Louis Jordan’s/to jeave the loop’s Brass Rail. 
saga cad Harper was intermission pianist at the /inn on the southside, has Iotus Perkins, 

erock S| ___ 


Ernie 


Eddie Pedicini is the trio’s leader and 

| bassist, and Billy Nowack is the accor- 

ldionist. Red Cody, Barret Deems, and 

Eddie Wiggins, still at the Crown, add- 

ed Eddie Schum, accordion and vocals. 
Swing Harpist In 

George Dixon, at the Grove Circle 


bass; Rozelle Claxton, piano; Alvin Bur- 
roughs, drums, and Dixon,~alto and 
trumpet. . . . Swing harpist Olivette 
Miller heading the new show at the 
Beige room in the Pershing hotel. 

Russ Bothie informs us that he has 
the only five-night ballroom job in Chi- 
cago now, for the “over 30” dances at 
the Lions-Milford ballrooms. Bothie, 
whose unit plays “everything from corn 
to jazz to Dixieland, using seven men 
and a solovox,” has been there since 
April and probably will hold on for a 
while yet. 

Another ballrom band—to which you 
can listen even if you're in your teens, 
is Jimmy McShane’s, at the Viking on 
the far southside. Gene Gifford, ex- 
Casa Loma guitarist and arranger, is 
doing some arrangements for McShane, 
who has added Johnny Howell, ex- 
Russo trumpeter, and pianist Bob 
Wedyck. 

Burkhart Addition 

| Mult Bernhart, who left Kenton re- 
jcently to get married and go into busi- 
|ness with his brother in Indiana, may 





aw nights at the Via Lago. 


Jimmy McPartland, with Elmer Alex- 





|play trombone with Jay Burkhart on |¢%-Beat staffer Don C. 


ander on drums, Lou Ranier on clari- 
net, Ben Carlton on bass, and wife 
Marian Page on piano, went into the 
Silver Congo in LaSalle, Ill., September 
21 for two weeks and an option. 

The George Karl trio, at Richard’s 
lounge, 3011 South Harlem, are report- 
edly worth traveling way southwest for, 
Karl, piano; Hal Russell, vibes and vo- 
cals, and Bob Warren, bass, emphasize 
bop specialties and unison scat singing, 

Louis Armstrong leaves the Oriental 
theater here on October 13, and is 
scheduled for a concert and dance on 
October 16 at the Marimar ballroom 
in Gary, Ind. 

Chicago theater had hotel pianist Lib- 
erace heading its bill for the last three 
weeks. 

Johnny Scat Davis into the Stage 
Door in Milwaukee after his Capitol 
lounge date, minus singer Claudia Mor- 
gan. Miss Morgan was to head a quar- 
tet including guitarist Bob Lesher and 
clarinetist Frank Liberio, plus an accor- 
dion and bass, under management of 
Haynes. 
Herbie Fields to leave the Silhouette 

(Modulate to Page 5) 
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Band Briefs | Pastor Band Performs For Columbia Flock 


(Jumped from Page 4) 
one night early, October 23, to make 
a date at Devine’s ballroom in Milwau- 
kee on the 24. 

Ina Ray Follows 
The China Doll, which now has Al- 

vino Rey, will have Ina Ray Hutton 
follow, for two weeks, starting October 
15. 
Lenny Herman into the Glass Hat of 
the Congress hotel last Monday, after 
four years at the Astor in New York 

ind to make sure this column fol- 
lows no pattern whatsoever, Studs Ter- 
kel is back on the air, 10:15 a. m., daily 
except Sundays on WJJD. 


Hubby, Wife 


bo Nixed 
Com o Ixe | Atlantic City—Tony Pastor sells out for Columbia 


Philadelphia — Junking earlier plans | record reps at their recent convention to the accompani- 
for a Mr. and Mrs. rhythm combo that| ment of Betty (left) and Rosemary Clooney and the 
would hark back to the Norvo-Bailey | hand. Shown are saxists Stanley Weiss, Buddy James 
era, Alec Fila and Dolores O'Neill have | (hehind Rosemary), Red Press, Al Francis, and Jack 
returned to individual bandstand ac-| Agee; pianist Les Burness; drummer Artie Poretta, and 









trumpeters Stubby Pastor, Stanley Stout, and Ray Trot- 
ter. Trombonists are Walter Robertson and Frank Felix. 
That’s all the band, except for bassist Tom O’Neil, 
trombonist Sy Berger, and trumpeter Al Quaglieri, who 
are out at the right somewhere. 





tivity. 

Mrs. O'Neill, who quit radio networks 
and name bands for housework and 
motherhood after her marriage to trum- | 
peter Alec, returned to the singing mike 


ballroom. | is 
Fila, who schooled with Benny Good- | band at the Click. 
man and the late Glenn Miller but gave 


with Joe Frasetto’s band at Wagner’s| up traveling to establish a home here, 
tootling again with Gene Williams’ 


Bringing in the smaller units to carry 


over between the big name stops, it 
means keeping the new Williams band 
on the Click stand for many weeks this 
season. 












MADE BY MASTERS The dream of every trumpet artist has 
SN % now come true. Today ... manufacturing 
= 4 perfection of a “400” quality lightweight 

<S 


trumpet has been achieved by Buescher 
craftsmen! 

You'll like it the instant you get it in 
your hands. It’s so light . . . so perfectly 
balanced . . . so easy to hold. And your 
fingers fit so naturally on the larger, scien- 
tifically spaced keys. 

But the real thrill comes in testing its 
tonal quality and the lightning fast action 
of its Micro-Master valves. Here is un- 


PLAYED BY ARTISTS 


e/2 
BuEs Hen 


KS 


nnouncing 
THE FINEST ~)\?! 


aay : | Oo Qo” 





Oy) 
SA\) 


TRUMPET 


matched performance for you. \ts large 
bore with tone-tapered mouthpipe gives 
you complete mastery of tonal color from 
velvet soft to full fortissimo. And here, at 
last, is a lightweight trumpet that you 
cannot overblow! 

Many have tried to develop a trumpet 
like this, many times. None has ever 
reached such heights of perfection. THIS 
is the trumpet that heralds a new era in 
playing ease and beauty. By all means see 
it at your Buescher dealers at your first 


opportunity. 


BUESCHER BAND INSTRUMENT CO. © Elkhart, Indiana 


Ah \y ie? 
4 


by THE SQUARE 


Francey Lane won the vocal spot 
with Vincent Lopez vacated recently by 
Patti Dugan, who joined Frankie Carle 
but remained only until the return of 
his daughter, Marjorie Hughes. . . . 
Anybody’s guess is good, but probably 
the real reason the James-Barnet-Krupa 
merger didn’t materialize is because Pee- 
Wee Monte, who has a piece of James, 
wouldn’t turn it loose. 

The trumpet playing Wright broth- 
ers, Lammar with Charlie Barnet until 
recently and Elmer 
with Dizzy Gilles- 
pie, are sons of vet 
hornman Lammar 
Wright who blew 
for Calloway for 
years. . . . Spike 
Jones and his City 
Slickers, with Dor- 
othy Shay, who 
finally found ro- 
mance they say, re- 
turned to the air 
waves on October 
1 via CBS with 
their Spotlight Re- 
vue. 

Billy Black, 21, replaced Buddy 
Hughes as Gene Krupa vocalist. He is 
a native of Granite City, Ill., and pre- 
viously sang over station KXOX and 
at the Hotel Chase in St. Louis... . 
Charlie Barnet and his wife went to 
South America for their vacation. . . 
Skeets Herfurt, playing clary in Holly- 
wood studios now, is arranging a recep- 
tion for the stork. 

Wilbur Schwartz, lead alto with 
the Bob Crosby band, wed Peggy 
Clark of the singing sisters and will 
settle in Hollywood. ... Another of 
the same sisters, Ann and tenorman 
Pete Terry have altar plans, too... . 
Cozy Cole, George Wettling, and Buz- 
zy Drootin in for two weeks each on 
Morey Feld’s drums at Eddie Con- 
don’s spot in Greenwich Village. 

Bobby Hackett will concentrate on 
studio work this season, so Billy Butter 
field takes his plage with trumpet and 
the down beat at Nick’s Greenwich Vil- 
lage hot spot. . . . PeeWee Hunt and his 
combo are now being booked by GAC, 





| 








while the Modernaires have switched 
from GAC to MCA And Alvino 
Rey, with MCA since 1940, goes to 
GAC 


With Raymond Scott leading at 
the piano, his new quintet organized 
for its commercial radio spot in- 
cludes Louis Mucci, trumpet; Peanuts 
Hucko, clarinet; Stanley Webb, tenor 
sax; Jack Lesberg, bass, and Kenny 
John, drums. . . . Stan Hasselgard, 
the clarinet player imported from 
Sweden by Benny Goodman, will 
form his own combo for the Gale 
agency. 

Connie Haines made a short for 
Columbia in New York. . Could 
be that Doris Day and hubby 
George Weidler will patch it up when 
he returns to Hollywood. . . . Carmen 
Cavallaro and his missus expect their 
| third. Marcy Lutes, who sang with 
|McKinley until recently, and guitarist 
|Barry Galbraith have it bad. . . . The 
|Leopold Stekowskis anticipate an heir 
lor heiress. 

FLASH: Shelly Manne, tired of 
splitting kindling with combos, has 
gone back to “chopping wood” with 
Stan Kenton! 


Levy Working On 
[Europe Song Setup 


Hollywood—In order to set up the 
merchandising machinery for some 1,000 
songs purchased recently in Europe, Lou 
| Levy of Leeds music has come to town 
j}to instruct his local staff on the opera- 
jtion. Similar stop-offs were made in 
New York and Chicago. 
| Levy described the songs as “special 
|material” numbers and not of the pop 
| variety. Mést of the tunes will be 
|sorted and filed until the recording ban 
is lifted, but, he said, certain numbers 
will be funneled into radio and movie 
slots for a preban end buildup. 
| Material was purchased on a tour of 
| countries that included England, Ireland, 
|France, and the Scandinavian loop. 
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SWINGIN’ THE GOLDEN GATE 


Even Dixiecats Turn Out 
For Gillespie s One-Niter 


By RALPH J. GLEASON 


San Francisco— Dizzy Gillespie’s one-niter at the Edgewater 
Beach here came on like a bass drum bop at the end of two weeks 
of Lionel Hampton’s music, giving the town a climax to the best 
stretch of big band music it’s had in a long time. . Gillespie, : sound- 
ing much more settled down than: 
when he played here on his way to 
L. A. in July, brought a crowd of 
1,200 out to the Beach to outdraw 
such bands as Woody Herman, Stan 
Kenton, and Duke Ellington. 

Big boot for local boppers in Diz’s 








ord shop starts a course in jazz “this | 
fall at the University of California and | 
promises to treat Dixie, bop, and what 
have you impartially. 
Jim Lyons’ Saturday 
shot on KNBC 


night deejay 


(midnight to 1 a. m.) | 


|drawing raves here for the music if 
not the spiel . Johnny Wittwer was 
| given notice and left Lu Watters Sep- 
| tember 19. Rumor has it that the trou- 
ble was Wittwer bopped when he should 
have beeped. . . . Bill Dart, long-time 
| Watters’ drummer and associate, got his 
|notice at the same time. At press time 
no replacement was announced. 
Ivie Annulment 

Fillmore street hears Ivie Anderson 
got an annulment from Marque Neal, 
L. A. businessman and her second hus- 
band. . . . Stuffy Bryant, the be-bop 
dancer, and Scat Man Crothers, long 
two local favorites, got a break recent- 
ly when they signed for the Million 
Dollar theater in L. A. for the week of 
_ | September 28. . . . Scat Man has a pair 
of discs coming out on Capitol this fall, 
| too. e’s been working recently 
jin San Jose. 
| Pee Wee Crayton’s Modern disc of 
| Blues after Hours and I’m Still in Love 
with You is going like mad in the Bay 


area and looks like it might be a na 
tional click. . On the basis of it, 


|Harry Greenbach is dickering with Pee | 


Wee for a date at his Burma club where 
Jack McVea is now holding forth (lat- 
ter opened September 23 for four weeks 
with options). 

Bob Skinner, local pianist formerly 
with Vernon Alley, snagged the piano 
slot in the Bobby Sherwood band at 
the Tivoli, thus postponing his possible 
reunion with Vernon. . . . Jerome Rich- 
ardson, who nixed an offer from Hamp 


'ton to go on the road, forming his own 


combo for local work. 
Ops Seek Same Thing 


Barney Deazy is dickering with Illi- 
nois Jacquet and Sarah Vaughan for the 
Cotton club following Cab Calloway’s 
September 14-28 stint. . . . Deazy also 
has a deal on for Billie Holiday for 
later this fall, he says, but then so does 


|Dutch Neiman at the Actor’s club... . 


Eddie Cleanhead Vinson played a one- 


jturned to 


| Teddy Wilson Back 


To Jazz Teaching 


New York—Teddy Wilson has te. 
the Metropolitan Music 
school to again teach the master clag 
in jazz improvisation during the cur 
rent semester. Weekly sessions in jazz 
arranging and orchestration are being 
conducted by John F. Mehegan, whe 
also taught last year. 








niter at the CIO hall September 11 and 


the following night in Oakland to ood 
houses. 
Bill Baldwin, local deejay, broke 


precedent and loaned Bob Goerner, rival 
deejay, his nice new Prolephone discs t 
play on the latter’s show. . . . Herb 
Jeffries gives singing lessons Saturday 
afternoon to Roberta James, (Mrs. Bob 
Goerner) ex-Boyd Raeburn vocalist cur 


|rently with the Two Beaux and a Peep 





band was the presence of Andy Duryea, 
local trombonist who joined Diz when 
he was here this summer. Duryea, ig- 
nored by many local musicians this past 
year, has blossomed forth as one of the 
stars of the Gillespie mob and is a fea- 
tured soloist on trombone and bass 
trumpet. 
Crowd with Diz 

James Moody, tenorman wrongly 
credited in our review here in August 
25 issue as an altoman, grabbed plenty 
of raves locally for his work. Crowd 
was completely with Diz this time, and 
the enthusiasm generated was potent 
enough to bust the atom. 

Even local Dixieland musicians turned 
out for Diz . . . one of them took the 
night off at a cost of 15 iron men which 
is about as deep a compliment as you 
can pay 

Another heavy compliment for Diz 
came from Lester Bass, Hampton trom- 
bonist, who said it was the best big 
band Dizzy ever has had and added 
that he should know, having worked in 
one of them himself 

At any rate it was one of the most 
sensational evenings San Francisco mu- 
sic circles have had in some time. Dizzy 
came in for plenty of praise locally as 
a leader, too. 

Slates One-Niters 


Band left for one-niters in Denver | 
and Omaha and a week in Milwaukee 
before returning to New York. Diz is 
booked for a return to Billy Berg's next 
January and possibly a date here at the | 
Cotton club. 

BAY AREA FOG: Kid Ory and his | 
Creole band came back to the Bay City | 
September 16 for a two-week run with | 
options at the New Orleans Swing club | 
on Post street. . Jesse Hawkins’ bop | 
group brought live music to the Club | 
Sullivan this month, too, for the first | 
time in ages. Slim Gaillard reported | 
set to open, maybe for six months, at | 
Boulevard Stop in Los Angeles. 

Frank Young, pianist at the Wee club, 
knocking the localites out and drawing 
attention from Art Tatum and Slim, 
among others. . . Joyce Bryant hos- | 
pitalized but recovering. Alice Hall 
trio opened at the Say When Septem- 
ber 8 for a week. 

Slim Jenkins’ Seventh street spot in 

and using lots of talent these days: 
after Travis Wawer’s trio left to go to | 
the California Theater club, Jerome} 
Richardson brought a trio in and begin- 
ning September 15 (for five days) Bil- | 
lie Heywood and Sam Allen were fea- | 
tured at the spot . . . this marks Billie’s | 
first engagement since the death of her | 
long-time partner, Cliff Allen, early this | 
summer in an accideat. 

Gitter Records? 

Name guitarist in ‘town mulling an 
offer to make records, ban or no... . 
Edgewater Beach ballroom may lose its 
air shots if California stays on day- 
light saving time. 

Herb Jeffries’ date at the Lashic | 
proved much better business than own- ; 
er Andy Wong expected. Showing no | 
signs of his recent airplane accident, 
Herb packed them in nightly. . Viv- | 
ian Boarman of the Yerba Buena nic 


new Comet... 


of jet black, rich 





sharpness. 


bouchure. 








Cloying? 


Chicago—Letter from Pete Ho- 
gan, 63 Elizabeth street, Artar- 
mon, NSW, Sydney, Australia, 
says his local Stan Kenton fan 
and record club would like to get 
in touch With a similar organiza- 
tion in the States. The club has a 
radio spot over a station there, 
and Hogan says the public finally 
is coming around to its way of || 
thinking on Stan. 

However, he feels the listeners 
may find the program a little tir- 
ing after a while. The club has 
six Kenton records. 











SAXOPHONE 


MOUTHPIECES 


In response to the demand by today’s saxo- 
phonist for a mouthpiece which meets the 
requirements for ‘““modern tone,” 
neers have created and perfected the completely 
streamlined in appearance, unique 
in acoustical design and available in a choice 


NEW ACOUSTICAL DEVELOPMENTS... 


make possible a compact, vibrant tone with 
just the right amount of “edge, 
sponse to piano passages and a reserve of volume 
instantly available. Long bore provides wide 
latitude for tuning to extremes of flatness or 


“MAGIC CHAMBER”... 


in the new Comet mouthpiece... 

tific air-flow principles, provides “built-in” mod- 
ern tonal qualities, for finest intonation contro}, 

instant, even response and easy plying. 


“PARALLEL EMBOUCHURE™”... 

contributes to musician’s sureness and confi- 
dence when doubling from one sax to another, 
as all Comet mouthpieces are ‘‘matcned” in em- 








Conn engi- 


amber or pure white. 


” a delicate re- 


based on scien- 


1970 





SEE YOUR MUSIC DEALER OR 


Get complete information in detail 
about this amazing new mouthpiece 
creation. Send today for free literature 
at no obligation. Address Dept. 1071. 


TENOR 


BARITONE —IN BLACK, 


IN WHITE 





ALTO — IN BLACK, AMBER, WHITE 
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AMBER, 


AMBER, BLACK 


CONN BAND 
INSTRUMENT DIVISION 


Cc. G. Conn Led., Elkhart, Indiana 
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Henry Jerome Band 
Best Copy Of Old 


Kemp Crew So Far 


Reviewed at the Hotel Edison, New York City. 
Saxes—Jerry Grosser, Stephen Prisby, altos; Joe Grim, Vic Jarowey, tenors. 
Trumpets—Gene Brown, Bill Forrest. 
Trombone—-Moe Sadwick 
Rhythm—Irv Rothman, drums; Buddy Clagk, piano, and Phil Rosen, bass. 
Vocals—Hal Barton. 
Henry Jerome, leader, trumpet. 

New York—The leader of the orchestra approached the hotel 
manager and requested a room for rehearsal. The boss assigned the 
boys to a small ballroom, then a few hours later, dropped in to see 
how his new attraction was coming along. To his amazement he 
found the entire band grouped * 
around a phonograph, listening to a 
record. 

“Hey,” barked the manager. “I gave 


you this room for a rehearsal, not a 
social gathering.” 


‘It’s okay,” assured the leader. “My 


band’s different. This is the way we 
learn some of our arrangements.” 
Listen to Kemp Discs 

The boys were listening to Hal Kemp 
records. 

That pretty much explains the style 
of the Henry Jerome orchestra. 

In their efforts to perpetuate the 
memory of the late Hal, the Jerome 
boys have done a pretty good job of 
mastering that tip-toe style with which 
the lanky Carolinian was identified. 

A few other leaders have adopted 
Kemp’s style in the last few years but 
without too much success. However, 
Jerome seems to come much nearer the 
original than any of the others. 

The band yet has to gain some of the 
richness and fullness of the favorite of 
a decade ago, but that should come 
with time and the addition of two more 
brass—one trombone, one trumpet. 

Features Kemp Tunes 
The band features several old Kemp 
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8x10" glossy photo of above 
W.F.L. star drummers absolutely 
FREE of charge. Also big new 
4-color W.F.L. drum catalog! Clip 
coupon and mail today! 


Individual photos of above drum- 
mers 10c each. 
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tunes, among them Whispers in the 


Dark, Remember Me, and Got a Date 
with an Angel. No, Skinnay Ennis is 
not there to quaver through the vocal, 
but the job is handled quite capably by 
a young Chicagoan, Ha] Barton, assist- 


ed by the ensemble, just like in the 
original 
Practically all the brass work is 


muted, the trombone coming from be- 
hind once in awhile for a slide or two 
into second base. However, twice on 
the night caught, it was out by a mile. 

The rest of the evening both he and 
his pals handed in a commendable per- 
formance, so that’s knocking off a pretty 
good average for infield trotting. An old 
Kemp fan will notice the absence of the 
other slip horn and trumpet, however, 
and Henry’s desired effects will not be 
reached until they join him 


Woodwinds Double 


The four woodwinds double between 
clarinets and saxes, just as did the boys 
grouped around Saxie Dowell in the 
old days. Grosser also plays flute, and 
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19 Viviane Greene 
Discs To Mercury 


Hollywood—Nineteen masters, cut be 
fore the ban for Trilon records by Viv 
iane Greene, who recently took time 
out from a cross-country trek to have 
a baby, were sold to Mercury recently. 
and the first platter has been released 

Deal was closed by Gabbe, Lutz, and 
Heller, Miss Greene’s managers, between 
Trilon’s Rene LaMarr and Mercury's 
Irving Green. Sides released are Bow 
legged Boogie and He’s the Man 

Viviane expects to resume work some 
time this month either in San Francisco 
or New York, the latter offers made 
possible through the release of her first 
disc 








Jarowey adds some worthwhile body 
with bass clarinet. 

Practically all solo work is handled 
by Jerome, on trumpet, with occasional 


piano runs by capable 88er Buddy 
Clark, not to be confused with the 
singer. 


A combination of alto, two tenors, 
and open trombone give the band a 
comparative fullness when needed to 
wake up the dreamy dancers. 

Hank makes no efforts to camouflage 
his “product. In the course of an an- 
nouncement which usually precedes 
each number, he sometimes explains 
“we'll play a Hal Kemp arrangement” 
or “in the style of Hal Kemp” to ac- 
quaint the patrons further with what’s 
going on 

Many Jerome arrangements have been 
written by Angelo Musilino and side- 
men Moe Sadwick and Stephen Prisby 

—ieg 


Gibson, Red Caps 
‘Set For Pic Pact 


Philadelphia — Jolly Joyce, personal 
manager for Steve Gibson and the Red 
Caps, left October 1 for Hollywood to 
conclude picture negotiations that will 
take the Mercury records unit to either 
Columbia or Universal. Joyce gets to 
the coast ahead of the boys, who open 
October 8 at Larry Potter’s Supper club 
in North Hollywood for a six-week 
stretch. 

Al Russell’s Do Re Mi trio took on 
Shadrack Lee as replacement in the bull 
fiddle department. Don Rudman, drum- 

| mer with Jack Verna at the C.R. club, 
| left to form his own trio for tenting at 
Buradine’s across the river in Camden, 
N. J. Tony Gillard, former bandleader, 
| has joined Al Small’s trio at the Club 
| House hotel in nearby Chester, Pa. 

| Savannah Churchill and the Four 
Tones locating in these parts for the 
| fall at least. She opened the fall season 
at the New Look nitery, first in at the 
spot’s upstairs Bohemian Village. On Oc- 
| tober 18, she moves across the river to 
| Chubby’s Cocktail lounge in North 
Colingswood, N. J. 

Charlie Ventura’s crew at Ciro’s, 
| with Billy Eckstine providing the lyri- 
| cal motif. Elliot Wexler, local record 
| distributor who manages Buddy Greco’s 

trio, is looking for a blonde singer to 
| add to the threesome. Drummer Nick 
Varello, formerly with Don DeVodi, 
joined Don Nicholas at the Mayfair 
room in Mayfair House. 
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CORRESPONDENCE 
OR AT STUDIO 


EVERY musician should be 
able to arrange. 
A few of the hundreds of arrangers 
who studied with Otto Cesana: 





Arranger— For— 

Van Alexonder............-...Lionel Hampton 

Leonard * Love.........sccceeseseseeee .Dean Hudson 
Andre Kostelanetz 
eznesssietl Alvine Rey 


..Charile Barnet 
soseeeeePQul Whitemon 


How Auatlable % * % 


Voicing the MODERN DANCE 


MWA, vila AAA EEE 
WV Tp 


ORCHESTRA (150 Examples).......... $4.00 
Course in Modern Harmony 
WIIG co cchisscccscsesnildpiaittcincion! GM 
Course in Modern Dance Arranging 
| EERE Te, - 2.00 
rse in Modern Counterpoint 
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29 W. 57th St., New York 19,N. Y 
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MOVIE MUSIC 





Film Score Serves Its 


Purpose—Backgrounding 


By CHARLES EMGE 
Hollywood—This article is the result of our recent remarks on 
the Sunday radio show conducted on KWIK by Adeline Hanson. 
We discussed the subject of motion picture scoring with Gil Grau, 


one of the most competent but 


posers and/or arrangers and/or or-¢ 


chestrators called upon to fix up a 
film score in a hurry. 


A lot of motion picture composers 
and/or arrangers and/or orchestrators 
seem to listen to 


that program, and 


several took the 
trouble to lodge 
pretests with us 


»ver a seeming at 
tempt to disparage 
the whole busi 
“specially 
scores 
for dramatic pic 
tures 

In an impromp- 
tu radio conversa- 
tion one doesn't 
get any chance to 


Charlie 
qualify and enlarge on off-the-cuff re- 


marks. Many listeners felt we were de- 
riding or making light of the impor- 
tance of background scoring for straight 
dramatic pictures {and with economic 
conditions what they are in the movie 
business, this is admittedly no time to 
plant the seeds of thought in the pro- 
ducers’ minds that they can get along 
with less music or even no music in 
their movies.) 
Don’t Make Mistake 

What we were trying to get across 
is that it is a mistake to attach or look 
for great intrinsic musical value in the 
music turned out for background scores 

Such music should be entirely func- 
tional; its sole purpose is to enhance 
the dramatic value of the scenes it 
supports. Creative ability on the part 
of motion picture scorers is not nearly 
as important as the sense of when and 
how to use music—and when to leave 
it out entirely. 

Can’t Be Too Good 

The picture score that is of such 
great interest musically that it distracts 
from the picture is a failure as a picture 
score. It is my opinion that Stravinsky, 
who has been sought by many movie 
makers to compose scores for pictures 
but has so far turned down all offers), 
wouldn't do as good a job as many of 
our able Hollywood movie scorers who 
know exactly what the business is all 
about and go about it in a realistic 
manner. 

If they lift and slightly disguise an 
appropriate bit from the work of an 
established composer, it’s all right with 
us as long as that bit of music adds 
a good touch to the movie in which 
it is used, 

Especially if the “composer” is noti- 
fied on Saturday evening to fix up a 
score of 20 to 30 minutes, portions of 
which have to be timed to the second, 
and have it ready for recording at 9 
a. m. Monday. 

Assembly Line Best 

The; only way to do it is on the as- 
sembly line basis generally practiced in 
Hollywood—composer (and we're not 
making fun of him), Who makes a rough 
sketch; arranger, who fills in but often 
does not even indicate the instrumenta- 
tion; orchestrator, who adapts it to the 
instrumentation of the recording orches- | 


MOUTHPIECES | 
“BUILT-TO-FIT” | 


(Trade-Mark Registered) 
For TRUMPET, TROMBONE || 


Are the “pearl of great price” to many 
brass men—NOW! Fitted with utmost | 
precision, the result of 34 years’ con- 
stant effort to make a good product even 

ter. Reasonably low priced, and of 
weighty import—HONESTLY ADVER- || 
TISED! I believe them to be the most || 
effective remedy known for correcting } 
and building faulty embouchures. Made 
by the Old Master himself, a origin- 








ated this system, develo; it, and ]| 
proved that “BUILT-TO- Pr mouth- 
pieces ARE answer to most em- 


bouchure problems. 
WRITE FOR FREE INFORMATION 
AND PROOF 
HARRY L. JACOBS 
2943 W. WASHINGTON BLVD. 
CHICAGO 12 ILLINOIS 

















lesser known movie music com- 


tra, and a staff of copyists whose job 
is not only to extract but also to correct 
any “clinkers” that have crept in. 


| nahi cea 
New Booking Office 


Denver—Western Band Box, 
booking agency, has been formed here 
It has offices in Pueblo, Salt Lake City, 
and Cheyenne. Fall booking arrange- 
,ments have been set for T-Bone Walk- 
fer, Count Basie, Three Blazers, and 
Louis Armstrong’s All-Stars through the 
organization. 


a new} 


ON THE BEA 
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(Letters of inquiry and comment on motion | 
picture musicians should be addressed to 
oe Emge, 1038 W. 65th St., Los Angeles, 


The 


Jolson 


Jolson 
Sings 


Hollywood—Sequel to 
Story, tentatively titled 


‘Again and in which Larry Parks again 


will do the visual work to Jolson’s 
“| voice, will open with closing sequence, 
the April Showers number, from the 
first film. Details of story still are be- 
ing withheld, but it will be largely fic- 
tional (as was its predecessor) 
Serenade, by James M. Cain, whose 
lusty novels almost always have a mu- 
sical personality or music slant in them, 
is being prepared for production at War- 
ner Brothers. 
Rewritten, of Course 
Like Charles Jackson’s The Fall of 
Valor, Serenade deals with the one 
subject that can’t even be hinted at 
in the movies, so it will naturally be 
rewritten for the movie version 


| suffered by 


| ( Take 
| just 


The “eccentric musician” recently has | 
been discovered by several movie writ- | 


ers. Ray Mayer, a bona fide piano play- | 
jer 
| days, 


in his vaudeville and night club 
is doing an “eccentric musician” 
role in forthcoming Columbia produc- 
tion, Mr. Soft-T ouch. 


Career of actress-musician Diana 


Lynn (piano recordings for Capitol) is | 
|October 5 at the Melody Lane ballroom 


held up temporarily by broken arm, 
a fall in her bathtub. 
Song writers seem to hold out longer 
than members of any other branch of 
the music business. Albert Von Tilzer 
Me Out to the Ball Game) has 
turned out a new version of his 
Laugh and the World Laughs With You 


for use in Monogram’s Jiggs and Mag- | 


in Court. 
Jarvis in Ballroom 

Al Jarvis, contrary to original an- 
nouncements, will do an acting role in 
Columbia’s forthcoming disc jockey 
opus, Make Believe Ballroom, titled 
after Al’s platter chatter airshow. 

Sammy Cahn (words) and Jule Styne 
(music), rated as Hollywood’s No. 
permanent song writing team, who re- 
cently completed songs for Doris Day’s 
next Warner Brothers starrer (they also 
did the songs that helped to make her 
a star in her first picture, Romance on 
the High Seas) are reported on the 
verge of a split over personal differ- 
ences. 


gie 


‘Coast Winter 
Spots Booked 


Oakland—Following Cab Calloway’s 
Cotton club stint, John A. Bur-Ton, 
local promoter, has Cab booked for 


in Oakland and November 11 in Oak- 


jland at the auditorium. He then takes 


Cab north to Seattle (November 13) 


{and Tacoma (November 14). 


After his two-week date at the Palo- 
mar in Vancouver (November 15-27), 
Calloway plays Portland (November 
29). 

Bur-Ton also has Louis Jordan for a 
two-nite stand December 25 and 26 
here at the Oakland auditorium. 

The Sarah Vaughan—Illinois Jacquet 
unit, which plays a concert at the Olym- 
pic auditorium in Los Angeles October 
21, tentatively is booked for an Octo- 
ber 28 concert here at the Oakland 
auditorium 

A series of dates with T-Bone Walker 
also are coming up beginning Novem- 
ber 19 at Fresno, Stockton (November 
20) and November 21 at the CIO hall, 
in San Francisco. Arrangements are be- 
ing made for T-Bone bookings for No- 
vember 22, 23, probably at Sacramento 
and Vallejo. 
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ON THE SUNSET VINE 


What Kind Of Unnatural 
Record Is Serutan Yob ? 


By EDDIE RONAN 


Hollywood—There’s a good deal of argument locally concern- 
ing the method used in the recording of Serutan Yob—that’s 
Nature Boy almost spelled backwards. It’s a Capitol record and 
carries the mame of Karen Tedder and her Unnatural Seven. 








’ 7 pula oat 
postponed by another operation per- 

Cobb s Relapse formed on the tenorman. 
| Theater and club dates set up for 
Cancels All Dates {Cobb and his group, when it was 


New ‘Work— Arnett ‘Cobbs scheduled | thought he had sufficiently recovered to 
return to the field, were canceled, some 


return to the band leading fold after|of the early ones being taken over by 
an absence of several months again was!Cootie Williams. 





| 


|Some contend that it’s Red Ingle’s 
voice and that a group of nonunion 
musicians were used on the side} 
while others swear it’s the voice of | 
zany disc jockey Jim Hawthorne | 
backed by a cross dubbing of uku- 
leles. 

It’s true that Miss Tedder is Red’s 


vocalist. But, although many listeners 
are guessing, few 
are right. 
Red _ Ingle last | 
month took his} 
Natural 
into the show at| 
Zucca’s, now on 


the halo list with | 


squaring the beef 
over back moneys 
owed Charlie Bar- 











net. Zucca’s, for- 
; merly the Mardi 
| Eddie Gras, nee Mead- 


owbrook, _ has 
switched to a vaudeville-variety policy 
with the band as a featured act. 


|the transcription was made. 


Throaty Kay Starr will headline the 
bill at the Million Dollar theater here 
for ene week, starting October 12. Kay 
had to pass the cutting of the Bing 
Crosby show for October 13 hearing 
since her run at the Oasis wouldn’t 
allow her to trek to Vancouver, where 
She will 
get a later stint. Her place was taken 
by Marilyn Maxwell. 


Watch This One 


Recording pundits say to watch Kay’s 
You Were Only Foolin’ recorded over 


Seven |@ precut track. They say it will outsell | 


the flipover, Faded Summer Love, a 
lush thing backed by Dave Cavanaugh. 
Charles Munyard, London agent, flew 


talent for European bookings. . . . Keep 
your eye on Johnny April, vocalist with 
the Ike Carpenter band, who has the 
kids crowding around the bandstand 
like Eberly and Sinatra used to. 

The Carpenter crew may be in Billy 
Berg’s by the time this is out... . 
Louis Jordan, touring the south from 


'his New York Apollo date, opens in 











his 25th consecutive year as a Leedy owner! His present outfit, 
considered by professionals to be the most beautiful in the world 
states, “I’ve tried them all 
outfits have given me outstanding service and satisfaction."’ 


Yes, you can be sure that when such top-notch performers as Sonny Greer 
and the Duke demand Leedy year after year, they are getting the finest drum 
equipment in existence. For it’s the Leedy slogan of ‘‘Exactness in Detail” 
which furnishes the clue to Leedy superiority and popularity in the fields of 


jazz, concert, and radio. 


Take for instance the Leedy Marine (White) Pearl finish on Sonny's drum out- 
fit—it's made of the finest Genuine DuPont Pyralin Essence Pearl, to an exact Speci- 
fication of .020 of an inch in thickness. Leedy uses this WHITER and HEAVIER pearl 


because only the best material is ever put into Leedy Equipment! 


* There is no substitute for distinctive quality—so buy Leedy and be sure 
you're getting the best. Leedy Drums, yesterday, Today, and TOMORROW .. . 
. not down to a price! LEEDY DRUMS, 


built to highest quality standards . 
Department 1019, Elkhart, Indiana. 


“WORLD'S FINEST DRUMMERS‘ INSTRUMENTS 





@ Sonny Greer, famous drummer with Duke Ellington's orchestra, is starting 


Leedy was tops in '23, and year after year my Leedy 


25 YEARS A 
-«+ AND ALL THE WAY A HEA 


all Leedy, is 
today. Sonny 


“rel ee 


a 





HAPPINESS ABOUNDS AT THE DOWN BEAT CONCERT 


The Duke and Sonny caught clowning for 


SINCE 189 





the fans between shows at a recent concert 


















Oakland Christmas day and here at the 
Million Dollar New Year’s eve. 


Norvo Seeks Pair 

Red Norvo at press time was looking 
for a guitarist and a clarinetist to fill 
his sextet before taking off for San 
Francisco. . . . Frankie Laine will vaca- 
tion the latter part of this nionth before 
opening at the NYC Paramount in No- 
| vember. 
| He does a one-niter Saturday night 
(9) at Pacific Square, San Diego, with 
the Jimmy Zito band. Virginia 
Maxey subbed for Mea Williams at the 
|Band Box last month. . . . Andy An- 
jdrews and Paul Shipton, successful ops 
| of the southside Red Feather, recently 
|bought the Chanteclair on the Sunset 





the union since/to the coast last month to scout name | Strip. 


| Closing date for Mel Torme’s Torme 
| Time for Philip Morris has been ex- 
tended from September 28 to October 
19. Move may mean he'll stay on for 
|a winter run. . . . Helen O’Connell got 
| her first television try over KTSL late 
last month. . Former Beat staffer 
}Harold Jovien set Clark Dennis on the 
Revere camera show with Marion Hut- 
| ton. 
Shay Thanks 
| Anything-but-hillbillie Dorothy Shay 
ithanked the press and radio with a 
cocktail party for their efforts in helping 
jher crush all records at the Cocoanut 
Grove of the Ambassador with 16,182 
covers for a four-week engagement. . 
|The Bobby True trio closed at Show 
|time last week (2) after a one-year run 
Next, they cross the country to end up 
playing the four winter months in 
| Florida. 

Violinist Sol Babitz recently complet- 
ed the last in a series of three Old Eng 
\lish jazz concerts. Using two guitarists 
|—Al Hendrickson and Art Orzeck—he 
|featured Old English rounds and dances 
that at the time of their popularity 
were jammed by local musicians. . 
|Red Doff is now flacking for KLAC as 
well as for his line of musical names 

Saxist Dave Cavanaugh has two more 
weeks at the Last Frontier, Las Vegas 
In his ten-piece crew are pianist Bob 
Jacobs, drummer Jack Turner and harp 
list Betsy Mills. . . . Bob McLaughlin 
and his 570 Clubtime have been inked 
for a Pete Smith short. Carlos 
|Gastel this week .moves into his new 
Hollywood Hills home—with pool 
Gets A & C Spot 

The Bill Pannell band is now at the 
|Hotel Californian Bamboo room, Fres- 
no. . . . Marilyn Williams bows in on 
the Abbott-Costello ABC show, October 
114, as vocalist... . GAC put Joe Lutch- 
er and his seven-piece crew into Billy 
|Berg’s for a possible four-week run 
|Matt Dennis is currently at the Circus 
}room of the Santa Monica Ambassador 
| Former Jazz at the Philharmonic 
flack Martha Glaser says composer Har 
old Arlen may do the musical score for 
All You Need Is One Good Break, a 
new show breaking in here for a Broad 
way run. 

A new midtown club named the Song 
Book opened in Hollywood last month 
First show featured vocalist Lesly Grey 
the Don Swan band, pianist Ted Moss- 


man, and Bill Anson. . . . The Jubal 
aires cut out of Billy Berg’s to open at 
the Flamingo, Las Vegas. . . . Singer 
Connie Haines now is heard on the 
Slapsy Maxie show over NBC. 
Bats for Woody 
Gene Howard, no longer handling 


press for Stan Kenton, is now thumping 
for Woody Herman, who recently joined 
the Gastel stable. . . . Look for Frank 
(Modulate to Page 11) 
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e TO BE ABLE TO WRITE ALL_ YOUR 
OWN ARRANGEMENTS WITHOUT 
EVEN USING A PIANO 

TO KNOW THE 4-PART HARMONY 
OF EVERY CHORD OF MUSIC FOR 
ALL Eb, Bb & C INSTRUMENTS AT 


THE SAME TIME 
FOR A COURSE ON 











COMPLETE 
ARRANGING 

TO HAVE A SOUND KNOWLEDGE 
OF CHORD PROGRESSION 
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ee 
as 
° 
o 
m 
> 
wo 


The Lightning Arranger 
is the only musical device in the world 
that will DO ALL THIS! It is colorful, 
durable and fits into your vest pocket. 


DON'T DELAY To get our New 


Model. Inquire at 
local music dealer or send only 
$1.00 now to the 


Lightning Arranger Co. 


Allentown, Penna. 
or for $1.50 we will send you our 
“LIFETIME CELLULOID MODEL 
Money Refunded If Not Satisfied 


your 
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A oad 
TIED NOTES 


McNULTY-SCHANER—John McNulty, Pat- | 


mar music general manager, and Marjean 
Schaner, September 29 in ood. 

MEDER-GEHRIG — Joe Meder, musician, 
and Ruth Gehrig, J. Walter Thompson 
flack, September 28 in Hollywood. 


CALAMELLO-CRIST — Tony Calamello, 
| former saxist with Bob Chester and 
| Chuck Foster, and Virginia Clapham Crist, 


| recently in Mt. Vernon, Ohio, where Cala- 


mello has a music and record business. 

HUBBARD-SMITH—Eddie Hubbard, disc 
jockey, and Jackie Smith, Mercury records 
— contact, September 4 in Eagle River, 

is, 

LAWRENCE-McGILL --Gorge_ E. 
rence, drummer, and Faye McGill recently 
in Manchester, N. H. 

LEVIN-ROLF—Michael Levin, Down Beat 
and Look columnist and teleshow pack- 
ager, and Virginia (Jinna) Rolf, Sep- 


| tember 4 in San Antonio. 


Dance Band Biz 
Needs Stimulus 





The jitterbugs have outgrown their bobby sox. 
practically has shaken itself out of existence. Some of the boys 
have been trying to revive the waltz, and others are making a 
pitch with the old-fashioned square dances. 

The dance business is in a mell of a hess! 

We laughed at the jitterbugs when we had ’em. They were 
a precious nuisance but, brother, we certainly could use them or a 
reasonable facsimile of the same today. At least they meant chips 
at the box office. | 

There never has been a period since public dancing swept the | 
country back in the years before World War I that some current 
dance craze has not been raging. 

Whether it was the Castle Walk, the Bunny Hug, the Chaplin, | 
the Grizzly Bear, the Charleston, the Black Bottom, Truckin’ on 
Down, or the more recent jitterbugging, there always was some- 
thing doing, and the kids were doing it. 

Midwest ballroom operators were meeting in Chicago as we| 
went to press, to discuss means of stimulating business. Howard 
Sinnott of the General Artists corporation, which books dance 
bands, gave the ops a corking idea about holding National Dance | 
week with everybody in the industry backing its promotion. 

Howard tried to put across the same idea a year ago, with only 
the major booking agencies in the tie-up. Other offices, notably 
MCA and William Morris, nixed it because they didn’t want to be | 
associated with what was originally a GAC promotion. 

At least this demonstrates that there is no existing monopoly | 
in the booking field when the Big Three can’t get together on 
a campaign as worthy as this. 

If the ballroom operators decide to sponsor National Dance 
week, we hope that everyone gets into the act. That means ALL| 
of the booking offices—regardless of competition, personal man- | 
agers, press representatives, band leaders themselves, the musicians | 
union, and all of its locals, ballroom operators, and all other pro- 
moters. | 

The scheme is an excellent one. The business needs it. And | 
it might help if someone would popularize a new dance! | 


The rhumba| /“* 


| to Mr. 


| ductor and choral director, 


MASON - NICHOLS — Davis 
Dorothy Nichols, 
of Red Nichols, 
wood. 

ROCK-HUSTON—George Rock, trumpcter 
with Spike Jones, and Bettyjo Huston, 
dancer with the Jones troupe, September 
8 in Sacramento, Calif. 

RUSSELL-CARLE — Bob Russell, of the 
Jimmy Russell Show of Shows, and Bette | 
Carle, bassist-vocalist with Frankie Schenk, | 
September 2 in Fort Walton, Fla. Bette | 
will join the Russell show as vocalist. | 

SWIRSKY-HALPERN—Harry Swirsky and | 
Halpern, Leeds Music secretary, Sep- | 
tember 1 in Los Angeles. 


NEW NUMBERS 


AVAYOU—A son, Dennis, to Mr. and 
Mrs. Al Avayou, August 30 in Philadel- 


Mason and 
musician and daughter 
September 2 in Holly- 


| phia. Dad is singing guitarist at the Em- 


bassy club. 

CACERES—A daughter (4 Ibs, 9 oz.) 
and Mrs. Emilio Caceres, Septem- 
ber 5 in San Antonio. Dad is violinist and 
band leader. 

GENTILE—A daughter, Sharon, to Mr. | 
and Mrs. Joe (Juppy) Gentile, September | 
1 in Wilkes-Barre, Pa. Dad is singer and | 
trombonist with Lee Vincent's ork. | 

LITTLEJOHN—A son to Mr. and Mrs. | 
Rudolph N. Littlejohn, August 26 in New 
York. Dad is bass player. 

SPARROW—Twins, John (7 Ibs. 2 0z.), 
and Jean (5 lbs. 3 oz.), to Mr. and Mrs. 
John Sparrow, August 4 in Los Angeles. 
Dad is tenor man with Lionel Hampton. 

TEARPOCK—A son, Danny, to Mr. and | 
Mrs. Johnny Tearpock, August 31 in Nan- 
ticoke, Pa. Dad is trumpeter with Lee | 


Vincent. 
VAGRAMIAN (VEGA)—A son, Allan Ar- | standing on end” feeling—yes, the mood 


sen, to Mr. and Mrs. Al Vagramian, Au- 
gust 10 in Chelsea, Mass. Dad is jazz pian- 
ist and teacher in Boston. 

GREEN—A daughter (7 Ibs.) to Mr. and 
Mrs. Al Green, September 13 in Houston, 
Texas. Mother is pianist-vocalist Viviane 
Greene. 


FINAL BAR 


BARNHART—Harry Barnhart, 74, con- 
September 3 
n New York 


1 rk, 

DALHART — Vernon Dalhart, 65, who 
claimed he wrote the music to The Pris- | 
oner’s Song and recorded it for 12 com- 
panies, September 15 in Bridgeport, Conn. 


Bridgeport. 

MARCHETTI— Ettore Marchetti, 65, vio- | 
linist and orchestra director, August 31 in | 
Atlantic City. 

SCHULTZ—Louis C. Schultz, 73, leader 
and_ violinist, September 2 in Aurora, II. | 

STEVENS—Mrs. Nelda Hewitt Stevens, 
60, member of the Southernaires quartet, 
September 3 in New York. 

WOOLFENDEN — Bill Woolfenden, 
Frederick Brothers agency office 
September 7 in Hollywood. 


60, 
head, 


If your Down Beat subscription ex- 
pires with this issue, send your renewal 
today and avoid running the risk of | 
missing a copy. 
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\Eddie Corrects 


New York 


|To the Editors: 
| In your August 11 issue you printed 
|a letter from Joe Engels of this city, 
|giving some further information on my 
|personal life following the profiling of 
/Stan Kenton’s musicians. Much as I 
jappreciate his interest in my activities, 
I'd like to keep. the records straight, 
calm the fears of some of my friends, 
jand correct a few of the writer’s state- 
| ments. 
| I was born in Pittsburgh, not Poland 
as Engels wrote. The year is right— 
|1919. But (and here’s an important 
am still married and expect to 
remain so for the remainder of my life. 
The 3-year-old daughter, incidentally, is 
named Erica, not Erika. 

Eddie Safranski 


* * * 


| Nance Rebuked 


Blackburn, England 


To the Editors: 
As readers of the Beat are aware, we 


in its musical knowledge or musica] 
talent. Down Beat covers the music 
news from coast to coast, so what about 
the center of the United States? Or js 
88 miles too far to send a staff reporter 
and a photographer up here? 

Let them take pics of the local bistros 
and splash a few in the Beat. It won't 
hurt you, but it hurts us who love and 
understand fine jazz and who want to 
see our own buddies, and the hot spots 
that let them blow, get recognized. 

Frank E. Michels 
(Ed, Note: News from Milwaukee appeared 
in the September 22 issue of the Beat. John 
Osmundsen is our new correspondent in 
that city. More news will appear in the 


future). 
* ~ * 


Good Carbon 


To the Editors: 

I always see red when some wiseacre 
insists that Charlie Barnet is merely a 
poor carbon copy of Duke Ellington. 
So, to settle the point once and for all, 
I invited some of my skeptical friends 
in one evening to listen to eight Elling- 
ton compositions as recorded by both 
Ellington and Barnet. 

Each record was given a number, and 
my friends were asked to put down 
their first choice of the two records 
played of each piece. To avoid having 
the first orchestra’s record picked as the 
better in all eight cases, I alternated be- 
tween Ellington and Barnet so that each 
| band led off in four of the eight sets. 


Narberth, Pa. 











| ful, so much so that I had that “hair 


here in England just have had the pleas- | Age of arrangement also was taken into 

ure of seeing and hearing Duke Elling- | consideration since most of the Elling- 

ton, and, speaking personally, I enjoyed | ton records were pressed from old mas- 

the experience far more than I expected | ters, 

to in view of the absence of his great| After all 16 records had been played, 

orchestra. | we checked the ballots and found these 
I saw Duke in Glasgow, and every-| results: Birmingham Breakdown (E), 


| thing _Was fine—except the overdone | Gal From Joe’s (B), Ring Dem Bells 
|clowning of Ray Nance. From records | (E), Merry-Go-Round (B), Drop Me 


such as Perdido, Bakiff, and Moon Mist | Of at Harlem (E), Caravan (B), Ser- 

I had come to admire Nance for his! geant Was Shy (B), and Sidewalks of 

undoubted musicianship, both on trum- | New York (B). 

pet and violin, but his antics on the| As you can see, it was a 5-3 victory 

stage of St. Andrew’s hall left a bad | for Barnet in a survey of persons who 

taste in my mouth. | were Ellington fans from ’way back! 
It was bad enough that he stooged | Which just goes to show that it’s a wise 


for laughs while guitarist Malcolm | Ejlington fan who knows when his boy 
Mitchell was playing—no one tried to | is playing. 

| steal the limelight while you were so- | Lawrence A. Roberts 
loing, Ray—but he hit low-water mark | e ¢ 6 

while Kay Davis was singing Mood | 

Indigo. 


‘The Bop Plaint 


To the Editors: 


I’ve collected records for ten years 
now and am somewhat blasé, but Kay’s 


ae ‘ ; New York 
singing on this tune was truly beauti- ‘ 


|in the middle of the song, the great 


was that intense, and it doesn’t happen 
very often these days. And then, right 


Nance made some fool maneuver and 
caused a part of the audience to titter, 
thus effectively ruining Kay’s song. 


What is happening to be-bop? When 
this progressive form of music was in- 
troduced several years ago, it was hailed 
as a significant step forward in modern 
music. Yet today many of the so-called 
bop bands are giving out with the most 
unboppish type of music I’ve ever 


| with Duke it hurts. 


| He was most recently a teacher of voice in | 


| To the Editors: 


| boasts about quite a few cities, but | 





4 , heard ! 
Look, Ray—good taste is something | r 
we've come to take for granted from | These peeudo-boppers wear dark 


a | glasses, berets, drooping bow ties, and 
in Duke and Tm jut one fan who | unpresid aul, then manaey 0 rise 
pee 2 \agghgen th he t ee = | few hairs on their lower lip. They figure 
SS ke ee ee they look like Dizzy and 
Monk, or maybe even Charlie. 

Next, they listen to all of Dizzy’s rec- 
| ords in a booth at the local record shop 
as | until they decide they are master bop- 
News From Milwaukee vcs. A couple of them get together 
| with their instruments, race madly up 
Milwaukee | and down scales, jump up and down 
| themselves, and give little bows from 
The Beat publicizes as well as|the waist. 
That’s what Dizzy does, and he’s King 
never has it put my town, a young per- | of the Boppers, so that makes our char- 
son’s town, on a pedestal. Milwaukee | acters great boppers, too. 
has some of the finest night clubs in the All I can ask is, if I toot a tenor sax 
midwest. Also some of the greatest com- | and breathe loudly, does that make me 
bos to play in them. | Coleman Hawkins? 
Never has a city been so underrated ! John B. MacBride 


Ken Cook 


se 
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by Eddie Ronan | 














SELLING YOUR SONGS IS AGOUT 
THE TOUGHEST PART TO BECOMING 
A EUCCESSFUL SONG 
WRITER / 
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CONTACTS ARE THe Ke¥/ YOUVE GOT 
1O PUGH WOURGELF INTO THE PICTURE // 
MEET GANDLEADERS, ARQANGERS, SINGERS / 







MANAGERS. ... 








GOT TO GET NEXT TO 

RADIO AND AGENCY GUYS, PERSONAL 

ITS ALL CONTACTS... 
CONTACT: 













YOUR SONGS ARE 
FINE .... YOURE 
GEAUTIFUL, BUT... 









eee POW THING I 
GHOULD ENLARGE 
my CONTACTS// 
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Papa Mutt Dies On Eve 
f Premiering Own Band 


By GEORGE HOEFER 
Chicago—Thomas (Papa Mutt) Carey, jazz pioneer from New 
Orleans, died last month at the age of 56. He died in his sleep 
of a heart attack while visiting his family south of Los Angeles 


far away from the exciting clamor of the Kid Ory Creole 


band. His band association with Ory 
had spanned his entire musical life 
except for the last few months when 
he had gone out on his own. 
Young Carey was 8 years old when 
Louis Armstrong was born in 1900. He 
had started in mu- 


He soon found the 
skins too cumber- 
some to carry 
home after a job, 


trombonist Jack 
Carey, started him 
off on cornet. 

As early as 1914, 
Mutt had _ begun 
his long  associa- 
tion with Kid Ory, 
the famed 
As a member of 





George 
Orleans trombonist. 
Ory’s Brown-Skinned Babies he played 
in the Storyville cabarets. 

When the first migrations to Chicago 
got under way, Carey went north in a 
road show band that also included the 


late Johnny Dodds on clarinet. Mutt 
settled for a spell in the Windy City 
at Dreamland following Oliver. By 
1918 he was back in the Crescent City 
playing with Wade Whaley. 

The next year (November, 1919) he 
received a telegram from Ory, who had 
located in California and become estab- 
lished with a band in demand at the 
better spots on the west coast. 

For the next six years they played 
together on the coast and made records 
for the Spikes brothers. The most fa- 
mous and rarest of these recordings is 
Ory’s Creole 


sic as a drummer. | 





New | 


Jazz 





| Blues on the Sunshine-Nordskog label. 

This early jazz record was made in 
Los Angeles in 1921 with Carey; Ory; 
Ed Garland, bass; Dink Johnson, clari- 
net, whose piano solos recently have 
been released on American Music; Fred 
Washington, piano; Ben Borders, drums. 
When Ory left California in 1925 to 

to Chicago to join King Oliver, 


£o 


|Mutt remained on the coast. 


During the lean years for jazz mu- 


so his brother, the | sicians in the early 30s, Carey took 
legendary leader|jobs carrying mail and as a Pullman! 


porter. He still played whenever the | 
opportunity arose, and when the New| 


|Orleans revival came in the early 40s, 


| 
| 
| 
| 








he again joined Ory’s Creole band and | 
|played long engagements in Los Angeles | 


and San Francisco. 
Falling Out Reported 
Recently he is reported to have had 


ja falling out with Ory and left the band 
He was | 


to strike out on his own. 





Nostalgic 





Pike, N. H.—Times change, and 
with them, the tastes of newspaper- | 


men and editors . . . but apparently | 
musicians go on and on. The Beat 
hasn’t printed a photo like this for 
some time—not since about 1938 or 





|’40, when such pleasant stuff was he) 


heard in New York last winter on This | 


1s Jazz and while in Gotham made four 
sides for Sam Meltzer’s Century label 
with a band under his own name. 

Other recent recordings by Carey in- 
clude many sides made with Ory on 
Crescent, Exner, Decca, and Columbia, 
plus some blues accompaniments for 
Circle. 

At the time of his death, Carey was 
rehearsing a band to play an engage- 
ment in Pasadena on September 5. 
band was to include, besides Mutt, Bus- 
ter Wilson, piano; Everett Walsh, 
drums; Frank Dandridge, bass; Bill 
Perkins, guitar; Leon White, trombone, 
and Arcima Taylor, clarinet. The band 
never opened, for Papa Mutt died on 


Trombone and Society |September 4. 


The | 


fashion. But the guy above is a mod- | 
ern musician, Steve Rady, who plays 
at the Lake Tarleton club in the} 
White Mountains. And he’s just 
havin’ fun. 


Sastne Band Saxist 
Tells Stacatto ‘Secret’ 


New York—One of the “secrets” of 
the marine band has been set forth by 
the band’s saxophone soloist, Kenneth 
Douse, in his publication for saxo- 
phonists and clarinetists entitled How 
to Double and Triple Staccato. 

Douse states that his system 
signed only for rapid playing and should 
be a part of reed instrument training 
and education.” The book’s publishers | 
are M. Baron company, New York. 


| 


“is de- | 

















ball. 


| Harvey. 


|Tommy Pederson. 


|standby 
__|travel from ballroom to ballroom. 


jat 


OnTheSunset 
Vine—Ronan 


(Jumped from Page 9) 


DeVol to sign onto the Jack Carson 
show any day now. 

DISPENSARY DATA: Peter An- 
drews, father of the Andrews sisters, is 
recuperating here on the coast following 
a heart attack. Meanwhile, Laverne 
Andrews has been warned by her doc- 
tors to slow the pace or look for a nerv- 
ous breakdown. . . . Blonde composer 
Dian Manners underwent an emergency 
operation here last month. . . . Billy 
Burton is home bedded with illness. . . . 
Jo Stafford came up with cuts about 
the eye from sun glasses and a volley- 


Bookers Woo Del 

Agencies were romancing Del Court- 
ney, currently at the Cocoanut Grove, 
when word got out that he was piqued 
somewhat at William Morris for not 
upcoming with a top radio deal. His 
contract with Morris runs out soon 
after being in force nearly ten years. 

Pianist Andre Previn took a small 
band into Felix Young’s reopened Le 
Papillon last month opposite singer Jane 
With Previn was vibist John- 
ny White. . . . Johnny Johnston is now 
eatured at Ciro’s. 

Tramist’s Band Attracts 

A band that has been copping atten- 
tion in this territory with weekend and 
one-niter gigs is that of trombonist 
Although organized 
for some time, the crew has reached no 
great fame, but has become a popular 
with the local dancers who 


It intermittently features singer Car- 
olyn Gray and most of the name side- 
men in town, including George Seaburg, 
Joe Triscari, Cappy Lewis, Ralph Fera, 


Ray Linn, trumpets; Bob McReynold 
(vocal); Tommy Pederson (leader) ; | 
Bill Rank, Tex Satterwhite, trombones; | 


Ralph Lee, Jack Dumont, Don Bonee, 
Joe Cook, Fred Falensby, saxes; — 
Miller, piano; Joe Mondragon, 


jand Milt Holland, drums. 


The band plays this weekend (9, 10) 
the Hermosa Biltmore, Hermosa | 
beach. 


Bob Ziegler, who has batonned the 


fork at Oro ballroom, 79th street and | 


Pianist Revamps 
Teaching Manual 


New York—Henry L. Scos!, concert 
pianist and humorist, who has played 
| piano in both Carnegie and Town halls, 
| has given thought to grooming pianists 
of the future and comes through with 
five items which he thinks might be 
adopted by teachers and parents to 
make better students. 

Scott contends one should (1) teach 
children one popular piece along with 
classics each week; (2) not demand te- 
dious practice of scales and arpeggios; 
(3) encourage several short periods of 
practice during each day instead of de- 
manding one long practice period; (4) 
not force children to play for others 
but encourage them to do so; (5) ex- 
pose children to the best of all kinds of 
music and if teacher is a musical snob, 
not let them in on the fact. 


Stuyvesant Stomps 


| New York—The New York Jazz club 
resumed its Friday night concert series 
at Stuyvesant hall after a summer va- 
cation and will continue throughout the 
winter season with different instru- 
mentalists featured each week 


Third Winter Season 


Edwardsburg, Mich—Dale Higgins’ 
ork opened at the Spanish terrace here 
September 11 for a run through May 
22. It is the third consecutive winter 
season this 11-piece outfit has played 
the terrace. 


Johnny Mulvihill, 1, who recently 
switched from the coast to the New 
York office of GAC, has been named 
head of the radio and television for 
the firm. Mulvihill will work out of 
NYC, while Harold Jovien will handle 
radio and TV on the west coast. 














Central avenue, for past 12 years, is 
| temporarily off job with heart ailment. 
( Oro bandsmen are carrying on minus 
\leader during his absence and sending 
leader money to Bob. This is dancery 
where the Beat’s Emge (“the best white 
tenorman on Central avenue’) mas- 
querades as a musician. He’s the “new 
man” on this job—only been there three 
years. 
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Sing and 


e band 


15 great musicians play the background. 





YOU play the solos! 


play with Billy May. 


Young musicians, aspiring vocalists 


and even professional performers will find these records of 
inestimable value. The eight sterling sides collected between the 


covers of Capitol 
special form so that solos can easily be played against rich, 
harmonious backgrounds. For instance, “I Got Rhythm” leads 
off with a tuning device sounding on “A” so you can “tune up,” 
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$3.15 plus tax 


Capitol Album BD 102 
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RtG US Pat OFF 


’s “JOIN THE BAND” 


then play with the band. 


there’s “Sunset And Vine Blues,” 


And you'll be learning... 


* 


RECORDS 
HOLLYWOOD 


album are arranged in 





based on the traditional 
blues chords and enabling the soloist — you — to improvise at will 

in constructing and playing your own melody. 

with veterans of the Benny Goodman, Les Brown, Tommy Dorsey, 
Glenn Miller, Charlie Barnet and other noted bands. 

fast! 
EVERYBODY’S DOING IT!...“JOIN THE BAND” 
GET THIS POPULAR ALBUM TODAY 


You'll be playing 








12 


DOWN BEAT 


NEWS—FEATURES 


Chicago, October 6, 1948 





Boppery Jolt Due Miami Students 


Oxford, Ohio—When the 
Miami university freshman 
walks into the student union this 
fall, he will walk into one of 
the freshest experiences of his life. 
On the stage will be assembled some 
30 of Ohio’s best musicians. 

These men have been playing together 
now for more than three months, once a 
week. To say that Miami is alive with 
bop would be an understatement. Every 
instrument is at least three deep in per- 
formers and pretty fair ones 

5 or 6 Good Boppers 

Of this gathering, there are perhaps 
only five or six truly good bop musi- 
cians. The rest are talented ingenues 
who, having not yet arrived, neverthe- 
less, must be given notice for effort. 





The sessions, on the whole, are nicely | ™ 


executed, with Caleb Standefor acting as 
grand overseer. He should be given a lot 
of credit for producing a workman-like 
crew from a handful of eager initiates. 

Mainly through his efforts has the 
thing flourished and grown into a note- 
worthy experiment in bop. The sessions 
themselves are faulty because of their 
tendency toward repetition in the choice 
of tunes 

There is, of course, no written music, 
but the various so-called “head arrange- 
ments” like Perdido are not truly head 
arrangements. The ensemble work inevi- 
tably emanates from a familiar band 
arrangement of the same tune. Only the 
individual chorus changes and at times 
that has become quite stagnant 

Call for Written Scores 

Improvisation hardly produces the 
best in ideas, and for that reason we 
would like to hear this organization 
play some written bop in ensemble. 

Dick Pippert is one of the most out- 
standing musicians this region has de- 
veloped. From Hamilton, Ohio, he heads 
his own bop unit there. Dick writes 
and arranges most of the things that his 
own combo does. He handles his trom- 
bone with quiet facility and is not eas- 
ily excited. 

His phrasing always is studied and 
precise, and his ideas are without prec- 
edent. Dick recently joined the Miami 
group. To compare his playing with 
anyone else’s would be difficult, for he 
doesn’t play like anyone we've heard 

Ideas Aplenty 

In playing a series of expressionisms, 
many musicians tend to lag while think- 
ing of something else. Such isn’t the 
case with Dick. His ideas flow consist- 
ently and beautifully. 

Gene Leshner is tenorman of the ses- 
sion. Handicapped because he has no 
microphone, Gene has been forced to 
depend on volume im order to be heard. 
Hence most of the beauty of his tone is 
lost. 

Many of his ideas are carbon copies 
of Charlie Ventura’s, but he plays an 
exciting and a gracefully melodic tenor. 

A close rival is Jimmy Rish, who 
plays with much volume and great sin- 
cerity, but he copies everything he plays 
from records and overblows. 

Bud Lawson plays relaxed piano with 
true feeling and is reminiscent a lot of 
Lennie Tristano. Next to Bud would be 
George Currie. George is nimble and 
has much drive. He has a tendency, 
however, to go no place when in a se- 
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Oxford, Ohio—No name, and no leader, but this campus band from 


Miami university here is reportedly a standout. 
‘The part of it shown here includes Bob McGinnis, drums; 


three months. 


Group has been organized 


Gene Leshner, tenor; Caleb Standefor, trombone; Bill Harris, trombone; 
Louis Raverra, piano, and Wayne Lubby, 








What's On 
Your Campus? 


Chicago—In adjoining columns 
is the first of a series of campus 
stories which Down Beat hopes to 
run during the school year. If 
your college or university has a 
musical group or groups or some 
other endeavor in the musical field 
around which an interesting story 
could be written, send your man- 
uscript, plus photographs if any 
are available, to Down Beat, 203 
N. Wabash avenue, Chicago, 1, Ill. 











ries of long runs 
Three Good Bassists 


Sam Young, Louis Raverra, and 


Wayne Lubby are all equally as good on | 


bass. Our nod would go to Young,.who 
has fine control and is a great section 
man. Raverra plays a bit too much 
show for section but is quite good on 
chorus. Lubby plays much bop and is 


'very quick. 


Jim Shackleford takes honors among 
the trumpetmen. He has good feeling 
for jazz and is able to express himself 
with fluency. It is easy for a trumpet 
to try and steal the show, 
easily with interesting tone and matured 
technique. His section work is clean 
and accurate 

There is no outstanding drummer, but 
Jim Consolo is close. He plays a form 
of off-beat rhythm which some observ- 


} ers call bop 


—Don Lester 


Down Beat covers the music news 
from coast to coast and is read around 
the world. 


but Jim plays | 


| Why, Alice! 





Hollywood—lInformal photo above 
shows Alice Hall, accordionist who 
came to the coast last year from Chi- 
cago, as she steps from the tub. 
Alice’s trio recently closed at the 
South Seas, Hermosa beach, and is 
being submitted for a fall radio 
show. 
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up.. 
plenty,” 


merly played with Fletcher 
Henderson and other top bands. 
“In fact, 1 can't overblow it. 
‘400° Buescher 


I really like my 
tenor 
instrument.” Your 
Buescher dealer 
“400” 


see him soon! 
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It gives out 
says Dave who for- 
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Ug oung 3 STRAIGHT YEARS 


A SOLID HIT AT CHICAGO'S RITZ LOUNGE 


When Dave Young is ready to give 
out with the music that has kept 
him and his band at Chicago's Ritz 
Lounge for 3 straight years, his 
tenor backs him 
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Building, Bad 
Weather Delay 


Toledo Opener 


Toledo—Construction difficulties and 
bad weather forced postponement of 


35 Years A Showman 


New York—Jimmy Rule, Morton 
Downey’s arranger and accompanist for 
many years, celebrated his 35th year in 
show business during the tenor’s run at 
the Copacabana. During this time, Rule 
has penned several hit tunes, among 
them, Goodbye, Sue. 








show for the fall season. 


grand opening of Sunnyside beach, To- | 


ledo’s new 


and beach area, which was due this 


month. The new spot will feature a 
terrace for dancing with big name 
bands. 


Centennial terrace, out Sylvania way, 
closed its regular dancing under the 
stars season after a terrific year. Ter- 
race featured 15 top bands, each for a 
week run. First postseason wiener roast 
and dance last week attracted a good 
crowd. 


Ballroom Opens 


$500,000 recreation center | 





It features 
the King Cole Trio and Ray Anthony’s 
band. Revue will play November 18-21. 

Same theater will open its footlight 
season with Frankie Carle’s band Octo- 
ber 7-10. 

The Sports arena has scheduled a 
concert appearance of Wayne King and 
his orchestra on October 17. 


Faust Takes Over 
Merle Faust and his musicians took 


/over the Kasee club bandstand. Elliot 


| 
| 


Hoyt, a vocalist and comedian, has been 
a maestro himself in seasons past. Fea- 
ture of the show is Paul Gilbert, whose 


Trianon ballroom opened last week | ‘ave notices predict a brilliant future. 


with Bob (Pretz) Russell leading the 
house band for dancing Wednesday and | 
Saturday nights. Tuesday evenings are 
reserved for old-time dancing. 
bands will be booked during the sea- 
son. Only one on the booking sheet 
now is Johnny Long, November 4. 
The Rivoli theater has booked a stage 


Name | 


Gilbert said this week that he prob- 
| ably will tour this fall with Woody Her- 
}man’s orchestra, filling theater engage- 
ments throughout the country. Her- 
man’s manager viewed the act, thought 
it tops, and would like to have Paul 


| start in November. 


—lIrvin Edelstein 
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The new ToneX Balancer plays as differently as it looks! 


The unusual new outer design adds a fraction of an 
ounce of extra weight to the rear of the instrument, which 
sets the mouthpiece more firmly against your lips. And 
you'll be amazed at the remarkable effect this subtle differ- 
ence has on your response and range! 


The new ToneX Balancer is available in four cups, each 
designed to employ the maximum acoustical qualities of 
the instrument and the utmost physical development of 


your lip. 


For that extra lift that makes playing more pleasurable, 
ask your favorite music dealer for the new ToneX Bal- 





ancer by Selmer . . . today. 
; 
TRUMPET AND CORNET CUPS 
No. Cup Depth Cup. Diam. Rim 
w-13 Shallow Med. Small Rounded, wide 
Ww-33 Shallow Med. Large Fiat, wide 
X-13 Med. Shall. Med. Small Rounded, wide 
Y-33 Medium Med. Large Regular 
TROMBONE CUPS 

A-130 Shallow Med. Small Rounded, wide 
B-30 Med. Shall. Small Flat, wide 
B-330 Med. Shall. Med. Large Regular 

Cc-230 Medium Medium Rounded, wide 
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| one night, and with all obstacles cleared 
howman | REX LEADS BY CANDLELIGHT one ih, and witha ott er 
Rule, Morton | der Mackowiak’s orchestra, and 15 Ger- 
ccompanist for man sidemen settled down on July 9, 
is 35th year in * = to an all-night session by candlelight. 


tenor’s run at 
this time, Rule 
tunes, among 








.. It features 
Ray Anthony’s 
vember 18-21, 
n its footlight 
e’s band Octo- 


; scheduled a 
iyne King and 
17. 


ver 


nusicians took 
dstand. Elliot 
‘dian, has been 
yns past. Fea- 
Gilbert, whose 
rilliant future. 
that he prob- 
h Woody Her- 
veater engage- 
ountry. Her- 
e act, thought 
to have Paul 


vin Edelstein 


yr N 





looks! 


of an 
which 
s. And 
differ- 


s, each 
ties of 


ent of 


arable, 


x Bal- 





ORY 





instru- 
Indiana 












erman Jazz Comes Out O 


By ERNEST BORNEMAN 


‘ di . : used 
Berlin—‘‘In view of the recent power cuts, every guest is re-| jang 





to play with Lou Preager, in Eng- 
sounds just as you would expect a 


quested to bring a candle”: so reads the invitation. At 2 a.m. in| clarinet to sound who doubles tenor in 
the half-deserted Delphi Palast in Berlin’s ruined Kantstrasse, a 


mixed band holds forth by the light 


—Rex Stewart and five of his side- © 


men from as far apart as Ceylon and 
Trinidad, plus two dozen Germans. 
This is the first postwar jam session 
of the Hot Club of Berlin, arranged 
by two Berlin enthusiasts named 
Bluethner and Edelscharff. 

This isn’t the first time, of course, 
that American musicians have been 
playing with and for Germans since the 
war—Tom Scott, the ballad singer, has 
been here, not to mention violinists, 
pianists, and singers like Yehudi Me 
nuhin, Ralph Kirkpatrick, and Patricia 
Travers. 


First in 10 Years 


But it is the first time the best of 
German jazzmen, who had to go under 
ground under Hitler, have had a chance 
to sit in with a first-rate American 
leader. Rex came to Germany at the 
end of June on the invitation of the 
European command special services of 


of two smoky carbide lamps 


the American army. 

Paradoxically enough, to meet the 
terms of the contract which EUCOM 
offered him, he had to shelve the good, 
little mixed band he had in France and 
replace it with an all-colored group re- 
cruited in England. “Shades of Uncle 


Adolf,” as the Germans, not unaware of | 


such things, remarked smirklingly when 
they first heard of EUCOM’s latest es- 
say in how-to-teach-those-barbarians- 
some-democracy-in-action. 

The new band which Rex brought 
along had Carlton Riley, trombone; 
Louis Stephenson, alto; Joe Appleton, 
clarinet; Conrad Martinez, piano, and 
Clinton Maxwell, drums, and even 
though it might have blended in skin 


color to the satisfaction of the army, | 


it certainly didn’t blend equally well in 
musical tone color. 

Riley, who comes from Trinidad, 
plays so-so trombone; Appleton, who 
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| an English dance band; Martinez, who 
|comes from Ceylon, is a beginner on 
piano, and Maxwell, who used to drum 
| for Ken Johnson’s West Indian band in 
| London, may be a good timekeeper but 
| isn’t much of an inspired rhythm man. 
The best man in the band, and the 
only one who might measure up to 
American standards, is Stephenson, who 
| models himself on Benny Carter and 
| played on those discs which Benny 
made in Holland some 11 years ago. 
| The unit came to Berlin on June 30 
| and played a half-hour show every 
Wednesday and Friday throughout the 
| first half of July as part of the vaude- 
| ville program at the Titania Palast. 
| It opened with East St. Louis Toodle-O 
| as a theme song and followed up with 
| such old familiars as Muskrat Ramble, 
| Jazz Me Blues, Blue Lou, Can’t Get 
| Started, The Man I Love, I Cover the 


few Ellingtonia like Cotton Tail, The 


a few hybrid be-bop efforts. 

On July 7, one of the Berlin hot 
club members gave a party, and in the 
| course of it Rex met Konstantin Th. 
Metaxa, musical director of a German 
recording company named Amiga and 
arranged to hold a jam session with the 
best German sidemen on July 9, and 
wax six sides with them on July 15. 

Typical Session 

The story of both sessions can be 
considered as pretty typical of musical 
affairs in general in Germany today. 

First of all, there was the new~ 
currency reform with its result- 
ant conflict of eastern and west- 
ern marks which had reduced 
business to zero and made it 
practically impossible for any ni- 
tery owner to make money out 
of the show. 

Secondly there was the power 
shortage which made it impossi- 
ble to hold the session under 
proper conditions of lighting. 

Thirdly, and most important, 


Waterfront, and Sweet Lorraine plus a | 


Mooche, Mood Indigo, Mobile Bay, and | 
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New York—Not losing anything, 
and gaining some prestige at the 
Astor here, is snub-nosed Betty 
Clarke, singing with Blue Barron. 
The Barron band left the hotel 
September 5 for a date at the Tav- 
ern-on-the-Green. 








there was the question of mili- 
tary and police permits. 

Finally, when everything 
seemed to be settled, there arose 
the question of what to do with 
the guests of the snooty Savoy 
hotel in the British sector of Ber- 
lin who repeatedly had protest- 
ed against the after-midnight 
noise of previous Hot club ses- 
sions at the Delphi across the 
street. 

This last problem was overcome by 
changing all guests into back rooms for 








Better Training 
Means Better Pay 


| The Knapp School offers America's 
finest faculty under the personal su- 
pervision of Roy C. Knapp, Teacher 
| of America’s finest drummers. Every 
faculty member is famous in his own 
right. 





When choosing your school it is 
wise to choose the best. There 
still time for enrollment in the fall 
courses. 


DRUMMERS and PERCUSSIONISTS! 


ROY C. ENAPP 
Pres. and Director 


Teacher of America’s Finest Drummers 


COURSES AND TRAINING OFFERED: 


Modern Methods for Drums and Accessories—Tympani 
Vibraharp—Xylophone—Modern Methods in Harmony—Ear Training 
Sight Singing—Improvision 
Teaching all phases of Modern Dance. 

Rhumba and Concert Playing for 
Theaters, Radio Recording, Pictures, Symphony and Opera. 
Special Courses to Grade and High School Students 
Piano and all other orchestral instruments. 
Modern Courses Open to Private Pupils for Full Term 
or Partial instruction. 

Only Percussion - Drum School Approved for Acceptance 
of Veterans Under G. |. Bill of Rights. 


ACT NOW—MAIL THIS COUPON TODAY 





Kimball Hall ¢@ 
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0 Training for Teachers 
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SCHOOL OF PERCUSSION 
"The Cradle of Celebrated Drummers" 


Chicago. Ill. © HA 7-4207 


(C1 Veterans Training under Gl. Bill 
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| | other series of dates 


| There were four trumpeters named 
| Arcon Huebner, Mackie Kaspar, Heinz 


| Kretschmer, and Hans Berry; one ex- 


cellent trombonist named Walter Dob- 
| schinski; pianists Fritz Schulz-Reichel, 
Helmuth Wernicke, and Joachim Crohm; 
bassmen Teddy Lenz, Alex Mackowiak, 
Tragen Kranz, and the bassman from 
| Guenter Paetzold’s orchestra; guitarist 
| Heinz Cramer, and drummers Ilja Glus- 
gal and Joe Glaser (not little Joe from 
| Chicago). 
Some U. S. Caliber 

Some .of the German brassmen, plus 
the pianists, were definitely of American 
caliber. The other musicians did not al- 
ways blend, but the very fact that 15 
German sidemen picked at random after 
some ten years of suppression, should 
be able to play any jazz at all was a 
revelation and a source of astonishment 
to Rex and his sidemen. 

The records made five days later bear 
out this point. The session was held on 
July 14 at Kleist hall of the America 
House, Kleistrasse, 11, in the American 
sector of Berlin. The following titles 
were waxed: 

Blue Lou (Edgar Sampson) (arr. Kex-Stew- 

art). 

Rex Stewart, Mackie Kaspar, Hans Ber- 
ry (tp), Carlkton Riley, Walter Dob- 
schinski (tbh), Joe Appleton (el, ts), 
Louis Stephenson (alto), Conrad Mar- 
tinez (p), Heinz Cramer (g), Teddy 
Lenz (b), Clinton Maxwell (dd): AMI- 
GA 1164B. 

| Muskrat Ramble (Kid Ory) (arr. Rex Stew- 

art). 

Rex Stewart, Mackie Kaspar, Hans Ber- 
ry (tp), Carlton Riley, Walter Dob- 
schinski (tb), Joe Appleton (cl, ts), 
Louis Stephenson (alto), Conrad Mar- 
tinez (p), Heinz Cramer (g), Teddy 
Lenz (b), Clinton Maxwell (d).: AMI- 
GA 1164B. 

| Bei Dir War Es immer so Schoen 

| Mackeben) (arr. Rex Stewart). 
Rex Stewart, Mackie Kaspar, Hans Ber- 
ry (tp), Carhton Riley, Walker Dob- 

| schinski (tbh), Joe Appleton (cl, ts). 


(Theo 


Louis Stephenson (alto), Fritz Sehuls- 
Reichel (p), Heinz Cramer (g), Teddy 
Lenz (b), Clinton Maxwell (d): AMI- 
GA 1164A, 

Linden Blues (Rex Stewart) (arr. Rex Stew- 

art). 

Rex Stewart, Mackie Kaspar, Hans Ber- 
ry (tp), Carlton Riley, Walter Dob- 
schinski (tbh), Joe Appleton (cl, ts), 
Louis Stephenson (alto), Conrad Mar- 
tines (p), Heinx Cramer (g), Teddy 
Lenz (b), Clinton Maxwell (d): AMI- 
GA 1IG6SA. 

Air Lift Stomp (Rex Stewart). 
Rex Stewart, Mackie Kaspar, Hans Ber- 
ry (ts), Carlton Riley, Walter Dob- 
achinski (th), Joe Appleton (ts, el), 
Louis Stephenson § jalto), Helmuth 
Wernicke (p), Heinz Cramer (a), Ted- 
dy Lenz (b), Clinton Maxwell (d): 
AMIGA 11638. 

Old Woman Blues (Rex Stewart). 
Rex Stewart (tp & vo), Carlton Riley 
(th), Joe Appleton (cl, t+), Louis Ste- 





phenson (alto), Helmuth Wernicke 
(p), Heinz Cramer (4), Teddy Lenz 
(b), Clinton Maxwell (d): AMIGA 
L165A. 
Rex has left Berlin to tour western 
Germany. After playing concerts and 
dances in Munich, Wiesbaden, Frank 


fort, and Cologne, he was set to return 
to Paris at the end of August for an 


oe a - 





$350 


Trombone $4.50 

The CUP MUTE designed by and for 
the top brassmen in the country. It’s that 
{sharp looking red and white job — that 
you've seen on the mute racks of the name 
band brass sections._-Perfect intonation 
a tone that’s really clear and easy blowing 

no muffled or low tones. PLAY WITH 
THE BEST. Get a Stone-lined. See your 
dealer or order direct (use the coupon 
below )—Send for illustrated catalog in col- 


or of America’s finest orchestra equipment. 
Humes & Berg Mfx. Co., Ine. ' 
525 W. 7tth St.. Bldg. 5 ' 
Chicago, Illinois, . 
Please ship ( ) 9 
Mutes subject to refund if dissatisfied ; 
upon return of mute in salable con- | 
dition within 10 days. ; 
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| 
Collum Band Makes —_'en3.Poy Fer Long | We Three’ 


Washington, Ind. —Johnny Long will 

€ « | put in a full day when he plays here 

c Tt is pees 27, going into the Indiana the- | 

Ps orge iggies ater for four performances during the | 
afternoon and night, then, after the last | 


Reviewed at Sunnyside Gardens, Sunnyside, Long Island, N. Y. | show, switching to the Elks hall where | 
Saxes—Ray Beckenstein, Rocky Cutro, altos; Eddie Wasserman, John Mizzy, tenors; Sy/ he'll play for dancing until 2 a. m. 








Back To School: K 
Back To Music 


Salt Lake City—Opening of univer- 
sities and schools has started the music 
biz on the upgrade after a bad summer 
season. 





















































stuff would give the critics in the au- 


oo ee a as the out- A GREAT NEW TRUMPET AND CORNET 


standing solo instrumentalist at the 


we ey Joe Graves, Bill Malangna James C. Petrillo and other momben 1 
Trombones —-Miff Sines, “Herb Spitalny, John Swal ow. of the national AFM headquarters made tim 
Rhythm—Clark McClellan, piano; Bobby Burnham, drums; Butch Bosokowski, bass. ‘McCune Ork To Open personal donations and purchased sev- exh 
Vocals—Jill Storey, Bobby Burnham. | eral tickets for the Doug Boll orchestra 
Bob Collum, clarinet, vocals, leader. | New York—Bill McCune and his or- benefit after the band was burned out the 

By JACK EGAN i who have been playing at the in the destruction of the Randevu this whi 

z , : ._ | Knickerbocker Yacht club on Long Is- | spring. was 
New York—The formation of a new dance band around this) jand all summer, will open at the Hotel The open-air concerts at the local play 
burg ceased being a novelty many, many Down Beats ago. The | Astor’s cocktail lounge October 5 for park this summer were climaxed by a en 

survival of one, however, is something else again. And the fact | the fall season. 50-piece band concert, under the direc- a. 

that Bob Collum and his new crew lasted out the summer in a tion of Marve Strong. Stewart Grow, by 

nearby ballroom when the promoter ¢ eisai : any wun Came Che, Cat Geo: 
id. ha al Oe ot F I ~ |Blues Singer Leaves and other groups, was guest artist. a 

cou leade scouted! ‘I oice © tage | since Judy Starr left Hal Kemp. ; : ey ¥ Buddy Rich arrived in town with won 

mame leaders certainty 1s worthy OF! New York native, she broke into the | San Francisco—Effie Smith, local| Milwaukee—Trio above, known as | several new faces in the band. Singer proc 

mention. ; - x» | business as a child, not much bigger | blues singer, has left for Honolulu with | “We Three,” has been at the Blacka- | Bette Bligh was working her first night. bia 

Collum built himself a New York| than she now is, on the Horn and Ford and Harris’ unit Harlem’s Poppin’.| moor room of the Wisconsin hotel —Billy Reese 

band last spring, after biding his time | Fro rdart programs. More recently she Effie has appeared locally at several) here for more than two months. Sk atts T 

for the proper opportunity following |... an Arthur Godfrey winner. Fillmore street spots and at Lashio’s,| Standard stay is only two weeks. Ed Kor 

his discharge from the coast guard. Following the completion of its run downtown. Stapleton is on bass; Hank Dobrow,| Down Beat covers the music news that 
Started on One-Niters in Sunnyside, the band was about set accordion, and Frank Rundquist, | from coast to coast and is read around do ' 

He broke in locally with a one-niter to move to the Rustic Cabin, the New! With a few personality numbers in- | guitar. the world. ern 
at the Sunnyside Gardens and, from| Jersey spot where Alvino Rey first | jected into the library, there’s a chance ace stor 
that, won a season deal to play week-| gained fame, for the fall and winter. | Collum might ring the bell. z at: the 

ends and Wednesday nights through La- es pro: 

bor day. i 

The Collum band hasn't set the cf 

world, or even the metropolitan section 2 

of it, on fire. It neither sent its fol- ¢( (A 

lowers into a frenzy with ear breaking ( Z Ad él OC 

screamers nor’ tickled their ribs with { 2 

corn-fed hokum. Instead it came through \/4 e060 

with some good subsiantial music \\YA ‘ i 

The acoustics of the Sunnyside are WAZ All that the name implies | 

such that a band cannot show off to Z | 

best advantage in tie open brass de | 

partment. About all a hornman can do | } M U LTIVOX 

is play four-wall squash with the notes ee 

he sends out of his horn Pi 

Shine on Ballads | ; AM PLI FIE R 
On ballads, however, where the boys ‘ 

can save a little breath, the results of 

what must have been plenty of ensem- Sey) ee 

ble woodshedding show the crew off — wis BORON FIC 

well. | my 

Possibly in another hall, or in the 
same ballroom with the bandstand cov- 
ered by a full canopy, the up tempo : j - —— * 
} 





session caught, turning in some brilliant Not just another Trumpet but. . - by 
alto passages in both hot and sweet New—Revolutionary. Adjustable expan- 
departments. sion spring—adjustable action—perfect 
Hefti-Like Trumpeter action. Patented No. Ww IERIE 
Joe Graves, a young trumpeter who Superb styling — extra heavy construc- 
bears a striking resemblance to another tion—tonal quality unexcelled—intona- 
young trumpeter, Neal Hefti, and who tion as perfect as can be made. | 
has put in time with several top hot , . Saat aii 1 
bands, gave a good accounting of him- The fastest action ever made—an instrument for the finest player. 
self on his jazz choruses. Amazing pianissimos—full blaring fortissimos. Perfect adjustable valve— || . 
A doff of the cap also should be|}| eliminate tone interference. The PERFECT Trumpet and Cornet. | , 


given lead trumpeter Joe Florentine for | _ 
both his quality and drive. 
Collum does a Goodman down front | Y ° R K B A N D I N Ss T R U M E N T & © . 


with the clarinet and reveals a ested Grand Rapids, Mich. 
baritone voice now and then. s 


ge — on = ye a band | () oh - ‘ | 
after his discharge, Bob spent his pre- | Pe og ¢)~ 
v years as a society band leader, put- | ‘ 
Soir ms eet bean tats | Ea ily te OD contains all thea featur 
| . 
. onstruction 
Wm. 8. Haynes Co. | ¢ dual-case cons 


the Detroit A. C., and in South America. 
‘Tiniest’ Vocalist 
@ Push-button tone control 
e@ Built-in Electronic Tremolo 































Jill Storey, the vocalist, is probably | 


the tiniest band singer to come along | MAKERS OF HIGH GRADE BOEHM FLUTES 


The Season's 
Biggest Craze 
Selling Like Mad 


THE CHUBBY JACKSON 
BOP BOW TIE 


AT “LA VELLE" Custom-Built Mouthpieces 


| 
| 

| For ALL brass instruments. All types suitable for any class of work. | 

$] 50 We also feature SPECIAL MODELS used and endorsed by | 
° | | 
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108 MASSACHUSETTS AVE. BOSTON, MASS. 
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The Tone Heard ‘Round the World | 











“DIZZY GILLESPIE”—“ROY ELDRIDGE”—*“RANDY BROOKS” 
“JACK TEAGARDEN”—“JUAN TIZOL” 


and many other top men. Information mailed upon request. 


SIMPLE TO MAKE | isin aie oe. 
TIES LIKE A SHOE LACE RONALD H. LAVELLE PITTSBURGH 19, PA. 


Send $1.50 and specify color 
or Description of Exsorsbl ble to ONE HOUR SERVICE 
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be worn with. We'll do the Orchestrations, Orkettes, Sheet Music and latest Be-Bop Arrangements. says Charlie La Verne, guitar soloist and 

rest. No C. O. D.'s please. Mailed to you one hour =e service in the world. technical stylist. Charlie is leader and 

we 4 yt AND EMPIRE MUSIC SUPPLY organizer of the La Verne Trio, prominent 
eee ee 1545 BROADWAY NEW YORK 19, N.Y. || in New York night spots 


ORDER NOW 
FOX BROTHERS 


TAILORS | RICKENBACKER “ELECTRO” GUITARS 





— eS ay CES CNS EVE MS NE GS Oo ue ee Oe 
FP sonKin MUSIC COMPANY INC. 

Exclusive Wholesale Distributors 
251 Fourth Ave., New York 10, N. Y. 

Send me your new free catalog showing the Premicr 88 Amplifier 
and giving complete specifications and prices. Send name of Premier 











“Custom Made Clothes" | PUT PUNCH AND PRESTIGE IN PERFORMANCE dealer nearest me. 
712 W. ROOSEVELT ROAD | MANUFACTURED BY Name 
get bs a || ELECTRO STRING INSTRUMENT CORPORATION co nae 






j 6071 S. WESTERN. AVENUE—LOS-ANGELES, CALIFORNIA—Write for Catalog 
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Krupa Adds 


Classical 


Arrangements; Pic Due 


Toronto—Elevated eyebrows were the order of the day when, at 
times during Gene Krupa’s two-day stay at the Canadian National 
exhibition, it seemed as if the band were going progressive. But 
the resemblance was slight, and the controversial composition 


which prompted a few comnfetnts -— 


was Stravinsky’s Fire Bird Suite, not 
played in a jump tempo, but as writ- 
ten. 

Krupa explained the number was one 
of several classical works being adapted 
by the band’s arranger and pianist, 
George Williams, for a series of educa- 
tional movie shorts slated to go into 
production this fall, probably at Colum- 
bia pictures. 


May Add Another 


The band is also playing Rimsky- | 


Korsakov’s Scheherazade, and Gene said 
that it was likely that they also would 
do Tschaikowsky’s Pathetique. A mod- 
ern ballet company will interpret the 
stories behind each composition since, 
the drummer feels, this is the best ap- 
proach to persons with slight musical 





education. 

“A composition is easier to under- 
| stand if you can see and hear it at the 
| Same time,” he said. The films will be 
| distributed to colleges, high schools, and 
| other educational institutions although 
| it is probable that they also will be 
| shown publicly. 

Received Best 

Williams said that despite the scorn 
| sometimes held by teen-agers for long- 
hair works, the Stravinsky opus went 
over better than anything else in the 
band’s book. The arrangement was made 
a few weeks ago, when the band played 
the Glen Island casino. 

Williams said the transcription had 
taken him a week of steady work, with 


instrumentation giving him the most | 
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TONE 


MARTIN FRERES 
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To satisfy yourself, 
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MARTIN 25. 


are so skillfully cut from the finest of 
selected French cane that you are always 
assured of immediate and accurate response. 


Change to MARTIN FRERES 


TRY a Martin Fréres Reed. 





WHEN YOU 
DEPEND UPON 


-GROOVE 





Tone-Groove REEDS 


rits high. 






INSIST ON THE REED 
WITH THE TONE-GROOVE 








0 2.22 DBD Tr: 


BUEGELEISEN & JACOBSON, Inc. Dept. D.B. 
5-7-9 Union Square, New York 3, N. Y. 


Also Toronto, Canada. 


Send me a Martin Freres Tone-Groove Reed. 
I enclose 10¢ for cost of handling & mailing. 
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If Suns Fail 


New York—Not enough that 
the Three Suns have to lug two 
Hammond organs around the 
country with them when they go 
on tour, they’ve learned by expe- 
rience they must be equipped to 
face several emergencies. 

So trio member Al Nevins stud- 
ies Mechanix Illustrated, then 
pinch hits as handyman when the 
circuits fail. For this, he carries 
tools and ‘electrical equipment to 
repair, not only the organ, but 
also his own electric guitar. 














headaches. 


“And don’t think it wasn’t work,” he | 
said, as he unfolded the six-foot manu- | 


script of the piano score. 

Asked why he was undertaking this 
work, Williams said, “There’s a crying 
need for it. Not enough persons appre- 
ciate the works of these great com- 
posers.” 

Won’t Add Men 

He said the band would not be aug- 
mented for the films since he wanted 
the works to sound the same when per- 
formed at live shows. 

Undoubtedly, a great number of per- 


| sons, particularly among the younger 








generation, would be willing to listen to 
compositions done up by Krupa while 
they might be less willing to listen at- 
tentively to the same things played by a 
symphony orchestra in a concert hall. 

2. eos 


Gene said the band business was bet- 
ter in Canada than in the United States. 
His explanation was that competition 
was lighter here although this seems un- 
likely since names have been playing 


this area with increasing frequency. 


More Appreciation? 
Williams’ explanation was more flat- 
tering to Canadians. “They seem to ap- 
preciate the stuff more up here,” he 
said. George Thompson, manager of the 
Tommy Dorsey band, said the Dorsey 


crew, which followed Krupa, had ex- | 


perienced the same thing. 

Crowds had been excellent everywhere 
they went, he said, and despite 100-de- 
gree heat the day they played the ar- 
mories at Hamilton, Ont., attendance 
hit 4,000. 

—Gene Lees 





Rushing Organizes 


New York—Jimmy Rushing, heavy- 
weight singer with Count Basie’s band, 
is forming his own combo which he 
will head on a tour of southern one- 
niters. Coast promoter John A. Bur- 
Ton is angling for managership. 
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RUDIMENTAL- Com 


©96 PAGES HOW 
TO MASTER THE 
“26" RUDIMENTS 
and apply them to 
all forms of modern 
rhythms. A revela- 
tion in instruction 
books. Price $2.00 
Postpaid. 





4 @The "26" Rudi- 
ments skillfully 
blended. A TOUCH 
OF “SWING” for 
“tft” makes this 
book a modern 
masterpiece in ru- 
dimentaltechnique. 
Price $2.00 Postpaid. 


all 
© 48 PAGES of the most talked of book ever 
written for the modern drummer. The "26" 
Rudiments smartly arranged into a com- 
plete series of advanced studies and solos 
In “SWING” and FOREIGN RYTHMS, 
Price $1.50 Postpaid. 
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LONDON LARGO 
Casino Variety Shows 


And Lousy Band Close 


By STUART S. ALLEN 


| London—Bernard Delfont has 
| entations at the Casino theater. 


decided to end his variety pres- 


This is the place that Lena Horne, 


| Harry Richman, Sophie Tucker, the Charioteers, and r 


Hoagy Carmichael appeared. 


Smaller than the Palladium, its 








| Mitzie—No Men | 





Chicago — Mitzie and Her Men, a 
| five-piece combo of which only Mit- 
| zie is shown above, recently has been 
| signed by MCA. Mitzie plays piano 
|and is from St. Louis, where she at- 
| tended Washington university. Com- 
| bo also includes bass, clarinet, accor- 
| dion, and drums. 


3 Ex-TD Men Washed 
Up In Car Wash Biz 


New York—The three former mem- 
bers of Tommy Dorsey’s crew who ven- 
tured into the quick car wash business 
in Wilmington, Del., threw in the 
sponge and returned to the music busi- 
ness. 

Dave Jacobs, ex-trombonist and band 
manager, went to Hollywood, and Leon- 








Marlow, publishing firm professional 
manager, came back here. 





presentations have been note 
inferior to Val Parnell’s almost 
lywood productions. The Casino or- 
chestra is quite the worst in Londoa, 
and no one regrets its winding up. 

In future, American acts will have 
the benefit of the Palladium and the 
Skyrockets’ fine orchestra. Each member 
of this co-operative group, including the 
nonplaying members, received a bottle 
of champagne at the end of the Andrews 
Sisters’ act. 


Wallets, Lighters Presented 

From Jack Benny and Phil Harris, 
they received personally engraved wal- 
lets and cigaret lighters. 

Irving Berlin, ever here to supervise 
promotion of his music for the shortly- 
to-be-released Easter Parade, also is get- 
ting a holiday. He looked at the Lon 
don production of Annie, Get Your 
Gun, now in its second year at the Col- 
iseum, and spent quite a few hours im 
his Mayfair offices. 

The BBC has recorded an hour-long 
show spotlighting Berlin, his music and 
a battery of top British radio stars. It 
is due to be transmitted over its home 
and overseas wave lengths during Christ- 
mas week. 

Farnon Returns 

Canadian composer-conductor Robert 
Farnon, who came to Britain during the 
war as conductor of the Canadian band 
of the AEF (opposite number to the 
Miller American band), has returned 
from a holiday in Canada and New 
York. 

Immediately on his arrival, he went 
to work on the score of MGM’s new 
British picture Edward My Son, star- 
ring Spencer Tracy with Deborah Kerr. 
Following this, Farnon is expected to 
work on the Hitchcock-Bergman pic- 
ture Under Capricorn. 


Corn To Montreal 


New York—Mousie Powell and his 
small band wound up their run at the 
Iceland restaurant and are en route te 
Montreal, opening Friday a four-week 
engagement at the Tic Toc club, Favor- 
ing novelties, comedy, and corn, Mousie 
uses five men. 





ard Vannerson, ex-manager, and George | 





| Down Beat covers the music news 
| from coast to coast, 
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what I've been waiting 


Buescher yourself. 


BUESCHER 
BAND INSTRUMENT CO. 











seamky William Don 
Savinsky Silo Mussey Frank 


atrick 





WITH HIS 


ALL-BUESCHER SAX SECTION 


Ohioans who jam Crystal Park Ballroom pick Jimmy Dulio to 
really go places with his band and its all-Buescher sax section. 
Says Don Mussey of his 400 tenor —™... lightning action, 
superb tone, terrific power .. . A 
Savinsky, 140 Aristocrat alco— ‘really a top instrument.” 
Charles Bisgrove, 400 tenor —"“’... tops! ... new features are 


the world’s finest!’ Adam 


for.”” Bill Dulio — “You can’t beat a 


Buescher 400 for fast action, power, and the punch of a tenor 
... by far the best I've ever played.” See your dealer... try a 
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MBOA Girds For Fights, 
Puts ‘National’ In Title — 


Chicago—The better to prepare itself for what look like a couple | 


of good legislative fights, the 


Midwestern Ballroom Operators 


association decided in the last day of its tenth annual convention 


here to become the National 
The new NBOA already has as 
members ballroom operators in Cal- 
fornia, Connecticut, and Ontario, 
Canada, as well as throughout the 
midwest. Conventioneers heard a rep- 
resentative of the New England Ball- 
fe0om Operators association, the only 
ether comparable group in the coun- 
try, offer to unite with the mid- 
westerners. 

With a new name which emphasizes 
its growing characteristics, the NBOA 
is ready to face the four problems it 
considered here late last month 


Test Case Ruling 

First of these was the possible change 
im the tax laws which would put ball- 
fooms in the same class with cabarets, 
with the 20 per cent tax on all sales to 
which cabarets are subject. The oper- 
ators association has asked the com- 
missioner of internal revenue for a 
ruling on a test case to determine just 
what is a ballroom and what a cabaret. 
This was made necessary by a decision 
regarding the Avalon ballroom in La- 
Crosse, Wis., in which the tax was 
slapped on the whole operation be- 
cause an attached bar opened an hour 
and a half before dancing started 


Ask Music Permits 

Request for music licenses by Broad- 
cast Music incorporated was the second 
preblem. Many of the attending oper- 
aters had been approached individually 
by BMI with the suggestion that copy- 
right infringement suits would follow 
fast upon unco-operative ops. Tom. 
Archer, of Des Moines, owner of a five- 
ballroom chain, was chairman of the 


MBOA music licensing committee which | 


cenducted a survey among 50 ballrooms 
te determine the percentage of BMI 
mausic used. Archer reported that, of a 
tetal of 3,019 tunes tabulated, 85.6 were 
ASCAP; 9.2 per cent BMI; 1.8 per cent | 
im the public domain, and the rest of 
an independent or undetermined nature 


Proposed License Fee 

BMI's proposed license fee was one 
half of 1 per cent on the first $50,000 
ef the ballroom’s music payroll, plus a 
smaller percentage of sums exceeding 
that. And the total fee was to be not 
less than $40. 

After taking the night to think the 
preblem over, the ballroom operators 
(SO of them) voted to have Archer | 
megotiate for them with BMI, as soon 
as BMI approached, which it was ex- 
pected to do momentarily. Remaining 


eperators were either still thinking, or | 


planned to do their bargaining them- 
selves 
Third Problem 


Third problem, that of ASCAP, was | 


another in which Archer had his ener- 
getic fingers. His advice to the conven- 


thon, which no one seriously questioned, | 


was to negotiate with ASCAP now, 
rather than take a chance on fighting 
the association (which has had several 
bad legal decisions recently) and event- 
ually negotiating with scores of pub- 
lishing houses independently. 

Last matter to come to the attention 
ef the ballroom operators was that of 
promotion. Charles L. Casanave, vice 
president of the Fred Astaire dance stu- 
dios, spoke to them about the impor- 
tance of dance instruction to the ball- 
reom business. Art Tallmadge of Mer- 
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cury records reminded the operators of 
the disc jockeys and the record com- 
panies. And Howard Sinnott of General 
Artists corporation’s New York office 
broached the subject of National Dance 
week promotion. A committee was to 
be appointed to work with Sinnott on 
the Dance week plan 
The complete slate of officers was re- 
elected for the coming year, with Larry 
Geer of the Laramar ballroom, Fort 
Dodge, Iowa, as president; Kenneth 
Moore, Aragon ballroom, Chicago, vice 
president ; Alice McMahon, Indiana Roof, 
Indianapolis, treasurer; William Wittig, 
| Pla~-Mor ballroom, Kansas City, execu- 
tive secretary; Otto Weber, Des Moines, 
managing secretary. Mrs. Fred Luther 


of Carrolltown, Pa., was elected to the | 


board of directors. 








[Helps Boyd Sell ys Snags 
GAC Contract; 
- 88er Moves Up 


| 
, Philadelphia—Buddy Williams, who 
| leads one of the most promising bands 
in this territory, has been grabbed by 
General Artists corporation. 
| Tops in tenor saxing and in arrang- 
ing as far as local musicians are con- 
cerned, Williams, who was once with 
Glenn Miller and other big names, has 
| geared his music to more commercial 
lines by trimming his band from 18 to 
| 12 men. 
| Another Local Break 








Another local lad getting a band | 
break is Ross Raphael, who has led a 
small rhumba band at the intimate 
spots. Squatting at the Steinway, 
Raphael has got the nod over the names 
making the hip-swaying music in get- 
|ting the call at the Rhumba room in 
}the Chateau Crillon. Enlarging the 
| band, Raphael also brought in Tony 
Reserve your Copy of Down Beat in| Figueroa from Puerto Rico as vocalist. 








New Y or k— Dorothy Dennis, | 
above, is the singer with the Don | 
Boyd band, now peddling its wares 
at Holiday inn in Flushing, L. I. 
Nice window dressing for any kind | 
of _vendor, we think. 














Ventura Roost Return 


New York—Charlie Ventura and his 
band scored so heavily at the Royal 
Roost during their recent engagement 
that they have been booked for a return 
four-week stand beginning December 9. 





Houston— Sammy Kaye has drawn 
the prize local booking for the season, 
coming in to play the Texas Exposition, 
October 2 through 10. Sammy will pre- 
sent his So You Want to Lead a Band 
contest_twice nightly. 








is back on the stand with Carole Ste- 
vens singing, while the Benjamin Frank- 
lin hotel returns Earl Denny’s local band 
for dancing at the Garden terrace. Vince 
Bruno has the Drake hotel call. 

Dave Stephens, WCAU studio maes- 
tro, has decided to follow in the steps 
of Jan Savitt, Elliot Lawrence, and 
others who groomed in the studio and 
is stepping out with a band for club 
dates. He added Pat Lockwood, who 
sang for Joey Kearns, for whom Ste- 
phens pounded the piano at WCAU. 

Back on Stand 

Sammy Marlowe, drummer and for- 
mer leader, is back in action now after 
being sick a year. 

At the ballrooms, Bombay Gardens 
returned Buddy Lawrence while the 
Oakes gets going again with Art Wendel. 
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Pianist Instead Of 
Weiss At Hickory 


New York—The Hickory House man- 
agement, changing its plans for fall pres- 
entations, brought in Vin Roddie, the 
pianist, instead of Sid Weiss and his 
rhythm combo, which was to back up 
a different instrumental solo star each 
week. 

There’s been talk of the House aug- 
menting its musician lineup with a disc 
jockey stint by Nick Kenny or someone 
of that caliber. 


Kenton’'s Jazz Gets 
'Nod In Jock’s Poll 


| Detroit—A swing toward progressive 
| jazz, not too much emphasis on be-bop 
| and lessening interest in sweet music 
| was indicated in the results of a poll 
| conducted by disc jock Jack the Bell- 
| boy on WJKB. 

Stan Kenton copped top band honors, 
Frank Sinatra and Peggy Lee were 
voted the fave singers, and the King 
Cole Trio took first place in the combo 
division. 
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ALBUMS 


Claude Luter Jazz Band 
Climbin' & Screamin’... wes 
€] Armstrong All-Stars w. Big T... 
Armstrong Hot 5, | & 2, each... 
This Is Jazz, Vol. | & 2, each.... 
Kid Rena Delta Jazz Band....... 
Art Hodes Hot 5 w. Bechet...... 
Marching Jazz—Zenith Band..... 
(| Bessie Smith, Vol. | & 2, each.. 
[| Bix Beiderbecke, Vol. | & 2, each 
Cj Hot Trumpet & Hot Trombone, 
eac 
Billy a a ! (Columbia), ea... 
History of Jazz—I!-2-3-4, each... 
New leans Revival—Ory-Bunk. 
Eddie Condon (Decca), each.... 
Parenti's Ragtimers w. Davison. 
( Duke Ellington (Col.), each..... 
() Chicago Jazz Album (Decca)... 
Kid Ory New Orleans Jazz...... 
Doc Evans Dixie 5, | & 2, each. 3. 


SINGLES 
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() Armstrong—irish Black Bottom.. 1.05 
Armstrong—I'm Gonna Gitcha... 1.05 
Armstrong—Sweet Little Papa... 1.05 

[] Bechet-Mezzrow—Really the Blues 1.05 

(] Bechet-Mezzrow—Ole Miss ...... 1.05 

() Bechet-Mezzrow—Breathless Blues. 1.05 

[] Sidney Bechet—High Society ... 1.57 

(-] Bix—Royal Garden Blues........ 75 

[) Bauduc’s Bob Cats—Lil Liza Jane .79 

[C1 Crosby's Bob Cats—March of 

DULY ccus-onusestasevarasagisnaee B | 

[J Mutt Carey—Ostrich Walk...... 1.05 


[) Mutt Carey—Joplin's Sensation.. 1.05 
(] Century Stompers—Mound City 


Drag .... ES rac 1.05 
Pete Vaily—Yelping Hound Blues |.05 
Pete Daily—Sobbin Blues ....... 1.05 
Pete Daily—Wolverine Blues .... 1.05 
Pete Daily—Redlight Rag ...... 1.05 

[] Louis Dumaine—Pretty Audre 1.05 
[-] Louis Dumaine—Red Onion Rag. !.05 
(J Johnny Dodds—Gate Mouth .... 1.05 
[| Johnny Dodds—Pencil Papa 1.05 
[Johnny Dodds—Stomp Time Blues !.05 
[] Frisco J.B.—None o' My Jellyroll 1.05 
[] Frisco J.B.—Fidgety Feet ....... 1.05 
[Frisco J.B.—Dippermouth ....... 1.05 
() Art Hodes—Doctor Jazz ........ 1.05 
C] Art Hodes—Maple Leaf Rep... 1.05 
OC. Jackson-Bechet—Quiet Please |.57 


[Bunk Johnson—Yes Lord I'm 
Crippled 
(] Mike LoScalzo—That's A Plenty. « 
[] Mike LoScalzo—Tin Roof Blues .. 
[] Mike LoScalzo—Sister Kate .... 
Cj LaVere's Loopers—If | Had You.. 
[] LaVere's Loopers—Lazy River ... 
[] Claude Luter—Sport Model 
MND. a5 sn sdieceguaseoenses ose 
(J Claude Luter—Wild Cat Blues... 
[Punch Miller—Panama 
[)P. Miller—Some Of These Days.. 
©) Mackey's Gang—At Sundown ... 
) Mackey's Gan harley My Boy 
[] Jae Marsala—Romance 
[] Joe Marsala—Jo Jo Jum 
Joe Marsala—Blues in the Storm 
J.R. Morton—My Little Dixie 
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J. R. Morton—Winin’ Boy Blues. . 
J. R. Morton—Finger Buster 

Red Nichols—! Ain't Got Nobody 
Red Nichols—Eccentric 

King Oliver—Room Rent Blues.. 
King Oliver—Mabel's Dream ... 
King Oliver—Riverside’ 8lues 
King A a ig Society 
Kid Ory—Blues For Jimmy... 
Kid Ory—Oh, Didn't He Ramble 
Kid Ory—Creole Song ......... 
y—Wild Man Blues .. 
Bob Scobey—Ballin' The Jack... 
Bob Scobey—Doin Grizzly Bear. 
Dick Wellstood—Raggedy Ann.. |. 
Bob Wilber—Chimes Blues 

[] Bob Wilber—New Orleans Shuffle 
C] Bob Wilber—Snake Rag 
[| Bob Wilber—Willie The Weeper 
f] Lu Watters—Memphis Blues .... 
[] Lu Watters—Smokey Mokes 
C Lu Watters—Georgia Camp- 
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Right 
Fi jenn Wittwer—Bill Bailey..... 
Joe Yukl Wabash 5—Sugar...... I. 


Dizzy Gillespie 
C) Cool Breeze ............scecevee 
} Hot House (Sextet)............. 
(J) Groovin’ High (Sextet).......... 
C) Dizzy Atmosphere (Sextet)...... 
Good Bait (big band) ee 

Oop-pop-a-da ......-..-+++ 
(J Stay On It 


Charlie Parker 








Allen Eager 
Sid's Idea 
atch 
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Charlie Ventura 





8. Per reer 79 
DED, <a bakes <ecnunndeanasee’ 79 
What Is This Thing Called Love !.57 
S'Wondertel ..ccccccccsccccccces 1.57 
[J Eleven Sixty .. 79 
) Sythesis 79 
[] Tea for Two 1.05 
ei a eee : 1.05 
[] Wardell Gray: Stoned os ae 
[)J. Hardee: Man with the Horn.. .79 
(] Four Bops: Prelude to a Kiss.... .79 
[| King Porter: Russell St. Hussel.. .79 
[] Tadd Dameron: Dameronia ..... 05 
Tadd Dameron: Our Delight..... 1.05 
Thelonius Monk: Epistrophy 1.05 
[] Thelonius Monk: Thelonius ...... 05 
fF] Stan Getz: As ! Live and Bop.. .79 
(] W. Gray-V. Musso: Sweet 
Georgia Brown ...........--+++ 79 
(] Woody Herman: Keen and Peach .75 
fF} C. Thornhill: Anthropology ..... 75 
f] McGhee-Kriss: The Hunt........ 79 
C]T. Young-B. Kessel: The Hunt 79 
Bill Moore: Wild Bill............ 719 
Norvo-Fillips: 7 Come II ....... 1.05 
P| Lennie Tristano: Speculation ... .79 
—] Norvo-Diz-Bird: Congo Blues .... 1.57 
[] Norvo-Diz-Bird: Slam Slam 
ee RO re Le 1.57 
{} Ventura Trio: i at Savoy. 1.31 
| Ventura Trio: Limehouse Blues .. 1.05 


=) C. Jackson: Lemon Drop (impt.) 1.75 
f]C. Jackson: The Happy Monster. .79 


HOT JAZZ SINGLES 
Lester Young 





(Just You, Just Me...........000s 79 
[] Casy Does If .......ccccescecesee 1.05 
TID. B. Blues 2... .crcccceccerceene 1.05 
[]Jump Lester, Jump...........--. 79 
Cl New Lester Leaps In..........-- 1.05 


Coleman Hawkins 


[] Man | Love _— Heywood)... 1.57 

[] Body and Soul...............000e 75 

ai. Se ag pet ee 63 

f] Woodyn You (with Dizzy)....... 719 

[j Feelin Zero (with Dizzy)......... .79 
Duke Ellington 

[Air Conditioned Jungle......... 15 

C] Jam-a-ditty .....ccccceeecesceers 79 

C1 POPHIGS .....cccccccccccccesencecs 75 

Swamp Fire .....c.cccceseseeees 75 

PEND ss cinarescvciscccenssse 1.05 

LJ ARIPO cocccsccccccdcoccceceresees 75 
Stan Kenton 

[1 Bongo RID ....cccccccccess 

L] Interlude ......eeeeceeeeerereees 


[] Peanut Vendor 
[) Artistry owane aie etnetisekavenets 
err 


-) Gamblers 
[| Concerto for Doghouse 
[El Choclo aes 
Ol Harlem Folk Dance............. 


Billie Holiday 











(O Riffin' the Scotch ...........0+++ 1.05 
[] Gloomy Sunday .. 75 
f] Them There Eyes . oa 
My Man ..... 75 
©) Strange Fruit . 1.05 
Lover Man .. a . 
| Love My Man. .........e0eeeee 1.05 
Sarah Vaughan 
CJ]! Get a Kick Out of You TC 
It's Magic ..... a 
Don't Blame Me o a 
+ Body and Soul. a 
FP] lt Might as Well Be Spring.... 79 
fF] We're Through .........---++05+ 719 
Pi l'm Glad There Is You.......--- 
Anita eer o 
Sometimes I'm Happy......-.-- P 
ett Ho Trailus Boot Whip cancsae 79 
[Key Largo .......sseeeeeeeeeeeee .79 
[) Malaguena .......eeeeeeeeeeeeee 79 


BEBOP AND HOT JAZZ ALBUMS 


[] Dial Bebop #1 and #2, each.. 4.10 
PF] WNEW #1 and #2, each 


Stan Kenton Volume 
1 Hee Garner Volume 2 





Jazz at the Philharmonic # 

Harris Jackson Septet .... a 

New 52nd St. Jazz (Olay, Hawk) 
f] How High the Moon (B. Rich).. 
Cj Jr. Jazz at the Auditorium...... 
[) New Sounds in Modern Music... 
f] The Parkers—Charlie and Leo... 
[1 8. Holiday with Berigan, Shaw.. 
[] Woody Herman's Woodchoppers 
C) will bradley w. Ray McKinley.. 
[) Ellington Moods 

Alec Wilder Octet (Vox) 
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Tenor Sax #1! (Savoy)—Bya: 
[] Bebop (Keynote) % 
NEW HOT DISCOGRAPHY........ 
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1693 Broadwa 

New York 19, h. Y. 
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Minimum Order—3 Records. Add 
50c for packing and shipping on 
prepaid orders. 
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COMBO JAZZ 


Tommy Dorsey’s Clambake 
Seven 
f The Music Goes Round and 
Round 

Sf Sailing at Midnight 

ft At the Codfish Ball 

f Josephine 

t The Lady Is a Tramp 
If The Sheik of Araby 

¢ Alla En El Rancho Grande 
iS Chinatown, My Chinatown 

Even back in the mid-30s Tommy’s 
Seven Clams were looked upon as little 
more than a novelty jazz group, and 
taking a backward peek now only 
serves to highlight what the album 
notes openly admit, namely, that this 
“started out as a pseudo-Dixieland jazz 
band.” It also might be added that it 
wound up that way, too. 

There are some fairly listenable things 
to be heard. There couldn’t help but be 
with the likes of Dave Tough’s drum- 




















I iif Tasty 


| ming, the two-beating of three good 


trumpet men (Yank Lawson, Sterling 
Bose, and Max Kaminsky), Johnny 
Mince’s clarinet and Pee Wee Erwin’s 
not-so-Dixie but most appetizing horn 
running hither and yon through the 
various sides. 

However, the good spots are buried 
in a morass of novelty vocals and 
general horseplay, and the process of 
excavating is much too tedious after an 
intervening decade of easier listening to 
other things. Tommy’s original canary 
(remember when we used to call ’em 
that—help!) the pert Edythe Wright 
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SITS Tops 


Is Tepid 
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result of our first La-Voz reed ad. So 
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We've hired extra help so that your order will be shipped 
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(Downbeat, July 28th—August 11th—August 25th) 
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gets quite a play in the album, singing 
no fewer than half the sides, and if 
you have been overly critical of June 
Christy’s earlier works, you'll take it 
all back after you’ve reviewed some 
of Wright’s out-of-tunings. 

Jack Leonard’s only contribution to 
the album is Josephine, and if Tommy 
were sore at him at the time, this was 
indeed the perfect way to get even. The 
album’s good points are Yank Law- 
son’s brittle, driving lead on Rancho 
and Babe Russin’s brief appearance 
later on; Johnny Mince’s clarinet on 
Chinatown and Sheik. and an ensemble 
here and there despite T. D.’s NBC- 
styled tailgating. (Victor Album 


P-220). 
Sidney Bechet 


t Suey 
ii] Twelfth Street Rag 

Suey combines all the distasteful ele- 
ments of old-fashioned jazz with hardly 
any of those that make it still quite 
listenable to some jazz enthusiasts. It’s 
one of those Black Bottom novelties 
with real jazzy lyrics, an uninspired 
opening ensemble and a soprano chorus 
by Sidney that is typical but doesn’t 
undo the damage. 

Conversely, Rag has all the qualities 
of N. O. jazz in its native happy state 
—unpolished but enthusiastic ensemble, 
good solos by Bechet and the um 
identified trumpetman, and a break- 
it-up last chorus. Confidentially, this 
is a little too far back for my personal 
taste. (Victor 20-3120). 

Bob Wilber’s Wildcats 
Snake Rag 
Salty Dog 
New Orleans Shuffle 
I Can't Say 
Old-Fashioned Love 
Chimes Blues 

Album Rating—J f 

This is a great month for jazz circa 
1900, and if we can believe the labels, 
the world of Dixie had a narrow squeak 
because Wilber and his boys just barely 
got under the rope with these sides and 
knocked them all off New Year’s eve 
of last year. 

This is early 20th century jazz with 
all the components including two cor- 
nets, quavering clarinet, smeary slip 
horn, and honky tonk piano. If you get 
happier than Jack Smith at the dis- 
covery of an old Gennett and love and/ 
or loved Oliver, Bechet, Fate Marable, 
and early Pinetop (preboogie, that is) 
you will find Wilber’s jazz to be double 
ginger peachy. These came without suit- 
able covering, but we assume the sides 
made up an album. (Rampart R-9502, 


BAND JAZZ 


Bobby Sherwood 
IS} Floatin’ 

IS Let’s Eat 

It’s a bit late for predictions, but if 
Sherwood ever hits a big record, the 
guy never will come off the top rung 
because he is unquestionably one of 
the most versatile leaders of recent 
years. 

Triple threat is an understatement 
when you start enumerating his abili- 
ties, for he (1) plays trumpet — and 
well, (2) sings — pretty well, (3) 
knows how to rehearse a band—very 
well, and (4) writes tunes. And he 
shows off all four capabilities on these 
sides and even may have arranged them, 
too. 

Capitol, by the way, is one of the 
other companies that.agreed on Floatin’ 
which opens with unison saxes (as will 
the other half dozen recorded sides in 
all probability) that soon are joined 
by Sherwood’s open horn noodling. 

The Haymer tenor gets energetic sup- 
port from the band and turns in a 
groovy chorus, but the subsequent tram 

(Modulate to Page 18) 
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More FUN with HOME RECORDERS 
NEW PRODUCER'S KIT 

Especially prepared by professional writers 
and sound men. Now home recorder owners 
can get more entertainment—or for party use 
even without a recorder. 

Complete Producer's Kit: in attractive album, 
contains various devices for making sound 
effects (and instructions for use) PLUS 3 
Recorder Scripts titled: “Farmer Takes @ 
—. “Hollywood Hannah" and "Nicotine 
ane." 

Complete Producer's Kit....... $2.95 postpaid 
3 Recorder Scripts (without kit) $ .75 postpaid 


JOHN deR. WEED CO. 
1306 No. Wilton Pl. Los Angeles 28, 
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(Jumped from Page 17) 
is only so-so. Eat opens with Bobby's 
vocal in front of saxes that bop just a 
trifle followed by ensemble and a vo- 
cal finish. (Capitol 15211). 
Illinois Jacquet 
if Symphony Sid 
iif Mutton Leg 
They say that the athletic Jacquet 
has a new trick developed whereby he 
makes a body turn that segues into a 
complete somersault—and all the while 
playing a hot chorus . . . maybe even 
hitting a fiatted fifth as he lands. 
If the hard working tenorist pulled it 
off on these sides, however, it must 


have been on his second choruses be- | 


cause on his opening ones he plays very 


respectable jazz. Sid suffers from faulty | 


reproduction, but Mutton is a better 
representation of the tenorist’s big band 
both acoustically and musically. | 

The bop trombone chorus at the] 
amazingly fast tempo is almost too} 
clean to have been performed on a} 
slide instrument—if it were. It’s a first | 
rate take-off along with Jacquet’s first. | 
(Victor 20-3060). 

Billy Butterfield 
lf What's New? | 
lif Wild Oats 

Billy's playing of his theme song} 
doesn’t quite conjure up the nostalgic | 
picture that it should with a younger} 
“and lighter) trumpetman blowing out 
Bobby Haggart’s beauteous tune atop | 
a Bob Crosby crew. This effort is dis- | 
appointing, for although he plays fair | 
to middlin’, the record is muddy 
and the band sloppy in spots. 

Perhaps Matty Matlock did the score, 
for you can hear snatches of the old| 
band’s arrangement here and there and 
especially at the end. Oats is a Bill 
Stegmeyer original with a credit to Bil- 
ly. It’s up tempo with lively ensemble, 
a good trumpet chorus, and an es- 
pecially good tenor by Bob Levine. The 
final band chorus accumulates a rock- | 
ing beat and sows oats all over the 
place. (Capitol 15186). 


Les Brown 
IS Floatin’ 
IJ A Woman Always Understands 
When you hear these sides, you can 
appreciate the efforts that Les has gone | 
to in trying to recreate the “good old 
days”; the days of Jimmy Zito and Ted 
Nash, instrumentally speaking, and 
Doris Day and Jack Haskell, vocally 
ing. Those definitely were “good 
old days” when the band had guts and | 
push and a tight ensemble sound that | 
kept it from being like every other swing | 
bund 





Unfortunately, it isn’t there in Les’ 
current sides even though it may be 
mow nine or ten months after these | 
were cut. Floatin’ is that rare instru- 
mental which several record companies } 
can agree on, and the Brown score | 
has unison saxes, a sax chorus from | 
an alto man who is one of the poten- 
tial bright spots in this band, a noisy 
trumpet duel between choruses; and lit- 
tle else. Understands is an undistin- 
guished ballad and is sung by Eileen 
Wilson and played adequately by the 
band. (Columbia 38292). 


DANCE 


Duke Ellington 

2 It’s Mad, Mad, Mad 
IJ Don’t Be So Mean to Baby 

The Duke clothes Mad in fanciful or- 
chestral garb but still can’t hide the 
fact that it’s a third-rate tune with 
only faint novelty appeal. Dolores Par- | 
ker sings and hates every minute of 
it — can you blame her? Baby, the} 
Lee-Barbour tune, is sung attractively | 
by Al Hibbler but all around is no 
more than an average effort for the 
band. (Columbia 38295). 

Billy Butterfield 
iif Stardust 

If Jalousie 

Both, of course, are reissues but only 
Stardust with its tluid trumpet chorus 
and fine saxes was worth the effort. 
Like most reissues, too, the surfaces 
aren’t up to the original and are both 
muddy and strident at times. 

And while we’re on the subject, Billy 
never has been tendered the technically 
perfect engineering facilities that some 
of the others in the Capitol stable 
usually enjoy. So many of his sides are 
ill defined by comparison. Jalousie is 
much on the order of the James rec- 
ord with a Spanish flavored intro and 

















| opening chorus that builds into four- 
four later. (Capitol 15189). 


George Paxton 


=\ lI Whisper a Werd of Love 


¢ The Curse of an Aching Heart 

Whisper is Massenet’s note for note 
vocaled by Dick Merrick in his remark- 
| ably Bob Eberly format. The guy really 
sounds like him, and he could have 


done lots worse in selecting the model. | 
Aching has one of those unison band vo- | 


cals fore and aft and a swingy ensemble 
between. You find bop in the strangest 
places these days. (MGM 10263). 
Freddie Gardner 
t Where the Apple Blossoms Fall 
? Tea Leaves 

With better tunes to work with, 


these might have been pleasing dance | 


sides, but the material would discour- 


age anyone. Blossoms is a_ waltz. 
Leaves should have been . ee 
polka. Denny Vaughan sings both. | 


(Victor 20-3121). 


Noro Morales 
iJ Puerta De Tierra (Parts 1 and 2) 

Noro is one lad who doesn’t believe 
in hiding his light. He writes the tunes, 
arranges them and plays solo piano 
about two-thirds of the time. Puerta 
is a good example of his versatility 
though his repetitious piano improvisa- 
tions, Cuban style, get monotonous. 

It takes up both sides though the 
rhythm switch to samba on side No. 2 
does offer a slight bit of much needed 
contrast. (MGM 10267). 

Al Goodman 

America’s Favorite Waltzes 
Missouri Waltz 
Let Me Call You Sweetheart 
Beautiful Obio 
Three O'Clock in the Morning 
On Miami Shore 
That Naughty Waltz 

Album Rating—J ff 

This is a 12-inch package of old-fash- 
ioned waltzes, and while it isn’t recom- 
mended for students of the more ad- 
vanced things in music, it is an ex- 
ceptionally well thought out and re- 
corded batch of nostalgia. 

Maestro Goodman who has 


been 


|lousy with musical and network shows | 
for more years than you can remem- | 
| ber is really good at this sort of thing 


which can be surprisingly complicated 
by the time the scores are written, the 
vocalists selected, the band - rehearsed, 


and the whole project okayed by re-| 


cording execs. 

The band sounds less like an early 
Lucky Strike broadcast than most any- 
thing of this nature that has come 
out for some time, and though the 
scores drag out a number of hack- 
neyed orchesteral tricks such as subtone 
clarinet solos and the like, they are, 
withal, tasty and easy to listen to. 


| The Guild Choristers, Jimmy Carroll, 

Audrey Marsh, and the Mullen Sisters 
| flit in and out of the various sides 
|}wherever a_ vocal is_ required. 
| (Victor album CO-44). 


Larry Green 

if Bella Marie 
22 Whistling in the Dark 

The Larry Green band is modeled 
strictly for the hotel dining room trade 
with a singing group, three or more ten- 
ors, and a world of respect for the 
| time values in a dotted eighth and six- 
|teenth. Both Bella and Whistling are 
| pleasingly and gracefully played, with 
the leader’s society piano highlighting 
both sides. Victor does a good job repro- 
duction-wise, too. (Victor 20-3072). 


Frankie Carle 
Lif October Twilight 
|i fl A New Kind of Song 
| It’s doubtful that Frankie ever will 
give any jazz concerts, but he is rapid- 
ly building this band of his into one of 
|the most musically satisfying dance 
bands around. 

There is a lot of smartly scored 
manuscript going on behind the fea- 
tured solo efforts of Frankie and his 
pride and joy—as musical as many, 
many things you are hearing from 
bands of greater repute. 


For one thing, it is getting a back-| 


ground sound something like the dis- 
tinguishing mood of Carle’s fellow Col- 
umbian, Claude Thornhill, where piano 
| Sinton on top of a vibratoless organ 
| background switching from reeds to 
| muted brass. 
And Nan Wright, incidentally, has 
come along as fast or faster than 


the band. Both these sides spot her 
as an exceptionally capable vocalist. 
(Columbia 38291). 

David Rose 


Serenade 
Penny Serenade 
Sunrise Serenade 
Penthouse Serenade 
Serenade in Blue 
The Gaucho Serenade 
Serenade to a Lemonade 
| Puppet Serenade 
Album Rating—J 
The man to whom the minor seventh 
|chord owes everything makes with a 





| Nevertheless, the man who was once 
the white hope of studio arranging here 

in Chicago always comes up with a 

well-rehearsed orchestra, and this al- 
| bum is at least the equal of its prede- 
|cessors which is about all the recom- 
|mendation needed by a dyed-in-wool 
| D. R. enthusiast 


novelty with a vocal by the Andrews- 
like Galli Sisters, Bud Brees sings the 
lovely beguine Night in a resonant voice 
preceded by a listenable reed chorus, 
clary atop saxes. The band sounds nice 
on the latter, and the arrangemen! js 
the best we’ve heard from the band— 


horns ’n everything. (MGM 10260). 


Frank DeVol 
Viennese Waltzes 
Vienna Dreams 
| Waves of the Danube Waltz 
|The Merry Widow Waltzes 
Du Und Du 


| The tunes are for the most part good 
| ones—even the Puppet Serenade which 
Dave wrote, it is to be presumed, when | 
| he ran out of “serenade” tunes at five- 
jall. (MGM album—28). 
Benny Goodman 
if 1 Hate to Lose You 
if On a Siow Boat to China 
To disciples of the King, even as you | Treasure Waltz, Opus 418 
-oediys this is the sort of current big | Sari Waltzes 
and pop tune release that makes for | 7 
nothing but head-in-hands despair. It’s cnn ro One a Opus 346 
typical only of a period somewhere be-| “4 4 Silver Waltz 
tween Henderson and Sauter where he | Album Rating—J Jf 
was recording a bunch of unhappy bal-| Considering what he does for Whit- 
ing and others of the Capitol stable and 


| lads for Victor and doing it half heart- 
jedly and with drooping eyelids. | sally deri x 
| As dance band sides they’re fair ee mo Se Gee Seal 
enough, but we still deserve a lot more |? en eee sicleoMarees A ‘0 ush 
from Benny. Lose is sung by Emma | it up when a golden opportunity like 
Lou Welch and China by Al Hendrick- | this comes along. _ 
son, but neither tunes or vocalists are| But happily he resisted the temptation 
much to rave about. (Capitol 15208). | to Hollywood-ize the basically simple 
Art Mooney j}up tempos of these Viennese waltzes, 
¢ There’s a Barber in the Harbor| and his arrangements and tempos are 
‘ of Palermo as orthodox as a genuine polka band. 
if The Night Has a Thousand Eyes | Strings carry about 90 per cent of the 
Palermo is a six-eight, would-be-cute | lead throughout as they should in an 
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EDDY DUCHIN’S 


PIANO TECHNIQUE 


(A Modern Course) 

Book 1 — Book 2 
The mastery of piano technique by the nation's 
leading craftsman of the keyboard, Eddy Duchin, 
in one of the easiest, most direct approaches to 
Piano ever conceived. Eddy Duchin hos returned 
to bandieading, and there's a great new interest 
in the Duchin style and approach. 


Price $1.25 each 
20) :1:31. bal eb) Om ele) 4.10) 'e-B ele). 
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| flock of tunes all of which have the 
| word “serenade” in common and, pres- 
}to!—an album is born. 

As is usual with the works of Rose, 
|the strings are featured predominantly, | 
| with woodwinds and brass poor run- 
|ners-up. He gets that characteristically 
| heavy sound in his strings by writing 
|them straight down and with plenty 
lof doubled lead octaves below, but 
| where it once sounded like a pretty | 
| fresh thing, it now appears as only an 
arranging cliche. 











For bands, singers, songwriters, etc. 
combination, any style. Accurate, m 


902 BEACON BLDG. 


ARRANGEMENTS 


STAR ARRANGERS 


Piano — vocal or orchestration. Any 
odern. Fast service. Moderate rates. 
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| 
he Andrews- album of this kind, but skillful use is| either Whiting or Forrest) interpreta- | cer and much less polished surfaces hihiens and Carl Kress’ orchestra does R: F i 
. t » Bul ibe g it : Y , ose.| if not flatteringly ; 
es sings the made of both woodwinds and horns | tion of What, you may revise your| Capitol is now noted for, and these! (Capitol 15184). Woleandet Goat's c thbusteie 
sonant voice which were evidently the only brass | opinion of the tune as we did. They do| two factors are responsible for the low | Bob | (in this country) tone poem by the 
reed chorus, used. PS jit very well together. Matador, how- |,album rating. i ob Matthews | great Czech composer Smetana and de 
sounds nice It's pretty music in a pretty album, |ever, which Dinah does with the Bra-| This does cover quite a period in the if Azure | picts camp life back in the days when 
angement is and the Hapsburgs, if there are any |zilians is pure hokum, vaudeville style. | talented Johnny’s singing career, and|¢ ¢ Caravan the ferocious Bohemian general of the 
the hed left, undoubtedly would want to award | (Columbia 38293). regardless of how you like his highly Matthews’ light baritone voice isn’t lsame name was raising the old Harry 
r 10260) De\ : a — or we | minimum. | Billy Eckstine stylized vocalizing it brings together at | exactly the kind you'd tie in with a| through central Europe in the 17th cen- 
. You know—Du u others as you) » > > Everything 1 Have Is Yours one time for better or for worse many| couple of Ellington standards, but he | tury. Rafael Kubelik whom Czechs look 
1 would et them .. . et cetera. 32) PU Be Faithful of the fabulously successful sides that | does a good job, nevertheless, in front | upon as “the end” conducts the spirited 
am (Capitol album CD 98). The vocalist that draws Sonny Burke he made. (Capitol album CC-101). | of BuzzAdlam’s backing. (MGM 10266). work. (Mercury album DM-11). 
to a him is a fortunate one, has. —— | ’"S Wonderful with 
” alt an illy sings as if he were more than uvenir um s | 
- ai VOCAL he laware of his luck on both these old| Don’t Fence Me In ly Dawn oe ay Clark | NOVELTY 
itunes. Everything is a shade better|On the Old Spanish Trail | Mad ‘Abe - b 8 mgs 
; \side but mostly because of its superior | Home in Oklahoma \'S Wonderful © oF 
|clarity. Faithful h ddi 1 j j p , 
Art Lund Pow. ry e as a muddied up sg the Navajo Trail | Vent) ie So Mice to Come Mame To Karen Tedder 
S22 By the Way packground in places. an Fernando Valley Let’s Do It And Unnatural Seven 
5, Opus 346 S22 On a Slow Boat to China | If you think Billy’s vocalizing is too| A Gay Ranchero R ‘li “i SS Serutes Yob 
; A i ‘< eine. | Wavy, this won’t alter your opinion— | Roll On, Texas Moon sos ie ry Fe 
The big-toned energy of Lund’s sing- | **; - ; “ F ’ Easy to Love f Ob! Nick-O-Deemo 
rH ing is very much in evidence on both | #t’s typical of him but typically good in| Yellow Rose of Texas Ss y ; atl ; 
.¢ these sides. And the steady improve- | these instances. (MGM 10259). Inasmuch as Victor was nice enough eee | Rati ae The funniest thing about Serutan is 
ae hit- ment in the quality of Johnny Thomp- | Jack Smith to send this in, we may as well list | , um ting—. 4 the title though even with it to live up 
wh named son’s band backings is ditto. And the Clark Sisters it, but you'll have to apply your own| . Dinah and Buddy appear to be get-|t0, there are some knee-slappers en 
nvironment, The score behind China is fine though| > 4 Carnival in Venice * rating. No cowboy music authorities, | ting closer together by the record, and route, particularly when Miss Tedder 
ally to lush it does show a little obviously that the |" } I» the Market Sines “e Old Mon-|*°: Eight of the hit tunes from Roy’s this assortment of Porter-Gershwin- and Hawthorne” keep interrupting 
tunity like arranger has been listening to too many pate 98,760-odd pictures are included here,| Coward show tunes makes them offici- each other. : ; 
Peggy Lee sides, for the ghost of Bar- | Combed is a bright, harmless piece ant See ie Sails OAS Seeetagenyies a ee ee en b iy Paonia ae ae 
e temptation bour is everywhere. Way is a ballad,|of musical caprice which spots Jack | \r. cowboy from the purple sage up. | @?0ut It. ‘ ody spared including the arranger 
: “hina is aj MGM 1026 ul Caprice Pp You dig westerns, Jack? This is cool.| It’s doubtful that this started out whose forest primeval intro is openly 
cally simple and China is a jumper. ( 10269). | and the Clarks singing the high school (Victor P-215). | to be an album with the variety of ma-|Sneered at. Nick tries for laughs but 
ese waltzes, Dinah Shore bandsman’s delight. In this case, how- Margaret Whitin terial, orchestra leaders (Lilley, Burke, | doesn’t get them. (Capitol 15210). 
tempos are S32 What Did I Do? ever, it will please brassmen much fur- LH — & Zimmerman, and Ayres) and_ tunes 
polka band. t The Matador ther along because the mighty embou- i) whee Did I Do? which had only a place in musiccom- Vaughn Monroe 
cent of the After hearing the solid Sonny Burke | Chure of Rafael Mendez plays a trum- reall niall edies as their common denominato ¢ Sam, You Made the Pants Too 
4 Af , nator, but 
1ould in an manuscript and Dinah’s better (than | Pet chorus between vocals that is light}, ‘ter a wonderfully wild DeVol band | j+>, ‘4. good a way as any to get eight Long 
ae but beautifully executed. intro, Maggie, with an assist by the| cides on the market in a hurry. | |¢ W4y Did I Teach My Girl to 
It’s a crime that practically the best Crew Chiefs, does a workmanlike job|" ‘The two vocalists share the honors Drive? 


tone and best technique extant should with the old Berlin tune Heat. Addi-| 9) the , : . i : : 

' unt sk ~ : Devens , pretty Easy, the musical Sum- Ziggy Talent, a Butch Stone-ish sort 

TH E BEST | N JAZZ _ — oa - ae ——— \Capieel 15205). figures add the kick. | mertime wherein Buddy proves he is of a comedy band vocalist, is apt at his 
Monterey 1s about—well, Monterey. > : |no bass and the noveltyish Let’s and | comedy routines, but why does he have 



























































































































It’s syrupy but not particularly pretty Helen Forrest | Wonderful. Rosalie i ’s i 
Ane de ) . . | . e is Buddy’s best solo | to pick on a couple of beat-up old ones 
records (Capitol 15185). IIT What Did I Do? |side and Mad with a rich Sonny | like Pants and Drive which have been 
Johnny. Mercer if I Love You Much Too Much | Burke score is Dinah’s. You've heard| done to death long ago? At any rate 
COOL PLATTERS Strip Polka Mooney’s arrangement for Miss For-|both, and these sides are  typical.|there’s not a trace of Vaughn and the 
vides Boy ond _saucse Ds ueau 1s | Candy ; rest, like DeVol’s for Capitol, opens | (Columbia album C-166). . Moon Maids which is originality of 
Sa dien ‘pesiry—Haneel ussorvcerss Tag || Lost My Sugar in Salt Lake City with the roving bass figure, and the | Buddy Clark the highest order on a V. M. disc. 
How High The Moon—Kenton..... ‘79 || Ac-Cent-T chu-Ate the Positive comment on the tune’s appeal one re- uddy lar (Victor 20-3071). 
Peanut Vendor—Kenton ..........+ 79 || Atchison, Topeka, and Santa Fe view back still holds true. Helen sings | / i Here I'll Stay with You if ; 
Lover<Hesten «.; sn osgauecessers 2 G. I. Jive the slow ballad Love with assurance,| ¢ Green-Up Time American Banjo Album 
Boot Whip— . a ite ae Album Rating—/ and the accompanying violin obligato| The schmaltzy Stay gets schmaltzy | Old Black Joe 
Hite tlese es Safransky ........ = | Mercer's album of old issues offers enhances her good performance of @ | treatment from Buddy, but the novelty | Down South 
Ay. —piibee 05 | proof positive of one fact: that some- weak tune. (MGM 10262). | Time is too juvenile for any but children | Holiday for Strings 
Sneha Song—Morris Lane where between Salt Lake City and to- The Dining Sisters —which probably will put it in every Sand Dance 
(Great Baritone Sax)............ 1.05 |} day he had the good sense to lose most {San Antonio Rose | juke in the country.(Columbia 38294). | Serenade Rhapsodic (1 and 2) 
on bP ower al a <o : ‘= }of the excessive quaver that made him |/ Buttons and Bows _ pa ae Album Rating—J J 
Dal-Vadteo—Dlny ........0.0.<s0- ‘79 ||sound like Tex Beneke’s grandfather. For girl trios studying how to be|, . y The trouble with banjo as an instru- 
aes Dynamo A—Dizty .......++.+s005 1.05 However, most of these are from too | good girl trios this coupling is a natural. | % 4 Amor | ment is as follows: (1) it’s so clumsy 
: Ray's ee ss oo" 4 far back with their less polished Mer- |The Van Damme quintet backs up But-|* ¢ Besame Mucho | to get around on that even the experi- 
pieces Hot House—Dizzy ........-.-s0000: 19 Those who consider the Spanish- | enced banjoist sounds as though he for- 
Dialated Pupils—H. McGee. ... ‘= Latin styled warblings of the intense | got to take his gloves off when a fast 
— Teontemdest wees... a Russell to be the gonest of all will| passage comes up; (2) you can’t sus- 
‘AL Bixini—Dexter Gordon ............ 1.05 MUSICAL INSTRUMENT REPAIRING rejoice at the issuance of two of his/|tain a note except by a series of con- 
The Hunt Ps. 1S sete ave n most popular ballads on the same rec-| tinuous plucks; (3) it’s a lousy sound- 
aieie The Hunt (Piz. & 6)—Daxter ss. 7? OFFERS A noker aint ing instrument in the first place. 
: The Hunt (Pts. 7 & 8)—Dexter..... n” re A Nevertheless, Nat Shilkret’s banjo 
The Chase—Dexter .........seee+s% 1.05 ~ aN 4 a - J 
Settin' The Pace—Dexter .......... 1.05 ¢ virtuoso, Rex Schepp, is a deft per- 
Rosters Cutting pact, HE Oat 1.05 CONCERT former, and he gets by despite the durn 
Dexter's Deck—Dexter .... 105 © 6008 money thing’s horrible limitations. J d 
Cc. V. Jam—Charlie Ventura 1.05 ning \e oe an 
East of Suez—C. Ventura 1.05 @ YEAR 'ROUND WORK h ‘ South are the only two where the banjo 
Charlie Comes On—Vent ” A os Czech Philharmonic Orchestra | sounds at home though the specially 
Toa For Two. Ventura... : 1.05 2 ee yj) @ BUSINESS OF YOUR OWN 22 Weallenstein’s Camp written Sand Dance is played very suc- 
*% 4 » VEROUPA...cccccees d ’ Dg - : 4 
1160—Charlie Ventura ............. 79 Over three million amateur and This is still another of the diversified cinctly by both studio orchestra and 
JANIA Dark Eyes—Charlie Ventura ...... 1.05 4 professional musicians are potential collection of masters that John Ham- | Soloist. 
eondqueriere—— (Mert aa anie’ a4 customers for musical instrument repairs. mond brought back with him from Eu- Holiday is just one of those things, 
pt Cryin’ Sands—Bill Harris ee et ee Many good jobs now open in music stores rope. The Czech orchestra is one of however, and the abstract Serenade 
Woodchopper's Holiday—Harris .. 1.05 throughout the country — or you may start the continent’s finest, and although these | sounds a little ridiculous on banjo—like 
Node ne Aly a joaceueser ” your own repair business. We'll train you! Our recordings lack some of the technical | Borah Minnevich playing Schoenberg. 
vs EI Sool Sie cee hiaess’ —— school approved by U.S. Veterans Administration. luster of their United States and British | Nice try, but why ruin a perfectly good 
ine High pg he 44 A critical shortage of trained repairmen exists competitors, the orchestra is faithfully | guitar player? (Victor Album P218). 
. Raeburn... ‘ ... Get complete information NOW, without 
TS Lamr@nEh, GOIMGl ..cccecssccceecse 1.05 * ate P , uu 
Trio—E. Garner ........0eseeeeeee 1.05 obligation. 
Rampage—E. Garner .........+++. 1.05 
Donald Jay—£. Garner o.oo 1.5 SEND FOR CONN VOCATIONAL SCHOOL NOW A VAILABLE 
Around About Midnight—Monk.... 1.05 SCHOOL CATALOG 127-129 S. Main St., Elkhart, Ind. 
Thelonious—T. Monk ........ 1.05 F-93 DIVISION OF C.G. CONN Ltd. 
ay Jac pom coouest 2 Th N 
et Propulsion—I. Jacquet ... d 
It's Wild—tllinois Jacquet .. 79 e ew 
Blow Illinois Blow—Jacquet ...... 9 
A Kick Out of You—Vaughan...... 9 
You Go To My Head—Vaughan... .79 
It's Magic—Vaughan .............+ 79 
hove ie he ag) 0 ements nm 
~ontessin —Lester OUNG .nccwunee ‘ 
Sax-O-Beb: Lester Young ...... 1.05 eS 
D. B. Stesr-Laster Youss ” gucacteo 1.05 P Ba U Remember 
age wen Sogte=Tester iS 
jewey var Orher | nua - 
Carving The Bird—Parker ... 16 ||} @ FAMO HEIR SHOULDERED SHAPE e 
‘ After You're Gone—Parker ....... 1.05 || . 
Dodo's Bounce—Marmarosa ....... 1.05 |) 
Slam's Mishap—Marmarosa ....... 1.05 }) S wae ’ 
Commercial Eyes—Marmarosa .... 1.05 || ‘e Mel clon 
Casa Loma Stomp—Glen Gray.... 1.05 || Be, a 
ae ae a A Le Saxoph 
oonlight Fies ngton ...... ; Beh 
Main Stem—Duke Ellington ae 5 9 sega axop one 
apy Ge, Luck Lecer—Duhe ” | a a - 
Frit vo | Hedess en ‘05 || ooh Tonal quality never before attained— 
Junior Hop—J. Hodges............ _.75 : ‘ an action as light and free as a Buf- 
Flower Lovesome Thing—Hodges.. 1,05 F fet clarinet — forged keys of a new 
a a aed pone = ; type for tremendous strength and 
Aiwayeok Winding? eee ae ; The Taper-Tone is shaped to catch all the tonal permanence of action coambdege 
Body and Soul—C, Hawkins....... 9 beauty of your records. The distinctive easy pianissimos — tr dous fortes 
ALBUMS **shoulder" of this high-fidelity steel needle — resonance — brilliance. The very 
Jazz At Phil., Vol. 8—6 sid ' , i i 
3 pe Ry By he 4.30 be means added tone . . . reproduced with fullness os — Soante te of = oe 
New Be Gop—l. Hampton........ 2.98 i and naturalness. And as your records spin peciigr i ee 
New Stan Kenton No. 2.........+. 3.94 ‘ : your reco spin, you the superlative quality at a 
The Parkers (Charlie and Leo).... 395 bee Taper-Tone's taper-smooth point “‘tiptoes'’ in glance. 
New Sounds Modern Music........ 4.95 P P 
oy OS™ Bere 4. the record groove with hardly any surface noise ; 
Be Bop (Dial #1 & 2) ea......... 4.15 or scratch. Because Taper-Tone is a precision- ~ es eg hm EF a 
We ship parcel post. Fast, Safe In- es mode ten vi *9;" een made like the BL . Aitos— 
sured. No substitutions. Order any i je ton play needle, B saves your records Tenors—Baritones Available. 
soened daatiall v and saves your money! Try Taper-Tones today. 
WRITE FOR FREE CATALOG See this instrument at your favorite dealer or write 
staff record co. A Product of ohaur Famous for Fine Needles Since 1892 CARL FISCHER Musical Instrument Co., Inc. 
1182 B—42nd “— | H.W. ACTON CO., INC. 370 Seventh Avenue, New York 1, N. ¥. New York, N.Y. Chicago, lil. 
Brooklyn 19, N. Y. | Cooper Square 20 E. Jackson 
































20 


DOWN BEAT 


TELEVISION NEWS 


Chicago, October 6, 19148 





TELEVISION NEWS 





Condon Gang Premiers 


Good Jazz Show On TV 


New York—Jazz made its television debut here and rang up a 


successful mark on the local scoreboard. WPIX, the Daily News’ 


comparatively new outlet, made 


Eddie Condon gang to neighborhood screens on 


night series. Tuesday seemed most 
appropriate since that’s jam night at 
the Condon downtown night club. 

Floor Show originates in the News 
building studios, not the nitery, and, 
over-all, comes through well 

Need Little Polishing 

{here are many little items on which 
the producers, director, and star must 
brush up, but the improvement of the 
second over the first show indicates the 
powers that be are moving in the right 
direction and, in all probability, many 
of the faults already have been reme- 
died. 

Such items, for instance, as better 
mike balance on solo instrumentalists; 
hitting the instrumentalist, not the guy 
next to him, during the former's solos, 
and giving Condon and his principal 
guest stars some good lines, rather than 
letting them ad lib their salutations and 
comments. 

The ad lib system slowed up the con 
tinuity which, otherwise, moved along 
at a good pace. Jazz usually does. 

3 or 4 Guesters 

Three or four guest stars are used on 
each show, some doing solo turns, some 
playing their instruments as members of 
the Dixieland group throughout the 
program. Gene Krupa, Billy Butterfield, 
and Joe Bushkin did the latter on the 
show caught. 

Peanuts Hucko, Ernie Caceres, and 
Bobby Hackett came on as soloists, 
then sat in for the jam session finale 
Remainder of the group consisted of 
Condon, playing occasional guitar but 
for the most part, moving in and out 
as director and conductor; Jack Les- 
berg, bass, and Cutty Cutshall, trom- 
bone. 

Thelrna Carpenter came over fine as 
guest vocalist, doing Harlem on My 
Mind, and Dick Buckley, comedian, 
gave the program some novelty with 
his ventriloquist turn in which he uses 
human beings for his dummies on an 
Amos ‘n’ Andy routine 

Butterfield Comic 

Butterfield turned out to be as accom- 
plished a pantomimist as he is a trum- 
peter. Bunny Briggs, former Barneter, 
did a bop vocal and tap routine. 

Fred Rosen gets producing credits. 
Clark Jones does the direction, with 
Clay Yurdin as his assistant. Ernie 
Anderson does the staging. 

The ABC video outlet here, WJZ-TV, 
came through with a jazz combo on its 
Club Seven Thursday night series, built 
around singer Johnny Thompson. Adele 
Girard and harp and her hubby, clari- 
netist Joe Marsala, head the musical 
combo which is rounded out by Emil 
Powell, bass, and George 
drums. 

Former band vocalist Johnny Des- 
mond has shown remarkable improve- 
ment in his style of TV performance on 
his regular quarter-hour spots. Stiff 
and uncertain in his early shows, John- 
ny has developed into a regular musi- 
cal comedy actor, perfectly at ease with 
a sincere manner. : 

Progress Highlighted 

Musically, these items highlight the 
progress of notes and men in the realm 
of television. 

Johnny Gluskin, lawyer and former 
personal manager of several name bands, 
among them Tommy Dorsey, Gene 


Krupa, and Ray Kinney, will hike to | 
Hollywood next week to open a tele- | 


vision package shop with his brother, 
Lud. 

The Gluskins will serve as producers 
and specialize in a musical background 
service that will be similar to that of 
transcriptions in AM radio. 

—ieg 

Down Beat covers the music news 
from coast to coast and is read around 
the world. 








Changes Made 


New York—Since swing spots 
are so outnumbered by torso tav- 
erns, fourth estater Louis Sobol 
observes “the lads have renamed 
Swing Lane ‘Stripty-Second 
Street’.” 


Wettling, | 


the move by bringing part of the 
a regular Tuesday 


5-Piecer To 
New Jazzery 


Boston—The Jimmy Tyler combo 
moved out of Eddie Levine’s club and 
now is located directly across the street 
at Wally’s Paradise, a new jazz spot. 


combo, namely Lenny Johason, trum- 
pet, and Babe Perry, drums, in place of 
Joe Booker. This makes a five-piece 
combo, plus vocalist Evelyn White 

The Al Donahue orchestra finally has 
left the Totem Pole, making room for 
the Tommy Dorsey band. Donahue 
spent close to a full year there, playing 
three nights a week 

AROUND TOWN: The Fred Guerra | 
band has been held over at Mosely’s 
| ballroom. . . . Down Beat club has yet 
to open its doors, perhaps the middle 
| of this month is the rumor. . . . Trum- 
| peter Johnny Damenico (former Both- 
| well sideman) now is playing for the 
;Carl Barri band. . . . Vocalist Nancy 
Dee and Vic Fleming are doing singles 
. .. The Mardi-Gra nitery has accepted 
boppers with Gate Preddy trumpeting 
there 

Savoy cafe continues to use Bob 
Wilber and his Dixie band . Sym- 
phony ballroom had Tex Beneke inaug- 
urate its fall dance season Stan 
Kenton played two concert dates at 
Symphony hall . Johnny Bothwell 
finally moved out of the Boston area 
for Bridgeport, Conn . Drummer 
Vic Mason is back in town after play- 
ing a summer resort spot with his own 
combo 


—Ray Barron 





| Barefoot Boys On Video Screen 


| 





‘To Handle ‘Rainbow’ 


New York — Joe Benavente, onetime 
cellist with Paul Whiteman’s orchestra 
and, more recently, in the pit band with 
the musical, Finian’s Rainbow, became 
conductor of the band for that show 
during its final weeks here and was set 
to take charge during the coming road 


| tour. 


Buildup For Jock 


New York — Mutual broadcasting is 
giving a strong buildup to disc jockey 
Bob Poole, with a_ five-time-a-week 
9:30 a. m. series of platter shows in 
an effort to gain him network recogni- 
tion. Poole was brought in from New 
Orleans by MBS. 








Walton band. Page Cavanaugh trio ex- 
pected in next week. 





Kenton Opener 
Stan Kenton opens the fall concert 


‘ New York—With an atmosphere as relaxed as one of his own, sessions, |season at the Syria Mosque on Octo- 
Tyler has added twe men to his Eddie Condon and a few members of his coterie appeared recently on the | per 21. ; ™ 

first Floor Show program over WPIX, New York News television station. 
From left to right, above, are emcee Condon, drummer Morey Feld, bassist |their interests in jazz to the point of 


Jack Lesberg, and trumpeter Wild Bill Davison. 


Pitt Dancery Sets 
Winter Season 


Pittsburgh — Pittsburgh dancers and 


music fans were pleased to hear that 
West View park's newly decorated 
Danceland will stay open during the 


winter season and maintain the name 
band policy 
Dean Hudson closed September 27 at 
Bill Green's to clear the bandstand for 
the Ink Spots, who will play the bill 
with Charlie Fisk’s band for 
week period. 
Trio Breaks Records 
The Stan Bailey trio 


continues to 


a two-| \ 
| \ 


break records at the Hollywood Show | 


bar, being held over for the umpteenth 
time. 

Both extremes, jazz enthusiasts and 
dance devotees, are finding the Cavalier 
nitery offers tops in combos. Nennie 
Waters trio, with Tommy Willis on 
drums, has proved itself a magnet since 
opening there last month. 

Changes in personnel find the absence 





PRACTICAL BOOKS 
FOR TRUMPET 


AND TROMBONE 





| @ 


BY CHARLES COLIN 


(Famous teacher and authority) 


LIP FLEXIBILITIES 
For Trumpet For Trombone 
Exercises for the embouchure and 
developing strength and facility. 


- MELODIOUS 
FUNDAMENTALS 
BO For Trumpet For Trombone 
A basic beginner's book; also for 
training in transposition. 
Mm Se ee oe a 


A NEW 
""VITAL BRASS 


| 32 chapters of authentic technical data 





“range, tonguing, fingering, etc. 





BOOK FOR BRASSMEN BY TES. 


Breathing, Attack, Phrasing, etc. 


t 
L. CHARLES COLIN © 111-C West 48th St., New York 19, N. Y. 
fa Nt FS MH Fm ore a HS tm 


ADVANCED DAILY STUDIES 
For Trumpet For Trombone 
For lip muscles, transposition, 


ADVANCED DANCE STUDIES 
For Trumpet For Trombone 
Authentic studies in modern 
rhythms from Boogie to Waltz. 
100 ORIGINAL WARMUPS 
For Trumpet and Cornet 
Excellent warmups for developing 
facility, extending range. 
CHARLES* 


111-C West 
Yor 


_paneeennand 





COLIN 
48th St 
19, N 


COLIN 
** (A TEXT) 


1.50 







NOT 


on Range, Endurance, Power, 








The Pivot System Trumpet And Trombone Mouthpieces 





Seven Trumpet Models 
$6.00 each 


“TO TRY ONE IS TO BUY ONE” 


See Your Local Dealer 
or write 
PIVOT PRODUCTS * * BRYN ATHYN * * PENNSYLVANIA 


Six Trombone Models 
$7.00 each 








Here Is How You Get Your 


BASS 
BOPS 


Just released — your 
Send check or money order now. BASS 


LANE PUBLISHING CO. 

















The very newest in effective drum 
study! Written for every drummer, 
beginner or top ranking performer, 
“BASS BOPS” by SAM ULANO, 
is the first book of its kind! 


This gem of a drummer's dream 
book will induce and improve the 
proper development of genuine hand 
and foot coordination; that smooth 
running combination that helps 
build up that desired bop effect! 


copy ready now! ONLY $100 
BOPS will be sent you by return mail. 
1739 Boston Road, N. Y., N. Y. 





;of Jon Walton, ex-Goodman saxman, 
jand Joe Negri, guitar, as they migrated 
}to the Ankara to help form the Harry 


Local groups recently have extended 


developing quite a few be-bop concerts, 
which have displayed highly technical 
and varied ideas of many young mu- 
sicians. 

—Bettelou Purvis 








Every great Brassman 


_ 


_ 


has been a proud owner and endorser of 


HARMON MUTES 


Can anyone top this statement? 


As your local dealer! 
Remember—ONLY HARMON MAKES A HARMON 
Mfrs. of the Famous WOW WOW & TRIPLE PLAY mutes 


(from Bix to James) 







oe 





MUSICIAN’S HEADQUARTERS 


IN NEW YORK IS. . 


BECAUSE — we're authorized agents for 





Latin, 
SELMER 
ee 


SLINGERLAND (wrt) 


YeeusBace, -E pipuone sg) 


fLuowic & LuowiG 


Repair work by specialists 


PHIL SAPIENZA (Woodwinds) 


West 


% € tly 


h Street e 


Goodman's MUSICAL INSTRUME 





JACK WOLF (Percussion) 


NT EXCHANGE, INC. 


7. x * ° Giver. 









trons 

me Que 
sets 

“Ans 


Saxe yh 



















ing.. 


Just send your na 
for your free copy o 


edition. Write today. 





BUESCHER 
BAND INSTRUMENT CO. 


1050 E. Jackson Bivd., Elkhart, ‘Indiana 





\ To 


SAXOPHONE 
Players and Teachers 
First booklet of its kind 
ever written. Gives you a 
history of the saxophone 
..- hints to improve play- 
how to keep your instrument 


in good condition. Valuable teaching aid. 


me and address on a postcard 
f this valuable and interesting 


booklet — written by E. Donald Jessop, widely 
recognized music authority and teacher. Limited 
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| Where The Bands Are Playing 














Hareld ley, Sunset 


Banks, Dave (The Pit) Jackson, Tenn., ne 
Bardo, Bill (Club Royale) Savannah, Ga., 


nomen, (Shoreham) Washington, D. C., b 

Barnet, Charlie (On Tour) 

Barron, Blue (Tavern-on-the-Green) NYC, 
10/18-11/9, r 

Basie, Count (On Tour) WMA 


Bass, Bob (Radisson) Minneapolis, h 
Beckner, Denny (Plantation Club) Hous- 
ton, Tex., 10/15-11/4, ne 

Benedict, Gardner (Club Madrid) Louis- 


ville, Ky., Out 10/17, ne 
Beneke, Tex (Chase) St. Louis, Out 1/15, 


h 
Bishop, 


Billy (Carnival) Minneapolis, 
10/28-11/24, ne 
Blue, — (Crystal Inn) Bakersfield, 
Calif., 
Bobick, Baron (Legion) Perth Amboy, 
N. J., 
Bolton, Vaughn (N.C.O.) Fort Riley, 
Kan., Out 12/31 


Bothie, — {Lions-Milford) Chicago, b 
Brown, Les (On Tour) A 
Burkhart, Jay (Via Lago) Chicago, Mon- 


days, b 
Busse, Henry (Lookout House) Coving- 
ton, Ky., 10/11-11/7, 
Buxton, Roger (Masonic) Ionia, Mich., b 
Byrne, Bobby (On Tour) WMA 


Calloway, Cab (Last Frontier) Las Vegas, 
10/8-21, h; (Moderne) Long Beach, 
Calif., 10/27-11/9, ne 

Carle, Frankie (Rivoli) Toledo, 10/7-10, 
ts (Palace) Youngstown, O., 10/11-13, 

(Buffalo) Buffalo, N. 'Y., 10/15-21, t 

Carlyn, Tommy (Trianon) Out 
10/17, 

Carroll, Bob (New Sherman) Wolf Point, 


Mont., 
Carensuse, Dave (Last Frontier) 
Vegas, t 10/7, h 
Claridge, Gay (Martinique) re. 
Clinton, Larry (On Tour) GA 
Mtlantie 


Cogan, en (Erin) 
ut 10/15, 
Coleman, Emil (Beverly) New Orleans, 


Out 12/8, cc 

Collum, Bob (Sunnyside) Long Island, 

Comfort, Earl (Ritz-Carlton) NYC, h 

a ag Eric ~— City Club), Atlanta, 
Ga., In 10/12, 

Geartney, Del (Trianon) Chicago, 10/19- 


11/8, b 
Ofer, Tommy (Hi-Hat) Lowell, 


Chicago, 
Las 


City, 


Davidson, Trump (Palace Pier) Toronto, 
Donahue, Al (Totem Pole) 


Donahue, Sam (On Tour) GAC 
Dorsey, Tommy (Pennsylvania) NYC, h 
Drake, oer (Colony) East Cape Girar- 
u, 
Duffy, George (Statler) Boston, In 10/1, h 
uaham, Sonny (Roosevelt) New Orleans, 
it 
Dunn, Michael (Mayflower) Washington, 
D. C., Out 10/14, h 
D’Varga (Mocambo) Hollywood, ne 


Eberle, Ray (Roseland) NYC, Out 10/20, 


Auburndale, 


Ellington, (Paradise) Detroit, 
10/15-21, t 
Featherstone, Jimmy (Bismarck) Chicago, 
10/5- he %. 
y (Robert Driscoll) Corpus 
Christi. h 


Fields, Herble (Silhouette) Chicago, Out 


ot hag 
s, Shep (On Tour) 


— Dick (Westwood) Gitte Rock, Ark., 


Fitzpatrick, Eddie (On Tour) MCA 
Foster, Chuck (Peabody) Memphis, Out 


10/31, 
nea. Larry (Sunset) Almonsen, N. J., 
Fulton, Jack (Chicago) Chicago, t 


Garber, Jan (Bitomore) LA 

Grant Bo ow ( Roost) 
b (Versailles) cabs 

Chatmcey (El Morocco 


Cc, ne 
Gree. W ne (Lake Club). Speiveneld, 
10/18.11/4, 


“wl 
Harold, Lou (Bal Tabarin) NYC, ne 
Harpa, Daryl (On Tour) GAC 
Harris, en (Heidelberg) Jackson, Miss., 


Hawkins, Erskine (On Tour) MG 

Hayes, Carlton (Rice) Houston, Tex., h 
yes, Sherman (On Tour) 

Hays, Billy (Bowery) Philadelphia, ne 

Herbeck, Ray (Blue Moon) Wichita, 
10/1-10, ne. ; peateneen) Kansas 
City, 10/18-11/9, 


Herman, Lenny (a etor) NYC, h 


‘w¥o, ne 


Herman, W: + tia (Riverside) Milwaukee, 
10/7-13, 

Higgins, Dale Dae Terrace) Ed- 
wardsburg, M 

Himber, Hicker (iiltmore) NYC, h 
isey, Buddy (On Tour) Cc 

Homa, ad Aragon) Chicago, Out 

Beteon, ae (Meadowbrook) Cedar 
‘ove, N, 

Pah, George (Harlem) Atlantic City, 


Hunt, Pee Wee (Show Boat) Milwaukee, 
10/23- 11/5, ne 


Michinson, Basil (Catalina) Catalina Is., 





Jackson, Bull Moose cu Tour 
F Jah 


) MG 
ns, Al (Dragon Grill) Corpus Christi, 


c 
James, Harry q Fair Grounds Auditorium) 
Dallas, Tex, 10/9-2 
. Henry (Edison) NYC, h 
Dick . ‘mee Berkeley, 
Calif.” 10/10-1/80, h 


Kaye, Sammy (Coliseum) Houston, 10/2- 
10; (Riverside) Milwaukee 10/14-20, t 


weContey Mi sees’ Corp vate “Broadway NYC; per—mess S 


NATION OF SYMBOLS: b—baliroom; ne—alght om , onceatins ! 

on t—theater; ec—country club th—readhone; bo lub; NY 
City Hwd.—Hollywood; L.A.—Los Angeles: ANC harocia *Fookin Corp. = 
Ginter. 45, Pi rt," NYC;' FB—Frederick Bres. Corp. hey 5 Dr. Icago; MG— 
4éth St.,, NYC; GAC—General artiste Corps ht Bidg., NYC: 'McC— 


“hy of pa 18 Filth a 
A— iam ‘Merrls Age 
RMA—Reg Marshall 


4 Hwd.; 








exo Bidg., NYC; a Attractions, 347 Madison Ave., NYC; 
Agency, 6671 Sunset a ah 
Anthony, Ray (Deshler-Wallick) _Coltm-® 

bus, 0, Os Roe h; (Palace) Youngs-| Kenton, Stan (On Tour) GAC 

town, ee ngto’ 

Aeerte, Dick (Gibson) Cincinnati, h anes. ay, Here) "hyo? h 

L 
Bock, ie (Carnival) Minneapolis, Out Zenda, Sun (ambeninder) “NYO, b 
LaSalle, Dick (Fairmont) San Francisco, 


10/5-11/2, h 
Lasater, Fon (El Moroeco) Cairo, Ml., 
Lawrence, Buddy (Bombay) Philadelphia, 


Lawrence, Elliot (King Philip) Wrent- 
m, Mass., 
Leighton, Bob (Rainbow) Denver, 10/5-21, 


b 
Lewis, Ted (Latin Quarter) NYC, Out 
11/6, ne 


Lombardo, Guy (Roosevelt) NYC, Out 
/ 
Lombardo, Victor (Syracuse, N. Out 


10/18, h; (segowater Beach) Chleawoe 
10/22-11/18, 

Long, gry A King Philip) Wrentham, 
Mass., 10/5- 

Lopez, Vinesnt (Taft) NYC, h 


Malkin, Norm (Chi Chi) Riverside, Calif., 


ne 

Marisco, Al (Nixon) Pittsburgh, Pe 

Martin, Dave re Society) NYC, 

Martin, Freddy (Strand) NYC, 10/21, t 

Martin, ‘wg (East Lake) Atlanta, Ga., 
Out 12/1, 

Masters, Frankie (Palace) 
Out 10/27, 

McCoy, Giyde’ (On Tour) G 

McCune, Bill (Knlekerbooker) Port Wash- 
ington, N. Y., 

as “eee Johnny (Wagner's) Philadelphia, 


a oa Hal (On Tour) WMA 
McKinley, Ray (New Yorker) NYC, In 
7 


10/7, 

Me. ae Maynard (O-Yes) Ono, Pa., In 
10/1, 

| Jimmy (Viking) Chicago, Fri. 
& Sun., 

McVea, Jack (Swing Club, San Francisco, 


ne 

Menconi, Alfred (St. Bextta) NYC, 

Millar, Bob (Baker) — = ais, h; 
(Statler) Detroit, 11/8-12, h 

Milton, Roy (Royal) ham hend Out 10/7, 
t; (Ho coum Washington, D. C., 
10/8-14 t 

= Waaee Vaughn (Strand) NYC, In 10/29, 


te, Mark (St. Moritz) NYC, h 

Mooney, — (Palladium) L. A., Out 
10/18, 

Morales, Esy (President) Atlantic City 

Morales, Noro (China Doll), NYC, Sut 


11/11, ne 
Moreno, Buddy Ss emer Green) 
NYC. Out 10/12, 

— Russ (Biltmore) NYC, Out 10/24, 


Morton, Ray (Blackstone) Chicago, h 
Mullen Bill vane San Diego, Calif., 
ne 


am Freddy poe Memphis, 10/1- 

Nicholas, Don (Embassy) Philadelphia, ne 

Noble, Leighton (Claremont) San Fran- 
cisco, ° 

Olexa, Joseph (Laurel Hill) Philadelphia, 
co 

Olsen, pom McKees- 

port, 
Orlando, Don ( 


Overend, Al (Sesto) Tiina sey, Mont., 
nc 


San Francisco, 


A, Vogue Terrace) 


Pe 
Palm Beach) Detroit, r 


Paige, Larry ( 

ys Bill (Arrowhead Springs) San 
ernardi no, Calif., h 

Pett Emile (St, Paul) St. Paul, Minn., 

we, Teddy (Trianon) Chicago, In 

Pierre, Al (Lyons) Seattle, 


h 

illado, Jose (Hialeah) Atlantic City, ne 

Proctor, Ralph (Officers’ Club) U, 8. N. 
Amph. Base, Little Creek, Va. 

oe, Hal (Flamingo) Las Vegas, Nev., 


R 
Raeburn, pod (Howard) 
D.C. In 10/8, t 


Washington, 
Ragon, Don acta Club) Ft. Worth, 
Tex., 10/4-31, n 


Ranch, Harry (Village Barn) NYC, ne 
Raksin, Al (Tom Brenneman’s) Holly- 


wood, r 
Reid, Don (Forest Park Highlands) St. 


Louis, 
Rey, vAlvino (China Doll) Chicago, r 
Rich, Buddy (On Tour) WMA 
a Dal (Vancouver) Vancouver, 
Robingon, | Gene (Blue Room) Balboa, 
ali 
Rogers, Fidy (Last Frontier) Las Vegas, 
10/8-11/4, h 
Ross, Syd (Casino) Onset, Mass., ne 
Rotgers, Ralph (Tavern-on -the- Green) 


NYC, r 

Ruhl, Warney (Muehlebach) Kansas City, 
Ov 

as “ee Bill (Via Lago) Chicago, Fridays, 


$s 
Seoenane (Embassy) NYC, Out 10/12, ne 
nds, Carl (Oriental) Chicago 
Saunders, Milton (Hollywood) ' West End, 


N. J., 
Saunders, Red (De Lisa) Chicago, nc 
Schenk, Frankie (On Tour) Brumitt Agcy. 
Selby, Chuck (Deshler-Wallick) Columbus, 
O., In 10/25-11/27, h 
Sherock, Shorty (Royal) Baltimore, Out 


10/7, t 
Smith, Van (Pierre) NYC, h 
Snyder, Bill ey Kansas City, h 
Stauleup, k (On Tour) ABC 
Steele, Essex House) NYC, h 
Stevens, aan (Don’s 30 Club) North Platte, 


Ne 
Stokes, Hal Mayflower) H 
Stone, Eddie (Belmont-Plaza 
Dennis (Wagon eel) Wood- 
1, (Stevens) Chicago, Out 
Sudy, Joseph (Fairmont) San Francisco, 


it 
Sullivan, John (Oasis) New Orleans, ne 


. La., ne 
NYC, h 





T 
Tappero, Tappy (It Club) El Cerreto, 
Calif. ne 
Trace, Al (Blackhawk) Chicago, r 
Tucker, Orrin (Casa Loma) St. 
Out 10/18, r 


Vv 
Miguelito (Carnival) Minneapolis, 


Louis, 


Valdes, 


10/14-27, 

Van, . Anthony) San An- 
tonio, Out 10/27 

Verna, Jack i R “ota ib) Philadelphia, nc 

Vincent, Lee (Sans Souci) Wilkes-Barre, 
a., 


w 
Waldman, Herman (Adolphus) Dallas, h 
Wall, Mickey (Brownsburg) Montreal, h 
Waner, Art (Leon & Eddie's) NYC, ne 
Waples, Buddy (Jefferson) St. Louis, h 
Warren, Bill (Continental) Kansas City, h 
Wasson, Hal (Riviera) Corpus Christi, ne 
bi 1-3 9 (Coliseum) Benld, Ill., Out 
0/30, 
Wayne, Phil (Carlton) Washington, D.C., 


eems, Ted (Aragon) Ocean Park, Calif., 
10/8-11/18, b 
Welk, Lawrence (Palladium), 10/19-11/21, 


Wilde, Ran (On Tour) MCA 

Williams, Al (Moonglo) Buffalo, N. Y., ne 

Williams, Griff (Palmer House) Chicago, h 

Willis, David (Eagles Club) n Diego, pe 

Wilson, Dick (Cog Rouge) NYC, ne 

Worth, Whitey (Post Lodge) Larchmont, 
N. Y., ne y 

Yankovic, Frank (Village Barn) NYC, In 
10/30, ne 

Young, Glenn (Statler) St. Louis, h 


Zarnow, Ralph (KCBC) Des Moines, Ia. 





Combos 











Abbey, Leon (Ha a Chicago, cl 
Aaron Mel (Club Royal) Ceuaee. O., 
essi Trio, =~ (Eliot) Boston, cl 
Allen, Red (Tailspin) Chicago, cl 
aaae Louis (Oriental) Chicago, Out 
t 


pe. ..-% Arturo (Orest) NYC, ne 
Arvelo, Pepito (St. Regis) NYC, h 
Arvin Trio, Mel (Music Box) Minneapolis, 


ne 
Athans, Paul (Berghoff) Ft. Wayne, Ind., 
ne 


ne 


8 
Bagby, Doc (Circle Inn) Chester, Pa., cl 
Bal-Blue ee (El Adobe) Bakersfield, 


Calif. 
Banks, "Billy (Diamond Horseshoe) NYC, 


ne 
Beehet, Sidney (Jazz Ltd.) Chicago, ne 
Benoric, Steve (Dubonnet) Newark, N. J., 
ne 
Bonnieaires (Bonnie’s) Bristol, Conn., nc 
Borr, Mischa (Waldorf-Astoria) NYC, h 
Boyd, Don (Holiday Inn) Flushing, L. L, 


ne 
Brenner Trio, Flip (Casa Madrid) Hyan- 
nis, Mass., ne 
Drex Colorado 
Springs, Colo. 
Brown, Hillard (Guy) Springfield, O., h 


Cavana Trio, Page (Blue Note) Chi- 
eago, it 10/10, ne 
Christensen Trio, Ohris (Beverly Hills) 
Newport, Ky., ce 
Cody-Deems-Wiggins 


icago, ne 
Cole Trio, King (RKO) Dayton, 10/21-27,t 
Compo, Pupi (Ghelsea) Atlantic City, h 
Conn, Bye an (Savoy Plaza) NYC, 1 
Co Gene (Don's) Danville, Ill., 
Core Trio, Doe (College Inn) Dayten, O., 


ne 
Curbelo, Jose (Havana-Madrid) NYC, ne 


Daffy-Dills (~ O’The Town) Mt. Ver- 
non, 

Dailey Trio, Duke (Flame) NYC, 

Daily, Pete (Eddie Spivak’s) Hollywood, ne 

Dameron, Tadd (Royal Roost) NYC, ne 

Dante Trio (Club 86) Geneva, N. Y., ne 

Dardanelle Trio (Sherman) Chicago, h 

Davis, Johnny Scat (Capitol) Chicago, el 

Debutones (Ring Club) Missoula, Mont., ne 

Decker Trio, Chip (Village Barn) Boston, 


ne 

Dee Trio, Johnny (Hawaiian Palms) Lin- 
den, N. J., ne 

Dell Trio (Piccadilly) NYC, h 

Dengler, John (Stroudsmoor) Stroudsburg, 


q Blue Spruce) 


(Crown Propeller) 


Pa., h 

De Paris, Wilbur (Child’s Paramount) 
NYC, ne 

Dodds Quintet, Danny (Indian Lounge) 
Chicago, cl 


Downs Trio, Evelyn (Ringside) NYC, ne 
Durso, Michael (Copacabana) NYC, ne 


Eckstrand Trio, Ray (Den) Rego Park, 
. Yeo mC 

Esposito, Nick (Forest Park) St. Louis, h 

Filane’s Chordtones (Cavendish) Montreal, 


ne 

, Freddie (LaKotas) Milwaukee, Out 
0 ei 

Five Blue Flames (Powelton) Philadelphia, 


ne 
Fodor, Jerry (Club 67) Muncie, Ind., ne 
Folus Trio, pV (Roc-Mar) Schenec- 
tady, N. Y., 
Foster, Len (Strata) Martin, Tenn., ne 
Four Coasters (Town House) Reno, Nev., 


ne 

Four Jokers (Tally-Ho) Avalon, Catalina 
s., ne 

Four Music Makers (Chelseea) Atlantic 


City, h 

Four Notes of eee (Duffy’s) Nantas- 
ket Beach, Mass. 

Four Shades of Rhythm (Woody's) Cleve- 


and, el 
Four Sharps (Bambu Hut) Ontario, Calif., 


ne 
Four Top Hatters (Park Central) NYC, h 
Four Tunes (Ohubby’s Cafe) Camden, 
N. J., 10/18-81, r 
Varitones (Frenchy's) 


Wis., cl 
Funsters Quartet (Augie’s) Minneapolis, ne 
Galli Fag A Ron (Knotty Klub) Munising, 


Mi 
Gayten, Paul (On Tour) MG 
Gilbeaux, Gene (Melodee) L. A 
Gilbert, Jerry (Elms) Excelsior “forings, 
0.» 
mzalez, Leon (Ralph’s) Chicago, cl 
gone Phil (Turnpike) Hempstead, L. L, 


c 
Greco, Buddy (Hamilton) 


Grover, eh (Jimmy’s Glass Bar) Wilkes- 
arre, Pa., 
cesar, Jchuny ( oun Inn) NYC, 


Hackett, Bobby (Nick’s) NYC, ne 

Harold, Lou (Bal-Tabarin) NYC, ne 

Harrison, Cass (Wardman Park) Wash- 
ington, D. C., h 


Okauchee, 


Hagerstown, 


Herron, Joel (Plaza) NYC, h 
Herth Trio, Milt (Syracuse) 


, om 
Hodes, Art (Jimmy Ryan’s) NYC, n 
Huyge, Se (Sehuler) Grand ‘Haven, 


ich., h 


Syracuse 


Ingle, Red ( on a L, A., ne 
Ink Spots (Se Tour) MG 


Jackson, Clarence (Glass Hat) Boston, ne 
Jacquet, Illinois (On tour) 

Johnson, Bill (Marlin) “Mecnsburs: N. J.,h 
Jordan, — 


uis (Royal) = Out 
10/7, 
Karl Trio, George (Richard's) Berwyn, IIl., 
ne 
a Trio, Bob (Di Prima) Highland, 


” 


L 
Lande, Jules gy en NYC, 
Layne, Lesse (Cozy Corner) Staten waland, 


N. Y., el 
Lewis, Sabby (Downbeat) Boston, ne 
Lewis, Tommy (Esquire) Wichita, ne 
Little, Austin ahees pened Centralia, Ill. 


Martin, Dave (Cafe Society) NYC. 
— Betty (Holiday) Springfield, Ii, 


Melodairs (Marina) Miami, r 
x Quintet, Sonny (Traymore) Atlantic 


Mills Urothers (Palomar) Vancouver, B. C., 
Out 10/24, ne 

Monte, Mark (St. Moritz) NYC, h 

Mooney, Joe (Park Plaza) St. Louis, h 

Moore’s Three Blazers, Johnny (On Tour) 


wM 

-— Thelonious (Village Vanguard) 
. ne 

Morgan, Duke _ ounae Club) Lake 


Charles, La., 

Mosley, Snub {club 78) NYC, ne 

Mueller, Dutch (Spaw) Nokomis, Ill., Out 
10/8, ne; (Dutch Mill) Pana, Ill., In 
10/9, ne 


N 
Neyer, Gene (Windmill) Natchez, Miss., ne 
Nichols, Red (Hangover) Los Angeles, nc 


O’Brien & Evans Duo (Grove), Streator, 
Odom Quartet, King (Ruban Bleu) NYC, 
ne 


Pe 
Panchito (Versailles) NYC, ne 
Fegcat, Clinton (Village Barn) Augusta, 
a., ne 
Paris, Norman (Ruban Bleu) NYC, ne 
Pecora, Santo (Tregle’s Dreamland) New 
rleans, ne 
Peterson, Charlie (New Yorker) NYC, 
Sunday, h 
Pillado, Sone (Hialeah) Atlantic City, ne 
Pingatore Quartet, Frankie (Palm Gar- 
dens) Wilmington, b 


Quintones (Lido) Sovth Bend, Ind., cl 

Ramirez, Ram (Village Vanguard) NYC, 
ne 

Red Caps (Martinique) Wildwood, N. J., 
ne 

Rhodes Trio, (Ros-Ed) Oshkosh, 
Wis., ne 

Roble Trio, Chet (Argyle) Chicago, ne 


Rogers, Dick (Last Frontier) Las Vegas, h 
Rogers Trio, Don (Mermaid) Los Angeles, 


Benny 


c 
Rose, Hillary (Diamond Mirror) Lawrence, 


ass., nc 
> Trio, Don (Continental) Kansas City, 
0., 


$s 
Savage Quartet (Ranch House) Elko, Nev. 


— Trio, Jerry (Central) Alden, 
N. Y., 
Schmidt Quartet, Johnny (Billy Berg’s) 


Hollywood, ne 
Scott, Raymond (Edison) NYC, h 
Shaw, Milt (St. Regis) NY — h 
Silhouettes (Flamingo) Las Vegas, bh 
d (Du Sable) cago, h 


Smith Trio, Ft 
Smoothies (Park Central) NYC, 
Spanier, Muggsy (Blue Note) Ziseion 


10/11-11/17, ne 
Stewart, Slam (Tia Juana) Cleveland, ne 
Stuart, Al (Checkerboard) Norfolk, Va., ne 
Sues Trio, Leonard (El Rancho Vegas) 
Las Vegas, Out 10/26, h 
Sugonis Sextet, Kenny (Post No. 50) 
South Bend, Ind., ne 


Three Cats & A Kitten (Unique) Milwau- 
ee, ¢ 
Three — of Note (Mayfair) Yatesville, 


Pa. 
Three pt (Astor) NYC, 
= Tones (Park View) Round Lake, 
Townsmen, —~ Fielding’s (Bowman's) 
Aurora, IIL, 
Townsmen Trio * (Irisher) San Francisco, 


tener Twins (Melodee) Bg] pagie, ne 

Trio-Clox (Argyle) Chica; 

Tunemixers (Theater Club) Oakland, Calif., 
ne 

Tune Toppers (Clayton) Waukegan, IIl., h 

Turney, Morris (Bluebird) Youngstown, 


v 
Ventura, bon (Apollo) NYC, a 
$3 — ard) Washington, D. C., 10/22- 


w 
worn Alvy (Edison) NYC, 
We Three Trio (Wisconsin) Milwaukee, h 
Wilson, Dick (Coq Rouge) NYC 
wee, Trio, Larry (Continental)” — 


h 
Wood Trio, Mary (Candlelight Inn) Joliet, 
i» ne 


z 
Zarin, Michael (Waldorf-Astoria) NYC, h 





Singles 














A 
Ammons, Albert (Bee Hive) Chicago, ne 
Boyd, Carroll vas NYC, ne 
Carless, Dorothy (Cafe James) NYC, nc 
Carroll, Barbara (Lenox Lounge) NYC, cl 
Churchill, Savannah (Chubby’s Cafe) Cam- 
Crosley, Les — h 
Davis, Charlie (Doll House) Hollywood, r 
Donovan, Nancy (Versailles) NYC, ne 
Douglas, Michael (Bar of Music) Holly- 
wood, ne 
Drake, Blue (London Chop House) Detroit, 
n 


c 
Drew, Charley (Taft) NYC, h 
Duncan, Hank (Nick’s) NYC, ne 


F 
Farrell, (Piccadilly) Providence, 
b ine @ 
Fitzgerald, Ella (Palladium) London, Out 
10/24, t 


Elinore 


G 
Gant, Cecil (Manhattan) Newport, Ky. 








Jackson! | 





Chicago—J; 
be the only air-con dened en 
drummer in show business—note the 
fan fixed atop his drum. He holds 
down the biggest half of the Rubby 


ackson Kyes claims to 


Dub Clin Clink Clank Bop a de be Bop 
Zing Boom oompah section of the 
fast-moving Cole Brothers circus 
band. This band, led by Henry Kyes, 
right, has kept pace with the times 
and dishes out a combination of Al 

Trace, Lombardo, Freddie Fisher, 
John Philip Sousa, and Stan Kenton. 
Band, natch, is the talk of the out- 
door show world. 


The Concert 
Must Go On 


Seattle—Recent wet weather didn’t 
dampen the spirit among the ranks of 
the Seattle symphony orchestra. At press 
time, orchestra members themselves were 
set to run the whole show themselves 
—from ushers to guest conductors. Sit- 
uation arose after months of shadow- 
boxing between musicians and manage- 
ment. First concert set November 25. 

The Flo Smith trio, playing the Roll 
In tavern here, lost the two male mem- 
bers—Hal Folsom, drums, and Don 
Buckner, tenor. Pair went with Dick 
Day’s trio at the As You Like It. Like 
It ops just sank $125,000 in remodel- 
ing. Spot now features five-a-week re- 
motes over a local station. 

The Rainy City Jazz band opened 
September 18 at the old Fantaisia ball- 
room, now revamped and called the 
Club New Orleans. Location has N. O. 
atmosphere built around the band, and 
even serves Creole food. The band is 
in for an indefinite stay. 

—Chuck Mahaffey 








J 
Casino Closes 
New York—The Glen Island casino 
closes its doors for the season on Sep- 
tember 26. Jose Melis and his eight- 
piece crew held the spot for the final 
two weeks. 


Gershwin, Judy (Ruban Bleu) NYC, ne 
Gibson, Harry The Hipster (Actor's) San 
Francisco, ne 


H 
Harden, Harry (Armando’s) NYC, ne 
Hill, Chippie (Jimmy Ryan’s) NYC, ne 
Howard, Louise (Ruban Bleu) NYC, ne 
Hunter, Ivory Joe (Apollo) NYC, t 


Jackson, Calvin (Cats Society) NYC, ne 
Kay, Beatrice (Cona) El Cerrito, Calif., ne 


Kelly, John (Dorset) NYC, h 
Kirk, James (Park Avenue) NYC, r 








Langford, —- (Glenn Rendezvous) 
Newport, 
Lee, Julia (Million. Dollar) Los aad 
Leslie, Jean (Bradley's) NYC, 
Lutcher, Nellie (Cafe Society) NY 
—_ Tommy (Leslie House) NYO” ‘Out 
» ne 


M 
Mercer, Mabel (Tong, Soma’s) NYC, ne 


Paterno, Beverly (Coq Rouge) NYC, ne 
Pearce, Johnny (Henry Hudson) NYC, h 


Read, Kemp (Piccadilly) Providence, R. L., 
e 

Remain, Sally (Cressmoor) Hobart, Ind., 
Out 12/1, ne 


a George ( (Gamecock) NYC, r 
Dorothy (Bagatelle) NYC, ne 
Rost, George —— Plaza) NYC, h 


Shearing, George (Three Deuces) NYC, ne 
tarr, -_ lomar) Vancouver, B. C., 
10/25-11/7, 

Steele, Eddie (Cerutti) NYC, 

Steele, Roger (London Chop Teme) De- 
troit, ne 

Sutton, Ralph senees, ed NYC, ne 


Tait, Norene (Little Casino) NYC, ne 

Tucker, Sophie (Chez Paree) Chicago, Out 
10/28, ne 

Thompson, Johnny (Penthouse) NYC, ne 


Vaughan, Sarah (Oe Tour) MG 


Walter, Cy (Reeke) NYC, h 
Walzer, Oscar Penthouse) NYC, F 
wan ‘Jilla (Villewe Vanguard) NYC, ne 
. Bob (Hillmann’s) Hartsdale, ¥ Y.. 
=a 
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ARRANGERS CORNER 


By SY OLIVER and DICK JACOBS 


New York—Our question department is overflowing, so we'll 
take care of as many as we can in this column. C. L. of New 
Haven, Conn., would like to know our preference in voicing of 
clarinet, guitar, and single-finger piano voiced three ways. Almost 
any voicing would sound good, but< 
we prefer this: guitar plays melody, 
clarinet harmony underneath, and 
piano harmony on top. 

Here’ the illustration: 





Vancouver Symphony 
‘Pops’ Concert Slated 

















Vancouver, B. C.—The Vancouver 

Ex. 1 PIANO Symphony society again resumes its reg- 

h Z,GUITAR (Melody) ular fall series of concerts, starting with 

cz y= - | a “pops” concert on October 7. Jacques 

Hes = + | Singer —_ = — - total of 12 
= " concerts an other performances. 

e aaa On the radio scene, Jeff Hodgkinson 

now appears on the CKWX airing of 

J.C.H. of St. Vital, Manitoba, wants | High Time. Jeff won a local contest 

information on the best way to write |and shared the show with Frankie 


Laine at the Palomar supper club re- 
cently. 

Spike Jones and his 35-piece Musical 
Depreciation revue are keeping the Cave 
club crowded during their 11-day stay. 

—Marke Paise 


duets for any two instruments. The best 
duets are composed of thirds and sixths. 
The example below will illustrate this | 
to its fullest extent. 























is inter- | 
ested in the best possible full sounding 
voicing for four saxes, and three brass. 
We always use open harmony to pro- 
duce big, full sounds, and here is the 
way we go about it. 


D.P. of Green Bay, Wis., 


Buddy Johnson Ork 
‘Sets Dates In South 


Birmingham, Ala—Buddy Johnson 
and his orchestra swing through here 











E 3 ist TRPT on a one-niter at the auditorium to- 
x 4 Jona TRPT night (6), after which they’ll head 
A ‘/,TROM. north to wind up their southern barn- 
"a az — storming tour in Kingston, N. C., Oc- 
Hes | tober 15. 








En route they'll play the auditorium, 
Atlanta, tomorrow night; auditorium, 
Columbia, S. C., October 8; armory 
Durham, N. C., 9; armory, Roncerverte, 
W. Va., 10; Community center, Wilson, 
N. C., 11; Plamor ballroom, Greens- 
boro, N. C., 12, and the armory, Dan- 
ville, Va., 13. 


@ ist SAX: 

2nd Gs 
3rd SAX? 
4th SAX’? 


F.G. of Akron, Ohio, is back with that 
oft-perplexing problem of whether to 
write the piano part with four beats to 
the bar or to use a rest on the first and 
third beat and just let the piano play 
the second and fourth beats. 

We're definitely in favor of the lat- 
ter method, and unless you desire some 
special effect, we advise using it. Here 
is the example. 


Band Back To Books 


Cheyenne, Wyo.—Gary Wilson and 
his University of Illinois band, playing 
for the summer in the Valencia night 
club here, have returned to the Illinois 
campus, where they will play dates in 
immediate territory. 


Ex 4 








LAMMAR WRIGHT . . Trumpet Studio 
Featured Trumpeter with 
Sy Oliver’s Orchestra 

: RESULTS GUARANTEED 
R.R. of Old Lyme, Conn., wants to || 120 W. 48th St. © New York 19, N.Y. 





Pals Still Pals Even 
With Separate Bands 


Sioux City, lowa—aA partnership that started when they were 
co-leaders of a band 14 years ago, still is going strong for Cliff 
Kyes and Dell Lee, although they front separate bands now. When 
they started out, Cliff led the band, and Dell, the silent partner, 


L.A. Paper Presents 
Popularity Scrolls 


San Francisco—Ted Merriman of the 
L. A. Star Reporter presented scrolls 
for awards in the paper’s popularity 
contest September 19 at the California 
Theater club. 

Herb Jeffries, Jack McVea, Scat Man 
Crothers, Stuffy Bryant, and others were 
among the winners. 








played the drums. Cliff, however, be-‘ 
sides fronting, played vibes and ma- 
rimba. Dell took the vocal chores in 


drums, and Kyes, vibes and marimba. 
Members of Lee’s band are Bernie 





Nentl, Don Cross, George Beatty, saxes; 


dditi he tubs. 
— = @ Charles Langjahr, trumpet; Dick Pat- 


The boys continued together in one 


terson, trombone; Dick Shanley, piano; 
Paul Morris, bass; Bill Imonde, drums, 
and Lee, vocals and drums. 

—Bob Hatch 





band up until a couple of years ago 





when Dell decided to go out into the 
territory with his own band. So, they 
remained in partnership, but each with 
his own group. Result: today they are 
two of the most demanded bands in 
this territory. 

Bands Similar 


The bands are pretty much the same 


Trombone 
DOUBLE AND TRIPLE TONGUE 


Trombone Solos Recorded 


Solos Recorded by JAROSLAV CIMERA 


America’s Foremost Trombone Artist and Teacher 
Also CIMERA’S DAILY ROUTINE and ELEMENTARY GUIDE for 
and Baritone and ERNEST PECHIN’S RECORDED 


Solo Recording by E, PECHIN and CARROLL MAR 


Write fer Free Fold 
JERRY CIMERA, DB-819 HOME AVE. OAK PARK, ILL. 


COURSE for Cornet ona © emeene 


by So ia s Star — 








in style, arrangements, and size. This is 





due to the fact that the boys have ANGLUND 
“Pops” Wakefield as arranger for both Renowned Teacher of many of America's Finest Trumpet Players 
bands. “Pops”, in his own right a ver- ANNOUNCES 


satile musician, writes any type of ar- Enroliments now 
rangements, from be-bop to sweet style, 
and the customers in this area demand 
all styles in each library. 

Kyes and Lee book their own bands 
from Minneapolis; travel an average of 
150 to 200 miles a day in their own 


Enroll 





open for trumpet and trombone pu ee 
Beginners and olveneed. Special coaching available 


FRANK ANGLUND STUDIO 
509 S. Wabash Ave. ¢ Chicago 4, Ill. e WEbster 9-3929 
Designer and mfr.—Famous Anglund Custom Built Mouthpiece. 
Exclusive Chicago Repr.—Benge Custom Built Trumpets. 


Now 








buses, and work perhaps 50 weeks 








through the year—solid. 
Personnels Listed 
Kyes’ personnel is Don Day, alto sax; 


Charlie Laming, tenor; Roy Johnson,| [fF Director of Schilli 
baritone; Bob Herold, trumpet; John | Lawrence ork Representative 
Kolarik, trombone; Larry Stoehr, 


piano; Ronnie Greer, bass; Elliot Fine, 








Full diploma course in: 
The Schillinger Sys! 
ition 
pan laneomye ab in. 
ments. 
g. 3. Voice. 


Phil Saltman School 
OF MODERN MUSIC 


2 and 8 year Diploma 
Courses in Popular 
Music with Classical 
Background. 


rtments of 
x All Orchestral instru 


2. Dance Band arrangin 


Telephone: 


(TIME Magazine: “Phil Saltman . 
Pioneer in modern teaching methods. ny 


inger House, 
of the Schillinger 


OFF. ERS: 
Private and clo 
able to both 
time stud 
under the GA 


— ~ ellinger 


REET 
ALTH 6-5204 — 284 NEWBURY st 
a BOSTON, MASS. 


15th year. Oo-ed. wUay-Evening. Fac- 

ulty of Experienced Professionals. BRANCH sTuDIOs 
ee 4 in ae ies i $0. Springfield, Moss. 
ranging, adio Production, usica! Worthington St. 271 

— (3 annual musicals), Teach- sid Springfield ni 





Boston and Regional 
Society, New York 


ss instruction avail- 


full time and port 


ents. Veterans moy enroll 


Bill of Rights. 


— 


Worcester, Mass. 


306 Moin St., bomacreas 6-2086 


Telephone: W 





* Approved for Veterans * 


Write Admissions Director for Catalog 
284 Commonwealth Ave., Boston 15, Mass. 
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XOPHONE 


ANDY BROWN -ADOLPHUS ooo CHEATHAM 


IONS IN 


T AD 





Branches: Lynn, Wellesley, Worcester, 
Providence 


SA 
CLARINET 











know if it is feasible to imitate the Ploza 7-0653 





SEND F 


PETER A. 


oom LUISETTI 


(117 Wat ST., NEW YORK 19, N 











oe PEC RUMPE Toss 
> 

Sentence 8 PLAVING 

R OUR-ADALIB 800k ON CHORD READIN 

FOR TRUMPET: CLARINET AND a 





LEVE reese 
SHONE BRYANT-9- 874 








Strand Theater 
Bldg., 

1585 Broadway & 
48th St. 

N. Y. C., Suite 304 
Ph.: Columbus-9866 
INSTRUCTION 
Saxophone 
Clarinet 

Antone and Luisetti Studios 











unison sound of Woody Herman’s Keen 1 








and Peachy with a tenor band. You 
won't get the exact sound, but select a 
key that will keep the tenors as high 
as possible. 

Our parting thought: A trombone is 
an effective substitute for filling up a 
small sax section. 

Don’t forget the self-addressed, 
stamped envelope for personal reply. 
Address is Sy Oliver and Dick Jacobs, 
1619 Broadway, New York, 19. 


Webster 9-2993 





SOLO STUD 





BOBBY CHRISTIAN School of Percussion 
Kimball Bidg., Suite 1413 Wabash Ave. & Jackson Bivd. 


Chicago's First Modern School of Percussion 
DRUMS — TYMPANI — VIBRAPHONE-XYLOPHONE — MARIMBA 
COACHING: Radio, Theatre, Classical & South American Percussion, 
Harmony, Theory and Arranging 
Without etgeten, please send me complete information on BOBBY CHRISTIAN 


GUITAR INSTRUCTION ‘by HY 


Reabinass or Profesional 


HY WHITE STUDIO, 120 W. 48th St., 


WHITE 


rc s) 


ompor 
Studio or by Mail 


N.Y.C, Phone Plaza 7-2293 





Chicago, Ill. 











MODERN TROMBONE 





MORTON. ‘BULLMAN 
featured with —_ post bands as 
Les Brown—Bob Crosby—Percy Faith 
Buddy Rich—Sy Oliver—Ray Bloch 

ADLER "BLDG. "136 W. 46 STREET 
BRyant 9-4466 New York, N.Y. 


eER Ace Goll 





Studied 


eEVarkey hae 


HARMONY AND OTHER AD- 
VANCED MUSICAL TECHNIQUES 
ARE USED BY TODAY'S MUSIC 
LEADERS. 








TOLLIN & WELCH e 
DRUM STUDIO 


Formerly with the country’s lead- 
ing name bands. Instruction & 
Equipment for the Progressive 
Drummer. Authorized Instructors 
of the Henry Adier System. 1011 
Chestnut Street, Philadeiphia, Pa. 
Phone: Walnut 2-2331. 





Dept. E-51, 28 E. Jackson 





Piano, Teacher’s Normal Course 
Piano, Student’s Course 

Public School Mus.—Beginner’ s 
Public School Mus.—Supervisor’s [ Cornet-Trumpet 
Advanced Composition 

Ear Training & Sight Singing 





AL PORCINO 
featured with Gene Kru 
is a trumpet student o 
CHARLES COLIN 


Write we or Phone for Information 
lc w. 4 ot o New York City 
Telephone: Circle 5-5167 

















ITY EXTENSION CONSERVATORY 


Give music experience.................... 
Would you like to earn the Bachelor of Music Degree? 





HARRISS HUBBLE 


17 W.48 St. NY.C. Ci-5-6764 








Become a MUSIC LEADER 
Earn Good Money 


A mastery of our HOME STUDY 
COURSE—in the field of your 
choice—will put you in position 
to obtain the outstanding posi- 
tions in orchestras, bands, 
schools, churches, on radio pro- 
grams—wherever music is used 
at incomes that attract. Step into 
the place of leadership. 

Check and mail coupon below 
for descriptive catalog and sam- 
ple lesson. 


1619 BROADWAY (11th Fi.) N. Y. 









IF TAUGHT 





Bivd., Chicago 4, Illinois se caer eee 
Q Choral Conducting Voice GORDON 
5 Dance Band Arranging . Guitar BUDDY MORENO. 
L) History & Analysis of Music (J Mandolin 
(J Harmony [J Violin 
L) Professional Cornet-Trumpet [) Clarinet 
(J Double Counterpoint Saxophone 


structor. 














OLIVER AnD JACOBS 


INSTRUCTION In modern ARRANGING 





YOU CAN sine— 


Circle under the voice guidance of NORMAN 
KLING—America’s most celebrated vocal in- 


Phone WE 9-7188 
NORMAN KLING STUDIOS 
607 Kimball Hall, 25 E. Jackson, Chicago 


c. 19 Circle 7-2900 
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ence, read, fake, good appearance, vo- 
calist, union, Box A-552, Down Beat, 





Chicago 1 
DRUMMER, 21, Married, reliable, Union, 
read or fake, experienced, will travel. 
Larry De sa, 6936 South Loomis, 
Chicago, I 





ay SAXOPHONIST, Commercial, 
rase, Read, Fake, go anywhere, loca- 
tony Schanz, 357 11th St., Brooklyn 15, 





LOCAL 801, out of work, modern, young 
pianist-arranger. Bobb Simms, 289 South 
Street, Morristown, N. J 

GUITARIST colored Jazz Artist. Play any 
type modern music, Travel. McHouston 
a 231 W. 148th St., New York 30, 








BEAUTIFUL ORGAN RECORDING of your 
song, 00. Satisfaction guaranteed, Ha- 
nert Service, 11030 Hermosa, Chicago 43. 

KNOW YOUR CHORDS—‘“MUSICARDS” 
Educational, Fun. Games comparable to 
regular playing cards. Send $1.00. J. 

ren Pub. Co., 557 W, Seneca Tnpk., 
Syracuse 7, N. Y. 

PIANO BEBOP STUDIES—Free information. 
Write: Box 2841, Hollywood 28, Cali- 
fornia. 

LEARN PIANO TUNING at home. 
Karl Bartenbach, 1001-B Wells, 
ette, Indiana. 

PARODIES! SONGS! Catalog Free. Klein- 
man, 1785-P No. Bronson, Hollywood 
28, California. 








Write: 
Lafay- 








DRUMMER, White, Sober, Single, Reliable. 
Union, read, steady, travel. Harry Mc- 
_ Aloon, New H , Iowa. 
BLOND, PHOTOGRAPHIC MODEL, vocalist, 
22, semi-name band experience. Lynn 
Burns, 9170 Manor, Detroit. 


ARRANGEMENTS 


SPECIALS FOR 5, 6, or 7 Brass, 5 Saxe 
Rhythm; send for list, Schindell, 5518 
Avenue M, Brooklyn, New Yor 
DISTINCTIVELY MODERN ARRANGEMENTS. 
Alto lead bands only, Write Ted Strain, 
Valley Special Arrangements, P. O. Box 
102, Fairbanks, Indiana. 

STYLED SPECIALS Tenor and alto band. 
1303 Midway, Windber, Pennsylvania. 
TENOR BANDS—Latest ‘‘Pops”—4 a month, 
$5.00, Choice of 8. Standard arrange- 




















ments, $.25 brings sample and lists. 
Wade Hairston Arranging, Arnolds 
Park, Iowa. 


25 STANDARDS WRITTEN FOR arenes. 

Trombone, Tenor, Alto, each. 

Brothers, 8 Steere =~ North 
Providence, R. I. 

TENOR ARRANGEMENTS (3 tenors, 3 
brass (rhythm) $2.25. Pops, Standards, 
ere. Reliable yearly service. EAST- 

ERN ARRANGING STUDIOS, 85 Stet- 
son Avenue, S Mass. 

SPECIALS — Modern or Society Dance 
Bands. Nothing under 8 pieces, Box 

~481, Down Beat, Chicago 1. 

DIXIELAND ARRANGEMENTS — Four to 
eight men. 75c per arrangement. Zep 
Meissner, 5015 Biloxi, North Hollywood, 

ifornia, 

WRITE FOR FREE list of Specials. Charlie 
Price, Danville, Va. aes 

MUSIC PRINTED, arranged, autographed 
800 copies $30.00. Recordings, vocal, or- 
chestra—$10.00. Catalog (stamp.) URAB 
DB, 245 West 34th Street, New York 1. 

SMALL COMBOS, play pop tunes, voiced 
for tpt., alto, tenor, rhythm. $ for $2.00. 
Venetian rvice, 8 E. Fayette St., 
Uniontown, Pa. 

SMOOTH TENOR ARRANGEMENTS—Free 
list. Eddie Buhler, 623 18th Street, Hunt- 
ington Beach, California. 

ga he gatatectery pianovocals ar- 
ranged—$6.00. Malcolm Lee, 344 Prim- 
Tose, Sete 5, New York, 

SPECIALS VOICED for Trumpet, Tenor, 

Alto rhythm. Trombone, Trumpet, Tenor 
rhythm. Five saxophones, eight brass, 
rhythm. Free list. Arranging Service, 
334 _nnnes Avenue, Rochester, New 
or’ 





























EXCEPTIONALLY fine specials — any com- 
bination, Buss, 216 W. Woodland, Ot- 
tumwa, Iowa. 





Freedom Train Opus 
Assigned To Stevens 


Hollywood—Leith Stevens, composer- 
arranger-conductor, has been commis- 
sioned by the American Heritage foun- 
dation to write a Freedom train sym- 
Phony to be played at October rededi- 








cation — “. the Freedom train 
in Washington, D. C. 

The work, 25 to 30 minutes long, 
will be played by the National sym- 
Phony orchestra and will recreate the 
background and atmosphere of Amer- 
ican history which documents on the 
train represent. 












Capsule 
Comments 


Chicago—In an hour-long show, the 
Regal theater early last month went 
back to its policy of a stage show, plus 
movie, every other week, or there- 
abouts. Because of financial troubles, 
southside theater had abandoned the 
stage business during the summer. 

First show featured Louis Jordan and 
his Tympany Five, Ivory Joe Hunter, 
the Will Mastin trio, and—as was men- 
tioned in a few of their ads, the 12- 
piece Shorty Sherock ork as an extra 
attraction. 

Greatest audience response seemed to 
go to Ivory Joe, a huge, blindingly den- 
tured, boogie specialist who really 
knocked the audience out with his Pret- 
ty Mama Blues, now on a top-selling 
Four Star disc. 

Hunter, who doesn’t accent the purple 
tones to be found, naturally, in much 
of his material, still manages to give 
the audience what it’s looking for. He 
is a remarkable showman. 


Sherock’s ork, one of the most com- 
petent groups we've heard recently, 
looked pretty hungry but sounded more 
than okay. The boss’ trumpet is fea- 
tured of course, especially on the Isham 
Jones parody of Wabash Blues that was 
just a bit too much. Sherock’s wife 
Elayne Trent, a very pretty girl, is the 
singer. 

Louis Jordan closed the show, with 
his bouncing Run, Joe routine. We've 
given up looking for music in stage 
show work by erstwhile musicians, so 
this was no disappointment. 

—pat 


* * * 


Hollywood — Two openings had the 
music first-nighters buzzing last month. 
They were the debuts of Art Mooney 
at the Palladium and the Pied Pipers 
at the Zamboanga. 

The Pipers came into the southside 
spot with some of the freshest, keenest 
group vocalizing that the townfolk have 
heard in a nitery in years. The quar- 
tet, consistent Down Beat poll winners, 
offered a brand of special material that 
was void of all the harsh, off-tone strain- 
ing that has become such a part of 
vocal teams. 

Made up of June Hutton, Clark 
Yokum, Chuck Lowry, and Hal Hop- 
per, the Pipers were backed by pianist 
Milt Larkin and the hardly adequate 
band of Dick Henniger, but despite un- 





flattering lighting and a somewhat-tacky 


setting, showed sparkling presentation 
along with their fine voicing. 

Mooney’s bow-in at the Pally was a 
definite surprise to all who came ex- 
pecting nothing but Four-Leaf Clover 
mash. Mooney featured precise dance 
tempos and arrangements that were air- 
conditioned of all alfalfa. 

The book was modern and as inter- 
esting to the. listeners as to the dancers. 

—ron 
* * ¢€ 

New York—Gene Krupa establishes 
his new tastes in music with local the- 
ater audiences with a perfect pitch at 
the Capitol theater. Only complaint 
from Krupa fans is that the band isn’t 
allowed to do enough, being confined 
to five numbers, one of which was the 
very brief burlesque on Four-Leaf Clo- 
ver, a hit in ballrooms but wasted here. 

The big item was George Williams’ 
concert arrangement of Scheherazade, 
eight minutes of music that must have 
pleasantly surprised the old folks who 
came to see the picture and Georgie 
Price. 

Dolores Hawkins clicks with two vo- 
cals on Gene’s Boogie and the novelty 
treated Bop Boogie. Closer is standard 
Drumboogie with some fine lighting 
adding to Gene’s performance at the 
drums. Betty Reilly, the Irish senorita, 
scores heavily with her songs—Latin, 
Irish, and Yiddish. 

—ieg 

* * ®& 

New York—lllinois Jacquet and his 
high flying sextet get a chance to do 
very little in the lavish production on 
the Roxy stage, but they make the most 
of that chance. 
Two numbers, King Jacquet and Fly- 
ing Home, make up the brief program 
but it’s enough to sit the youngsters 
on the edge of their seats; break up the 
monotony of the run for the pit band, 
and send the oldsters home with the 
boast they’d heard, but, of course, can’t 
understand, some of that be-bop you 
read about. 

The trombonist gets a crack at send- 
ing across a favorable impression as a 
soloist, otherwise it’s all Jacquet him- 
self. Joe Howard, 79-year-old singer and 
songwriter (1 Wonder Who's Kissing 
Her Now) is the show stopper here. 

—ieg 
* * * 

New York—Somebody overlooked 
the item of femininity when the show 
was built around Carmen Cavallaro for 
the Paramount theater with the re- 
sult that the show boasted nary a skirt. 

Other than that oversight, the presen- 
tation fared well commercially. The 
polite music was especially soothing 
after the picture, Sorry, Wrong Num- 
ber had scared the bejabbers out of 
the audience for more than an hour. 

The poet and the peasants opened 
with an up tempo deal on Hallelujah, 
featured violinist Bob Lido on a bari- 
tone vocal of an Italian folk song; 
hit the middle spot with a medley of 
pops and standards featuring Cavallaro 
at the keyboard, and then closed with 
Anitra’s Boogie, into which a little 
subtle bop element was woven. 


If your Down Beat subscription ex- 
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Exclusive Photos! 


BANDS IN ACTION! 


Action pictures of all name _ leaders, 
musicians, vocalists. Exclusive candids! 
Glossy, 8x10. Unobtainable elsewhere. 
Guaranteed to — - money refund- 
ed. 25c each; 5 f 

ARSENE STUDIOS 


1585-D BROADWAY, N. Y., N. Y¥. 














fe How About 
PRESS CLIPPINGS 


We maintain a special Entertainment and 
Radio Department 

olicited . 

NEW YORK CITY 

220 W. 19th STREET 


. « Inquiries 


ROMEIKE 











| KING ROSS 
HI-TONE 
MOUTHPIECE 


For easy high notes on trombone 
70-22 35th Ave. 
KING ROSS jccison Heights, N. Y 











Sensational professional chord charts for 
sax, clarinet, trumpet, trombone, bass, 
violin, mandolin, banjo, uke, Only 50¢ 
each, Special chart sets for piano, guitar, 
accordion, $1. Fads come and go, but 
chords go on forever! 


CAROL FAMOUS CHARTS 


Box 21 Lefferts Station, 








Brooklyn 25, N. Y. 











LEARN HOT PLAYING 


Quick course to players of all instruments— 
make your own arrangements of ‘‘Hot”’ breaks, 
choruses, obbligatos, embellishments, etc. 

Duets, trios, quartettes and ensembles — 
special choruses — modulating to other keys 
ip ~organ points— 





anti 

color effects. 
ELMER B. FUCHS 

335 E. 19th St. Brooklyn 26, N. Y. 











PIANO—BREAKS! 


Adaptable to Violin, Clarinet, Sax, ete. 
Our Monthly Break Bulletin is full of hot 
breaks, figures and boogie effects so you 
can improvise extra choruses of Hit-parade 
tunes. Send 20c for a copy or $2 for 12 
months. Mention if teacher. 


CHRISTENSEN SCHOOL OF POPULAR MUSIC 
Studio D, P.O. Box 185, Wheaton, III. 











JAZZ PIANO MEN! 


52 SSCRET— Sea. Fills, Breaks, 


Tricks, Chord Symbols, Demon- 
| EATS. $1.00 
BE-BOP PIANO! e solos)........ 3. 00 


52 INTROS (Bi —all aioe) 00 
All are authen % PROFESSION AL ‘Shia 
Money Back Guarantee. No . orders 
LEIGHTON GUPTILL (802) 
345 Hudson St., New York 14, N. Y. 
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MASON CITY, IOWA 


of Musical Supplies, Instruments, 
Band Music and Orchestrations. 
A “must'' for professional and 
amateur musicians. Our catalog 
lists hundreds of necessary acces- 
sories, used and new instruments, 
band music, and features a gigan- 
tic listing ‘of orchestrations. This 
worthwhile catalog is yours for the 
—s oy send your name and 
addr 
TERMINAL newee SUPPLY, Inc. 
113C W. 48th Street 
New York 19, N. Y. 














For everything in jazz visit the 


JAZZ RECORD CORNER 
107 W. 47th St. (near Ave. of Americas) 
N. Y. City. Open 11 to 10 except Sunday. 
As we sell only jazz, we stock every label 
recording and reissuing jazz of all types. 
Complete selections of BOP, BIG BAND, 
SWING, DIXIELAND, and SMALL COM- 
BOS. We also have many imported discs on 
Parlophone, HMV, Swing, Blue Star, ete. 
Tremendous quantities of collector’s items 
always in stock at reasonable prices. Drop 
in or send for our mail order catalog. 











Be a PIANO STYLIST 


the Professional Way— at Home! 


Beginners. Median. Advanced 

one can learn to est it’s 
Spears sei, Brac ree 
pS eee, b 

ag cna 

$e. h3 ia ae Bg boo , wake 10 years to 


je easy way! Amaze your friends 
t wait—Write today! 


veo ent H / paane SCHOOLS 
tth Ave. New York 17, N. Y. 
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When in DETROIT... 


Bring Your 
Instrument Troubles to 


IVAN C. KAY 


DETROIT HOME OF 
SELMER and BACH 
Our Repair Department 
Can‘t Be Beat 


COMPLETE LINE OF REEDS 
AND ACCESSORIES 


Cherry 4288 - Detroit -112 John R 























MUSICIANS’ HANDBOOK 


STANDARD 
DANCE MUSIC GUIDE 


* Aci | list of the 
best and most popular standard Foxtrots, 
Waltzes, Showtunes, Rumbas, etc., with 
Original Keys & Starting Notes - Over 
5,000 Titles, 100 Classifications, 300 Shows, 
64 Pages. 

% A list of over 300 Top Shows with their 
Hit Tunes, Years, Composers, Kove and 
Starting Notes, including -" Song 
Histories of Favorite ee 

% ‘Song Hits through the Years"... 
outstanding songs of each year, from the 
Gay-Nineties to the present day. 


SEND FOR YOUR 
COPY TODAY $1.00 
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50c Edition Also Available 
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